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Abstract The Invisible Man and The Nigger of the “Narcissus,” both
published in 1897, share in the description of Griffin and Donkin the typical
image of degenerate terrorists widely-circulated through the popular news media.
In the late nineteenth century, when Cesare Lombroso’s theory of degeneration
was most prevalent, terrorists as well as other types of criminals were the objects
to be visualized while they assiduously devoted themselves to being invisible.
However, there are some notable differences in the ways the narrative presents
Griffin and Donkin, and by comparing them we will obtain a clue to recognize
the two novelists’ incompatible attitudes toward society. This article investigates
how realist/journalist Wells and modernist/artist Conrad responded differently to
the drive for visualization intrinsic in the fin-de-siécle middle-class England,
which was obsessed with the fear for Continental anarchism and internal
degeneration. -I will then shed light on how both texts eventually present the
prospect for degenerates to survive in the world so dominated by the inhuman
language of degenerationism. ‘
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19 HARRCEOE EH %L BT Linda Dryden B3XEFICIIT 5 [437K%H)
LERT B 1895 FE. “ADTHNNRENRA XY RIZHENTZ. The Time Machine
TEHEDML B Lk H G. Wells, Almayer’s Folly TEEEBMR2VWTE
a—% 87 L7 Joseph Conrad TH5D, WhIIXHED RIH) L bEXHZ
ANix. ZD%. Wells 23 An Outcast of the Islands (1896) ZHFEANCEFF LI
DEEE Y ICRREED TVL,2 R} T Conrad 2 The Secret Agent (1907) %
Wells IZ##IT =013, BRARELTH-T,
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BHE, EZROGMMELETEL, Henry James E¥W LML Lk, B %
[7—F 4 A b] T P%—F VR b EEWVEI-T Wells &, HTIT
il THRE O%ﬁﬁgﬁﬁ:ﬁﬁﬁ L7 Conrad & DRIZIZ, —RLUTHERF Yy -
THEET B4 EBICI) LEZADFRMT, =X LEBHOREY &
EbHiZ, KV RERBIFICAESh TV, Viginia Woolf 2%, [=FU—F
BIER] LLTO Wells 2, [P a3 —VHEFE] L LTOD James Joyce X
George Eliot 2O HEL THAED &, IRBRLE LYV T YR FE LT Wells
BT, BOXEMFTFOXHEEZ HED B Lichhoies £DO—F T, Woolf
IZ& 2T Joyce BHFTAER L LTHEIF b Conrad i&. TDE, "'E‘5"
=X MDESITELTOFMERSELT D LITRD, S

ER, BEFECBWTY 7YV XL LA LDOBRBEINFWEINED
BIZoh, €5 LEZHMYHRERBIIEELZESh22oH S, Carola
Kaplan & Anne Simpson (%, ZEBEX Woolf BERLIEE = FU— FEAE
Kl & Pa—VHERI OEROFEOEIREIBRVERL i), ¥
7= Maria DiBattista i%. Wells & James & DfRig<°, WoolfiZ L 3= FU— F#l
HRA~OHBEZDOLDIZ, YURONA - EF /LY - EX VORGSO
BREERTRS (@) SHREX=XLDHCHEZTI A E (BFXY]
e [2F=XAh) LERBILEET) X ORNTHECDILEHEEHS
Lynne Hapgood i, Wells D{ES D3, James DENE WA T, V47 kY 7@1
H72Y 7Y XADEY 2EX5BMEELIELRLS (2627).7

Lz, 5 LEMWE LEEOHR T, 19 i RXZEOEEBA Y
BB EITLTE OV ELFEETH S, b LAKKRIBHIRE T2 DI,
EROSBRELBER LHTRHERAT A TLLTOARET I AT
Hd, UB, BHEIZEBB LYoV vy—F UV X b LENELEHEES
L DOWBITH > T, HICHBA~LFEZFETHWoEZADERDS, £hE
NMEDEIKREAHSBERTLTVEONE, 71 Y X5PBLHE
D777 7 —itEB LRBLHH LTVERY, Wells & Conrad 1Y %
B =RALHOEBZSHAICEERELL, £5 LEBMWELICHITT
DENE #—BYF AR FL, FAEROTRABRRTIAT VAT T LOF
Ty BX VLW BRICEIT BT 7 A O RN R SAET B Z &8,
EREZEDOEKENRZANTH S,



2. ZHoEERMREZADTAYAR L

FE2—hd 2 FHRD 1897 4. Wells & Conrad 1 XENEI The Invisible
Man & The Nigger of the “Narcissus” ZHRRT 5. B b DFH LIcEHARIC
Yo CEBEARREDL ZREEOMEL, 1 ¥ Y A~ORBICHRVE
BB MOWEICE b -HEBOWEE — HEFEBRLC &V BAHI—R LT
MOBEERSENRY BRI TIRNVWINLZS>DEKTHSEH, FiL, 19
HEROHES /L EEET S L CEERBLRBZ—DODEF—T72HHFL
T3, ThRTa Y XATHD, . |
1866 4E. Alfred Nobel IZ & > TR ShTLE, Tr U R MebBFITT
BEAFA M BELRBEOBBORBEZLRITHI AT T 2.8 1880
ERDA XY XX, FOBEMNMOBMIZE b I/t TH S, 0’Donovan
Rossa BB T ANT Y FOT7 = =7 VEBNREMA Lz 1884 FibBEF
T T, Y47 Y TR, BE1F, v FURREOAKBEDFRA
IIBRE S, I 1885 E 1 A 24 BOY = R FIVRF—F—N, BRE
e oy RvEpF—4Fy Moli, 5 TEHIRARERT =X, ARKE
Dl b o TEBRDAEE L =y I BERTELT

7= 7 VEBEO L DI 1887 ERFEBERBIEIN, F1 T <A b
DBEIIHE L TES DT TRV, 7TF—FA D ITBIZLHT RS
H> &) (propaganda of the deed) MEBHIZ WX S 1890 FRICRD L, =
—ry RKETIHERDO L ICBRETu BB ok, E, ZORKHDA
RYRRTF—F R hOF—Fy bERBABERPRYVE,L T, &V
5D, TH—FR MIRHTABEEBEDLDIT, 4 X)) AFVDIEED
O GEEERT) LbEXAEHCR2TVENLLTHD, b T, 18%4
£ A 15 BBz o) =y U—7 HIEEHIIREREFREZALICD
feib Lic, B4 O Pall Mall Gazette DO—E@DHFRIZ “Anarchists have agreed
to let England alone, and that therefore Bourdin could not have desired to commit
an outrage in London” (“Anarchism at Headquarters”) & &% & 5 {2, BATH
D BHETHBT T AANT F—F R b Martial Bourdin DILE S 2 D
FIEETholr, TRIFE TRHEOAEF] ORVKIIAFY RCEEED
b LieDTHD,

=5FTH7r< . Conrad D The Secret Agent i, T DBREICEEICBBRF




HETHREZLTENIA TS, ZLTTF—F XA T BHEOB L
DS, YREOMO/PFRICHRBEN TVWB, R. L Stevenson, More New
Arabian Nights (1885) *°. G. K. Chesterton, The Man Who Was Thursday (1908)
X, B RUOBEICEBRT 57T —%R Mebicxti 2 &R Ry BE
WRBL TW3 L, E.Douglas Fawcett, Hartmann the Anarchist (1893) <2,
George Griffith, The Angel of the Revolution (1893) D & 51T, 7F—F R hiZ
LDRBUE R T n HBOBME#Hi< KB/NFHEL HRE iz, 0

25 L ROEDbY BicBWT, Ful XA0HKE ThicktT 54
SREIL, HHEWR. RROREHDFLEBRLTCWEEEZS2b LA
W, &S DIX, The Invisible Man <° The Nigger of the “Narcissus” ® X 5
R, —RLTT7u Y ALLERHELZTvy PEFOERIZBVNTYH, £
NBITT 7 A POPRZIZER, RECHEIEIVHLTL 325 Th 3,

The Invisible Man DB, Iping B 7z Griffin iX. BOBIHIL bETS
REFMEZMEY ., B OB ERICFEF T 55784 (“an experimental investi-
gator’) THY ., [—AiZ/2B8% | (“a desire for solitude™ &> TZOHEHE
TSRl Z L R RL D (9). KERY VYT RENTHEICAELE VA
B OTZTORMBIZHAC Z L AHFN, NERETOFEEERMET 3012
IR ERERIED D B 72V, o3 T, #8438 1883 L7 7F—=% 2 ;] (“an Anarchist
in disguise”) THY, BRHE HEM L TV 5 (“preparing explosives™) D7 L5
AL (20-21)0 T DRABKBICEEREH TV ONR, MWEEDHRE,
Griffin 23 RZERR DRI TH 5 Kemp DRICBRLITAL, FHETORE
ZHAMPTEVTHS,

ZHZ b Griffin LV IADIL, BEOV Ly VCERBES LK LS
ARDERICHFLERLTHRIHLOFNEE CHoz, AEIEVED S
NRBD, XTBREEZED I LTIREEBOB 20T ORI R BB
FEMTDIH, DWEERER DV Griffin IXRBBMHAD HHEDP o
TEEICFEHL, BELAERXBITEZ TS, 124 Griffin I2& > TEBEDH
FRIIERL2BOITTERN, BbHSLOBEMEEDL, AMEEFCRLLT
KRBASEL DN TEMBICE & Z b5 TV Griffin OERPORT,
1880 £EfX., @ﬁru)xAﬁﬁﬁkﬁnL7+—#xbt%k#ULt&
ZELIZILD B,
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#l % t¥. Mikhail Bakunin ® “Revolutionary Catechism” (1871) IZiX, 7=
YR PDHBZIREEL LT, HELOORNY &L, FiFRbARIT D
bR VIR ARRSRR SN TS (Laqueur 29), 7. 18814
oy Ry CHRMNEEET F—% X FEETIER. BOR TREHB 24E4H
FTrbic, &4 BEEPTERWR L&D L LERESF~OERER
HiRFTRLRVEWSI RERZ SN (Laqueur51), € 5 LIBREELE
CHEDEREEL LTEELLRVELARADIL, 7==7 VEHOER
# Rossa & IEBI% EIZ LTV 2 Mezzeroff THh D, 1885 4 2 A 4 HD Pall
Mall Gazette (12, EBOHBRFEETHY 2NDBLH, TrL 5 Rossa L EIC
fapa iz AN & LT Mezzeroff BB EH TV 5 (“Rossa’s Weapons-of War”),
(25 LERHLUEEBOES~y K ATV T 4 2 b & LTOREILD
A A—TIX. The Secret Agent {3+ B Professor D AMER — Wb ETC
FHROHBREETHY 2R LIMMEFL, BHAEORARD HHEIC
Bl&rb b — Lo THRRENTW ZEIZRS,)

B & OEEEERLT S 2 LICRY Ui Griffin 11, FELRRROTHIC,
ZNECEATHETEOAZCH A LG &AHB, KEH, R x & H
A7 A— FREFICILEIHEOEIL, ERVLBHT 2 2RIV ET T
—% 2 FThB, TDH% Kemp (CHED>T BHiIC & 5B (“Reign of
Terror?) 2 HITBHDE L., BV MBI b titft (“terrorized
world”) ZEV H3 DK L EET 3 Griffin i3, (Kemp KEHION2EDHH)
B LOOBRAZBEBLTXEEYOT Y R MefEL, A1 X¥) X212 R
#FXETWL (128, 133-36), !

#55. The Nigger of the “Narcissus” \Z$F% 7w Y R b Donkin i,
ZOHEPBRICIBNT, YOHbTF—%A b LTOBEKERZLTY
%, TORKHBLTRBEEVOER, 2bEbIOISE, BEWVIA
B2BB LEBRICIbR» I MBELO—FKBROHHERE 0y +O
BB X TVW5, Donkin &WVWH MBI, £5Licrey tO—HiERE
‘LT, HHEWE, BROFLVoTHEV,

MBFOFEITEB VT, ﬁﬁoﬁLwa)ﬁ%maﬁoaﬁwiiﬁ
FEFTEL WD Donkin 1. Ty 7 =—%@VNb, HBHELLTOE
B THEF (“right”) 22 L EHMERTS (9-12). & LTHRHRFIC
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Ed L, RCRTERAMRE Wait ZRFLBTCIMRICA@MMN, fRBED
DRBZWY 22836, LELEBICATTEL—EUr 2BV BT (123),
EL—E U LB LAEH O ey FEROMRE T, MoBRECH
WHRr—7ZREICEET SO, RKNEEEEDOLORHOEBFIC
BB SN TVW%, Donkin 2 L7c LI TRBEZRAED L S ITRY EL T
(“with his right arm going like a windmill,” 123) #4512 ¥ Dk & & Thiif,
BRETORMERBAZRESTHAIL, MLV bEOBRIZEFAICE
D ZHT DI IBBIT K SLITWB, Jacques Berthoud DEZEZ MY hif,
Donkin & iZFBELLEWMB LR S, RUER] (“projectile”) ZFITHF
BRI AR E B DD TTER] (“agent provocateur,” 36) A7z &7
W, 12

a2 Y 2% “The man who can’t do most things and won’t do the rest” (il) ]
B4 5 Donkin iE. BiJ5Z LiZNY CEEKDE BRI RBETHY, ¥
BEL LTEHICRD TS ED CRBAHZFERNDTND S LRV, 1
FERENIL, The Secret Agent B W T HB| E#EE R BN 3 Conrad FeD 7 F
—XAPMDAVIF2TTHY, 5 LIFEKITIBV T Donkin iy b 72
VW19 HHFEROBRFET 1 U X bR,

3. TRALL TAY R b Griffin

ST, ZOEIRXZODT 7 A MIHEBRTEIADT Y R FCh B,
BHIXTEDEL OXBEHRIZHPLDLLT, HE~D TRXF] L5 A
BWTRENLRMEERNLZ, TOHERINTIZLIX, AXvy 524
—PEBENTVWIEBHEOF Yy vy 72 AT Z L ICoR B 5I1IENY T
2, RICEZ BRI _ADIRFEORRAIHLB~LBRLZH T
T Eitird, '

¥4, The Invisible Man {81370 Y R b Griffin 1T, O THoRAD B
DEEET RXRWVW], SSbHABTAETHRVWEETH S, Fhit
 Griffin £V AMOHELDORRBY BV TEERERLEoTWEZ
ik, —RICBALTWS EAARL LWHREEZEETAZ LTk
TRELENTEE, 4 DVICHRENRTWA X HIZ (LT Griffin 2%
IEGTZCHERA TS L 510), Bk NEHARML (a transparent man) Tid



2. TRZZ2WARI (an invisible man) 7207, LT Griffin BEFHE
ETBLEY, 20 TRXRE) ZER’HEIZ TH) 251235 (. ... An
Invisible man is a man of power,”” 48), TIIHEHLRBEADZ & TiLR
W, EOSERRREETVRIORBLVIEEZOLON, FTrY XA
DEBLERETY 7 LEEL, HFOLBIIRIETHEHIBSREIDE,

#l 243, Kemp 2o T IBIC L 53XBELI (“Reign of Terror”) ~DHM
HERT Griffin 1. TRXRVAM Lo TROVEDRIEL TR, BEE
DEATIRRL | FOErITe T—8h O] (“scraps of paper”) & F7
DTFIZBVRARERBZZLELFET. TNETT, BRESE BT
NIRPEESEB] (“terrify and dominate,” 128) Z B TE 5 & 5 £5< Griffin
X, TRZRVWARM REETBILVWMEBALOLBICEX2BEEZL
B, BOOHDOERTHBLWH Z L2 TL{ICBRELTVWS,

19 HEKICBIEF A T4 NI, BFREBORBLEE-T, 7u)
2P EZhETIEARL TRARW] FEREX, 1605 FOXEBHEEH
(Gunpowder Plot) IZBWTEHESBFELBYTHOICHEL AR ONED
336 NUAbDKETHoDIZHL, HEROT Y X e bIRBE
DBFEEM—OHDF AT <A M THERI T LR TE I (Melchiori 2),
WL LTIIEABROBEEL O LI 1884 E2 A 25 BOUY 47 FD T
BB —— F DR EMICRBIT B4 XY AOBHT T EGEORM T & 72
Dl IBWTH, TF—F2 b LEAMIL, REEZE> THBICHLE
L1328 FHHEPVFTICHIT TWB, » XA <A bO#ITHE L KIRE
Bz L ABEMERN, Tr U R 2RI REBELILLEDT,

R4 12 A 13 BICRE L ey FURBREHFOREN DT, SbILH
VREVEWIEHOHERMENRT 2 Y X hOFRAEMEEZRD TV SERF IR
HBhD,

It may be supposed that persons thus acting would be noticed; but those who
know London and Londoners are well aware that on such a place as London
Bridge there are always -persons in the recesses, sometimes beggars, sometimes
people who have taken too much to drink, sometimes curious peerers at the
water beneath. On a Saturday night such loiterers would not be much noticed.
By using a time-fuse, to which the evidence points, the criminals could escape



before the explosion took place. (“Attempt to Blow up London Bridge™)

ny RUBOLEICREAT S [ERL, BB, NilZ2DE&iAted]
b TRBEEAEITBALBIX, SHIKFBREBOBMNT TED
BUEAEDEET 0 ) XLBRITTE I, The Secret Agent D Professor 234
7y MCRBEZZTER2Bb 0y FrOBRICHNAL LS IZ, YURFOT
YR Mebid, F4F<L PEWIHFLWT 7 ) ad—nBbedbd TR
28] EBRROEF IO THBELEDOTHS,

ZO5LeTuY R e FLT<A POFRTRENBE L L TRRITEET
BB, ERBMNCEZELTVEORYY—F Y XA TH B, BBV 4
7 P THALIX, PERGDOBRE LWEESHBERRICNT 5 2RH
BOFEK, EI-FRIEROR ERLEBBMOY R, HBLOBLE L LT,
FRORITHESRERIHORYTHH ok (Lee 29-28, 46-49; Curtis
55-57)0 HIT. 1860 SEFAD D 1880 FERIZMT THoe=a—« Py —F
AbEEEINDZBEOPT, FHIX, BAPLTIHOBHEN - IV 78
BRAZANEBBLTN,, £5 LEBI&DE&ETH -7 Pall Mall Gazette
% 1885 4E 2 BiCB#R Lz (RIRD Mezzeroff DRFICABET 5) AMEBH
DA v Fid, UROFHDOE 22— 3T ) XA~DEBEZ LSELTNS
(Fig. 1) WhiE=a—RXAF 4 TEEBALT, A& DF AL F~<A MHT
SBRMHRBIIMON TV ok, TNRHBZEKR, TrRYXLEDY—F U X
ADBEBRERLE>THIVHOEodb L,

TNEXNT DY v —F U AL D ORHREE BFFE LT, 1883 F 4
A D Spectator 1X, (YRFEIERKIICA XY RTITBBR L TWedo 7o,
HLOEE L LCHBEEERD Loobotk) F14 <A M REROH
FULCA4 DB LERBEL TS ZLERELENS, ZORED—
DB%E TREDOAFERERLWVWI BRI ERZ T3 v7) (“the shock
always produced by the belief that numbers must die”), —2®H % BB LZZ
EBRRVIRITH LWV bOMBEL TR H 5V ITERIE] (“the special dread,
or rather horror, created by unaccustomed modes of death”) ., =2B% [#FA4F
<A &2 D AFIDARIE] (“the absence of personality in dynamite”) & 7347
3% (“The Fear of Dynamite,” 478), Z® LTI DRENELHRZEL D



Fig. 1. Illustration from “Rossa’s Weapons of War,” Pall Mall Gazette 4 Feb. 1885: 4
© The British Library Board. 1865-1921 LON MLD28 NPL.

i, FHEH ARO T4845)] (“imagination”) DEATH S, BeH%
BHTAZLT, TRrYIXAD TRxR&] —BRLIEIEMRRN] &
W ARIZBWT S, TABIORE] W) RIZBWTH—I%, EERUEIZE
OEBEHETELVIDE, 25 LEEEICLPPDLT, RO A
RY AL, RO HERTONBTu Y X FOBBICEN L RELE
HETW Z¢izhd, 16

Spectator DEHERMEZRLTVWBDIX, F1F <A b3, EORAR
MDD ZIZ, KRADBEDO VANVELTESIHELTLEIZLTH
5., b LHLOREMNRI =T 4T LT BH] Ly=T74xL L.
TD TH] LORENRECHDEZBELTRIEFESNZOELLEDL (EL
TENZEDR, EROBBOEEIZHFICERT I ZORFIRBRWAT
WBLDTHB), BBAHOFCERIHEMTS BW] 28, Tunl =R
FD —XFEY T (terror) b7ebTE] L LTO —HOFRRE
2%, Whif 19 gk T v Y XAk, EEENRENEL LTOVY—
FI XLERALTEEESNEREOLIC, BHZ2EE LT TWEDTH S,
EThiE, TRX2RWARBI Griffin b¥Ei, FIXHERBERTELELES
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BT a iz kv, [—8Iho#k] (“scraps of paper”) %A I(CEIAR
FTARZLICESTEITFENB L WHIHEDT Y AL EHEHHM (paper)
LIERIL7EERT Y T 4 —BHRELTWVWS, 2F Y, RAROFE, T -
ROOLREDY =T 4 TUB, NxODBBAEEN L LTERIZV =T 4

TEIEKR - EHERF TV 2 LiItko T, BIIBRRHEBIILNBTE.
BDTE, FOEKT, [Rxkzv] FrY R b Griffin id, ¥&IZV%—7)

R B DRI R LB L E > T LW,

TENRMFE/EDREK, Griffin X, V¥ —TV XAZOHORMETCHETS
ESNEBICRYAETNRSRD, BRNAREEAX DT LITRS, Griffin
DB/BEREHEZMI SN Kemp 1T, ERBBEEZELZLCNVRRY, HBEH
b2 BT ZBRT D,

Kemp’s prociamation . .. was posted over almost the whole district by four or
five o’clock in the afternoon. It gave briefly but clearly all the conditions of the
struggle, the necessity of keeping the Invisible Man from food and sleep, the
necessity for incessant watchfulness and for a prompt attention to any evidence
of his movements. (134) |

ERBOIFEDE I (FLTHLL Y Griffin BEEAI E LT I—
FIno#k] DX 5i2), ¥FE TCICHIRSAICEM LKEX b Kemp OFf
E30E, TRXBVAR ~Ox0iESE e L BICilf+5. Ehicko
Ty FHIPICE MB46] (“a terror,” 133) Tl o7z Griffin IX. FRITITH D
TBICR.x 58! (“atangible antagonist,” 134) & LTHEbIZEHTLES,

FLTHRIZBVWATIOA, TRBRY TALERA Yy 7 THLBRIT
EN7e Griffin X, DWW T 5, BV B A& D HORNCERNLD DR
BRRETHD, MEDE, R, CHTHALKER, BOXBIEAT
2. TLCHRLEHEII- XY LSERRLRZIILDEDTHS, B
BRI S DiZ— ADBRDO AR DL,

When at last the crowd made way for Kemp to stand erect, there lay, naked
and pitiful on the ground, the bruised and broken body of a young man about
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thirty. His hair and beard were white,—not grey with age but white with the
whiteness of albinism, and his eyes were like garnets. His hands were clenched,
his eyes wide open, and his expression was one of anger and dismay. (152)

KROBATNICHE L # & H LoSkIL, hETLIZT>TEDb> TH
RICEEV RO B, Griffin DEHR, TLE) THHILWVWIEE, ELTEY
VIEEPRIERLBOIIEAT oI ¢y, FARTHAIBDXICE
HEDE EBREPILK - HESETVoLERL LTOHHIL, SITE
DEHEZEIR S h, Bk OROEBZBINICHED S, TRA25] L5
Role KX, bIXTXLHRBAHEZRETHIZ L2, BEIC TREXFED]
FEZEXILDHZOKE, TIET oABTET HRIUT TR,

Z 5 L AHEE~DES X, 19 #HEROT ¥ —FV X2B¥FTRXT
Wit Fey v arD—oThole, TNIX The Invisible Man DERIZIV
THHRT B LN TE B, FRED Marvel I, Iping TEEZEZ LTH
E£RPO Griffin ICHEY, HTLL THFCHEDENZDOTHER, RER
TERTRAAEHBIT TR LTS, —BO2VTVNHLIAHIELRPITT
& e — ADEARMR. DVEZE T Griffin & 32V 2 Marvel 35410 874
W TR 2WVWAR ZoWToE#RE — BEDOHRRPEABVRNENS
HEE Tb—Marvel WCFHICEE > THRMNEBNE, FAREBARRBFIIL
TWBDIXEDBDHAITHS (65-68), iz, BTIAATE R Griffin A
ETHWAEIZ, FE5 Kemp BFEZHETOLRALCHEOHATHS, EK
FH Marvel 1255 LT ET2N LA LREEEL T, Kemp 1, Griffin B
 HOBY ERHETLTHORMEMND I LIZRD (86-87), ZOLSIT, R
me LTHEN 2B o TRX2VARI OF#%2, FIERXERRRAE—
K& bo TRERORANZS HITHLTWS,

FHEbE ) L aTRLESk, #md 20RICEE L 19 #ieRkot

SIS AV RATWe, —BlESThiE, e FreBids7 aEHtn
ERICEEREOERL, TRV Fu) 2 2RO LHTEDI, A
ZTREFH THoRRIZ, BAOEBEKBAZVWHLEIBMIANRDSRZREL
7z (Melchioril)e ==2— * ¥x¥—F Y X LDk L b\ X B lllustrated Times

R° Illustrated London News 72 ¥ DVWbWBHRA Y FHBAKZEL T o
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Dix, EMEFIEIATAIOSAL, HRICELRBRZTHRLL LD
L AHEDOBRREY D ELAEH L, DITHR BIRVT

Pall Mall Gazette (G A Y FEIE Y Tl WA YL LTIXHBHREEZ -

ZMLE) O 18854 2 A 10 AFIL, 25 LeHHRLEFEDHZ LIKRLTY
% (Fig. 2)o Harry Burton &\ 5 7 F—% X | (Y=RPIVRE—F—)V
LEPORBET 2 IZBITA3ETLRO—AEBENDZAY) DA TR IBRE
2 bR ATIX. FOMBEDR Y v F % “He has high cheek bones, with
a somewhat receding chin and forehead” (“The Dynamite Outrages”) b L
B, ZHL TERWER), TBBLEELE LVWOBERIBESEDD
t%. (The Secret Agent ® Ossipon HMEET 5 HD) 19 HAEERDA & U 7 DL
5B Cesare Lombroso TH 5, BHE (HDWITEHEE) 2HOLOLRE
342 L7z Lombroso &, FEMEY (atavism) &FHINBEROFHRED
5 EDRIL (degeneration) — TRDHIEHE & LT DARMNRHE —
ERLTWS EVWIRHRIZE D, BILE L LTOREEOQELHEHEN
IR T, EHETHBD Criminal Man \TiX, BER L. BEXLLHE,

FLTHELBBLAER, LREOHADFH L LTHEIA TS (12-
17, Zhom [ ivbid TRx3] B85 ThHY. Lombroso DBILH
Lix, MBPHEHEE LV IFK TRXZV) BTFObOEEIEBESE

Fig. 2. Harry Burton, illustration from

“The Dynamite Outrages,” Pall Mall Gazette
10 Feb. 1885: 9.

, © The British Library Board. 1865-1921

. LON MLD28 NPL.
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X9 LT ARAZICMAR SRV, Burton DA 7 X O ERREFOHRICHDD
i, TR2%] RE52EL CRBICEBIEDILEL (EXBAE2AELID)
REORENZBL LHE S &35, 19 KOS ETR R DT, 18

The Invisible Man DEFECHIT 5 Griffin OTELL 1L, ThbHHEL
LTHTu ) R NOHEEOFRIICMAR B2, TRX2W Y=T4T
BEREOBATCHAR{LEN, ERLTWey =7 4t OB DOEHEEY —B
LTSRS, T7RAMI, V¥—FT VIV XLLESEBEFTTHIFR
{LOBREFRLARNS, BREWVWIBEREEZFELISERL, gLahitt
SHBFEZEELTCHAELIDOTHD, ZILT [P¥y—F U R ] Wells DE
HH UL TRXAB2W Fr Y X M, BROBELEINHBREIMIZEDOK
HEHx 5,

4, TRZ%1 7YX I Donkin ‘

Tik, £¥ =X b] Conrad BEZHTT Y R ME, EOXSREZW
BDIEA 5 h, The Nigger of the “Narcissus” @ Ti@FEEE ] Donkin i3,
floTEboT IRxX%] Tul R NThD, MRER, BV IXEOR (&
k) OFEREEIESLEEHT,

His ears were bending down under the weight of his battered felt hat. . . . His
neck was long and thin; his eyelids were red; rare hairs hung about his jaws;
his shoulders were peaked and drooped like the broken wings of a bird. . . .
(9-10) :

#Bo EFOEHTENTHRDIEL) RELZE, MCRVE, TEBARH
2. BErAR&¥3FM. Lombroso 2 X o TERRENTWVWAIB{LE DHEIE
—E+5Z LIZAATH .9 §72bb Donkin DEIL, BFLRAKRFIC, £
DELER LBLE] THEZ LI bITRLFRTOTHS,

FEH, WIRENHARIZ & L3120 T, Donkin i Griffin & I3 E »72<
BDAZFITHITEED B, ZORNITER L TRBOPRITIITRLRWVDIER,
FXZ o/ASUCIE, TRX %) Donkin & IiXBBANZ (£ LT Griffin ERT
X312), TRx2W] E2E X577 ¥ —BRETE, ThBRBRAMS
B Wait TH3, HZEX TORBREORFITEBI THRM L TE 72 Wait



14

OHEIL, BWHrLEORAREZBELIES, HEOT2DH bOARE
A7 Wait 1, FHEFEEE Y TR TR R RAFERO—S41HEL Baker 23
BRET 2P, REEOFICZDEEERT,

" The lamplight lit up the man’s body. He was tall. His head was away .up in the
shadows of lifeboats that stood on skids above the deck. The whites of his eyes
and his teeth gleamed distinctly, but the face was indistinguishable. (17,
emphasis added)

SY7OEMYICEL LHENEIX, £TOBVA LH7EZT 2 @EHE2s
bbb, {Hd» MRE L2V, Thb 20T, RECHS [RAS ©
25X, AVBELEEBRLEET CHROBBICT o VEITAATLE
2 TWB DT,

T (RS £#boT, Wait RKBIRFICBIT 5 XMEBRB/LT
WL, BEBESERKTIBEOFONDEEANLNLBVEIX, XY
FOBRBETEZRLTHERORBIZHNIAZ (“In the blackness of the doorway a
pair of eyes glimmered white”) . F&#T 2 [BVE] £H-o THREZEOLK
BB Vy vy —2E X225 (“a black mist emanated from him; a subtle
and dismal influence”), #H% RB] ONIIMYD MR O X5 IZBNE
DDHED (“like a sick tyrant overawing a crowd of abject but untrustworthy
slaves,” 34-35), N THITZ TREE DL 51BN (“He overshadowed the
ship,” 47). TEWME#&] (“a black idol,” 105) & LTHREEDLEICERT
BE51Chb, ) LEBEOBHEZEIMTHOZER, 200 [RX
BV BELEFOEREORHTHS, (Bl HDVWII (Bl L LTOHKE
X, FORTEED IV RNV ELL, BRIBAOGEZEE LR
BREEHLIZILDBDE, ErbIZEmYVFE2E0MAREDIX, BRY
IC Wait % T8 L L THMBELLTLE D, ® |

#2R%Z 5 LIH T, Donkin %52 ORARDHEOWMEITHRES H
FHBLTVL, BEEIZBNT, HTHEELY Pl Wait OFf
B %857 Donkin I%, Wait I LTHBFRBV ER XKD D,

[Wait] was very quiet and easy-amongst his vivid reminiscences which he
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mistook joyfully for images of an undoubted future. He cared for no one.
Donkin felt this vaguely like a blind man may feel in his darkness the fatal
antagonism of all the surrounding existences, that to him shall for ever remain
irrealisable, unseen and enviable. He had a desire to assert his importance, to
~break, to crush; to be even with everybody for everything; to fear the veil,
unmask, expose, leave no refuge—a perﬁdious desire of truthfulness! (149-50;
emphasis added)

B 50EE BAIC LERD bBALAEHSNEREEZBVH Wait T3t
L. Donkin i%. [EBD#H| » E@EoP) ¢, BEZRYEL (BIZA
2BV REFECHLTRLS &5 BBEERL, ZLT [R—A 3%
LEY ), (FEWESL), TEbICT3] ZL%LEVICETe Donkin 25, Z
Nk, ﬁﬁ:a@fpfx—v%aﬁ LT Wait 2 THAML TN Z t%ﬁ%bf
R 5720,

&, Donkintx (HiZ & Wait DB EFIFA LT ﬁﬁt@ﬁﬁ%ﬁ@]b
EEAATHACHIDDHT) Wait BENE TEH B o TELESRZHL
TR L, BYVDOESELHEHET S Wait 12 [R5 & 5 RERRVVERR

(“a scrutinising watchfulness,” 151) %[} 5, ZDBEHE. Donkin ® B (T8
B0, TNETLIXRRZSTHRED Wait TH 5,

Donkin, as if fascinated by the dumb eloquence and anger of that black
phantom, approached, stretching his neck out with distrustful curiosity; and it
seemed to him suddenly that he was looking only at the shadow of a man
crouching high in the bunk on the level with his eyes. (151; emphasis added)

Donkin PEMICED & TBVTEE] 12, HbITOMEZEEXELTE
k5 vRY v 7 REIXR, FNIE Donkin @ TELRILESICH
5] B3 TABOE] T &hvol, TRx2W] E5iX. Donkin DR
HEBLTEOEEEREGN, LETZERIAHCET 5, B25
TR ~LBTEAN Wait OEEIC, bit? Donkin PERE LD BT
DOWAERYY, FEIZW < Wait /R BIZ. Donkin IFKBRBIZA->TW &%
BATILHESD, THEEO BRI (“riumph,” 154) OBERTH D,
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blagic. = OBEICEVT Donkin D H IS Wait DB LT EARS
DIESTDED D b, EORECHES &, FHNED Wait OB %, BI I
ZDEHITHELTWS,

He was becoming immaterial like an apparition; his cheekbones rose, the
forehead slanted more; the face was all hollows, patches of shade; and the
fleshless head resembled a disinterred black skull, fitted with two restless
globes of silver in the sockets of eyes. He was demoralising. (139)

FERENREEL, FEXES LY Wait OB, E T BB T5K&DA
EEBRLHITSETHY . SRS h B LOBRBFICME DRV, 2FED,
FEICBRD Wait DBEH»D [R—N&F&EHED] ZLIZHRIILTE Donkin D
BT, &I 19 HRROEESRPV Y —T U XANBEF LTV L AE
@Tﬁkﬁﬁ%ﬁﬂbrwawrbé

TICIRETREARFENRRET S, 72¥Red 71U A M) Donkin &%
75%[’.5%#'@25) D, ) LERROMBLRDBREBIEE»OTH D, £
DOHNLEER [EAERY ] OFFEZ D> THEMLAIRIELINTWVINIT
R.Z 7 Donkin X, ¥HRMICARILDONZE BbHY, BLEOKEIZA
BROEH Wait EVWIEAREHNRITHANTZ LIZRIEIT 5. The Invisible
Man &BWT TRIBW] Fu) R MR TRX3) k3icR50L 3R
Y. The Nigger of the “Narcissus” Tix TRxX3] Tul AR (R3] Z
&%ﬁiTW<ohgkl9ﬁﬁikw9ﬁﬁ%ﬁx\&A%v¥~+vz
AIZRLS BEL TV o e AHULEREIC LT, "4 =R }J Conrad 2387
THTUFT—ERH B, Conrad MBEDEHTR L LTAERWAFIITBNT
EESNTWB L IIT, The Nigger of the “Narcissus” 8L THEITE X
T4z TRAET] (“make you see!”) <haDKE, BxH MWVWEhTE
H3%E) (“truth for which you have forgotten to ask,” xlii) %,

5. BitEF &S

TREII Py —F VRPN & [FF=R}P] KEoTRREIIEZ
ADTF Y R M, TEELFRILE VWS Yo7 b Y THRMOMERE
D EIFBAEBEBIIBVWT, 2L BR3RREED D, THITERKHIC, ZA
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DBLHFEOHELDEDLY FE2, OVWTRIADEROELBERLITF
LT3, '

TR=MZEI&EZH Y, O et oERALOHRICITHIAL: Griffin (X, &
5K, B&R5, AHOLORFEDOLIITHITHE, DWICIX A&
Mo TWAHHEETHA T ETHS (98), TLTTEDHR-IBEAXK
2R, BTIRAET 78— b CIR VAL Griffin X, BEICHERSNTHHZ
DEFEICAXHEDIZEINTWEEZRS (113), The Invisible Man {ZF\>
T, TR 23L VI T LR, HELOORBYZERTHILETH
b5, BEERIE, Wells OBRBHFICHWTIE, RO (TRPLEEL
) BELLTOGEEBELTOZARBRSICEREIN S 07, ¥
L TRARL I BT TEAL R ThH) BFICAS LV Griffin ® N
K724 a ] (“a magnificent vision of all that invisibility might mean to a
man,—the mystery, the power, the freedom,” 93) I, #4x RBEEEED 5 HIZ,

[XEALH KBNT TRXAZRVWARBEATENRTLLOTHS] (1
realized what a helpless absurdity an Invisible Man was,—in a cold and dirty
climate and a crowded civilized city,” 124) & W) BIRIZEDL > TV, R
DEETTEDIZ/R 272 Griffin DEEIX, DWZHESLDORBY ZEEL
RWEEREH 2 X 2 — AOTMM 2 BEEOBIZBRE R,

XHRHIIC, The Nigger of the “Narcissus” WZBWTik, ZDHICTH TR
23%) HEZELTHEOSFIILEE (GBIELE) L LTRESTOIRD
X DR T AHEE Donkin 1, FBAIC TRD] AEHICHOTHI LT
S>THEAEHUR L OER, TRLOLERELFITT 5, BEOICHEIX, Wi
ZHETe Narcissus B & V95 ERIEIZBVTIE, EHRE (solidarity) ZELT8R
WETLIRN, EREREZHL ETHERAMEROMR LV S, BELES
ORI NEERCBNTORDZ L THD, ks XY RKESL
o, REBIZIHEREMEEFH T (“the ship appeared pure like a vision of
ideal beauty, illusive like a tender dream of serene peace. And nothing in her
was real,” 145), & L CH#: )R & RIRFIZ Narcissus BBED [EE2K X D)

" (“ceased to live,” 165) &. ZEL L THNAA TL 3 DIIFBRD RV IR

SDEETH S,
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A toff in a black coat and high hat scrambled with agility, came up to the
second mate, shook hands, and said:—*“Hallo, Herbert.” It was his brother. A
lady appeared suddenly. A real lady, in a black dress and with a parasol. She
looked extremely elegant in the midst of us, and as strange as if she had fallen
there from the sky. Mr. Baker touched his cap to her. It was the master’s wife.
And very soon the Captain, dressed very smartly and in a white shirt, went
with her over the side. (165) '

—EHEL Baker DIRATZEVBE TV DI, ML) OFWELEZE
fi¥EL Creighton PRL. [EPOERBAI THHMREDNE, TLT Fi
DEEXHbALLEX] MEAFTHD, A Baker ZHZ B b DRV,
BLAEEZ L TWERLEZADORBIXTTITMA L, BRBENEET—FD
EVETHYVBIRETHDIRIZ, MRV D Baker D &% LIR72)

(“respectable”) L IXARLTWARY (165-67), |

THRLUEMOMBZEL I, BMEHSOREZBOMOI TN, TR
—Hi] (“dark group”) &R OMBHLEY OBICIE, EEROBRDI N
wwHbhiensd ELL AL XbENS (“the stained front of the Mint,
cleansed by the flood of light, stood out for a moment dazzling and white like a
marble palace in a fairy tale,” 172). FRE WS FFEREIZBWTIR] LW TR
2RV YRV E BRI XBE SN IX, SEIRERSIT
BWT M RVVARTFAXShHIERBEFDO I NF—IT, K39
5 HIZHHIAENTLE > TV DT,

L% L Donkin i385, Wait b8 -7c&THRY ZE X 7= Donkin 13,
BECHEETEob 0 ELET. BOBWEE BB BV THX
FEIZTH LB] (“Work and starvel” 170) L EVWERT L, vy FrofFkic
HA T MEWS FEHREMROBEIFTRESIE TV, TV UOEERRK
DEBICEEDOEEFHEHEL LT M) EiTH8E70D LIRS, TR
B ARFEAN, L TEEFCANLBLE Donkin i1, BEHLO%E
BRWREEZTVRITREOEBICEERET 5, ZDOEIKRIZI VT Donkin
DT Y AMIFRERTHEZONS LRV, BT, BEtEER
BECX % BB OWBICHT =L, [EF =2 b Conrad IT & o THE T
FAN DN IBRAR DT,
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FLTCINETOLOTZEL T, HEBFTRILIZ & - THRFHER - BIE
FEAFEBEICHRLTVANIALTE R [P¥—F VX ] Wells T
HBEMR, B, bR [EF¥=2 b 20 25BN EREORBICH
Mz %, YPOFEBRIZIISERL W ihofez ¥ —RBENRTH B,
F T Cit, RiBE Marvel 2%, Griffin »bRIF BT o2 W EFHIT LT
& T. “The Invisible Man” £ WS A DA VEZEL TWAFEFR#EMIND,
FLTEE. Marvel II. BO»»oFiInb=M0 /) — 2 XKEZSIZ
WMYMLTIE, SVvOFIRAERFIR, AL ZERPLARLR—D% D
X VIEDBEDTH B,

His brows are knit and his lips move painfully. ‘Hex, little two up in the air,
cross and a fiddle-de-dee. Lord! what a one he was for intellect!’

Presently he relaxes and leans back, and blinks through his smoke across the
room at things invisible to other eyes. ‘Full of secrets,” he says. ‘Wonderful
secrets!’

‘Once I get the haul of them—Lord!

‘I wouldn’t do what ke did; I’d just—well!’ He pulls at his pipe. (154)

ZD)—FZEM, Griffin BTRTE2EBHIC L TERIELFRBEELRE
BECRLEbDOTHY, HOER., BRESSLECHEZRLTHRO22H
RWEFIRR>TWE TRX2WAR OBBOWbIEELTHD, 7ERH
BOOEHEETHHD R Marvel 12, bE XVBEBSREDLMHDHIXTHRR
VW, MBEADBIZIZRZZ2WVWHD] CAMN-TEZ2 LiIdickedhdiadno M#
BBV IFENE] o5 Marvel X, WohED B 2@HEL. 7
DERATAZLEEBRENDS, ¥/ — 28O oFHIICRET, Z
5 LT Griffin iIC&oT — ERVBOEXRY Uy MEDHREETHIEMIV 7
AVDEIT — FONTERL=MD /) — ik, FreFOFERT B
ENMEIT B, b L Griffin DHDOFRYE, BEL LTOHKEBEHEITHIZL
KHorDELThX, /— FORSLELBRSRICESCMR LRV,
ZH5LT, TRX2VWARH] ORE2—FORRBADH LIS HITHED
EWIHEROBBRLIIERE I, RV BFEXT7T 7 X MIEB LT 5,
TiX, Z® Marvel &IV o7V MTEHTH A 5 by, EDORIBIF, 12X Griffin
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aMﬁﬁwbéﬁéﬁﬁaﬂﬁﬁvi<%béiﬁ\H%%m%%wtﬁ\
BHEEITEL EIPRILBHCA, AEDLYVR2LLELH LD

(“copious, flexible visage, a nose of cylindrical protrusion, a liquorish, ample, -

fluctuating mouth, and a beard of bristling eccentricity,” 43) % #f o 7= DB,
WHIE Griffin D E L IR REIL TRXB) BFTH B, Thid

(&% | &KL (“Marvel’s face was astonishment,” 47), [F%] &L (“His
mottled face was apprehensive,” 50) . [ & L &%) £ & L (“His rubicund face
expressed consternation and fatigue,” 62). %] &L (“his eyes were
eloquent of despair,” 62). [JH#] % L (“His face was eloquent of physical
suffering,” 68) . M8 72 %Mi) %37 (“the abject terror on his perspiring face,”
72)0 TRZRW) Z2IZXoTRELEWRODRMEY ZWELT D Griffin @
FELIIRR2Y | Marvel OEIT. BEAOICRELBREZHETS TRX
5] BERDE,

2O THE LDt E B TV 2 IRE Marvel 1%, Lombroso BYZ2 3 HHICE
WTHEN B RVWIBEETHA S, B, 41 VOBREE~LIFHIEEZRIT
7e#%i%. The Nigger of the “Narcissus” DiB{t# Donkin & R, FEBHSD
BERETVERTTWITZMEEERLTVWS, REOTRELREMICE
S THABNIHEDEZI AR —%, [R25] BELLTOHEKERL
ToaBALE DS, BFHEIC TR XAV BEOSFHEE L2y 22 b BECHE
LTWK DI, TrYRAMDEEVWIERDOT T 4 ZICEIRE ik
FTORSOFRTRMEL, 25 LTEMEZFOTHREO T CADNTREKE
BLU, BIEEPBEHIOBE2RELERE L A2BLAEEZKV TV T
HEEZBLIFT, Wells ICXo TP dbhiczvtue—r¢, £ZTHEMN
% Marvel ZEH, AHUL~NE REBNEINIHE— FELTEOLDERE
D% D—IT Wells B8 U182 D72,

ALT P9 —F YR b Wells 1%, TE4 =X b] Conrad ~L S
TN, BODPDo T FHICHES /) — FZRT Marvel 23, & 51T, (Wells
WCEEIT D7) The Secret Agent CEERED o FHIICBE LB T
Professor— B H & b £/ TR Y | LIeHGEZRIDBLETHD —~
EORBOTWK ZEERLAICIE, bIIRKANRRY, 7, A FUX
21R TR ZLIZBmyBhhi 19 #HiEKE WS Vv —F U XADORR
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[ZRBWNT, Wells & Conrad BEHE LT Y R Mebid, #HEIHT3
ZAD [ 7—=F 4 AP} OFul Xh%, ThEAMEORLY FTEHL
TWNB, RRTIHNANAS + X=X LDORHEZRNT LT, The Invisible Man
& The Nigger of the “Narcissus” 1%, EHDBREBXIERFOTIAPEL
T BAREX VLW RRICB T 2 EFEMOBBRELERMRSE T h
B5DCH 5, |

&

EEIX 200811 B 1S HOaI Y5y FRIRL ARSI TRERER LFEIC. XiE
RINEEEZBLIELDTH B,

1. Dryden i&. 1895 L\ 5 £33, H. G. Wells DEBITIM X, Oscar Wilde DREH.
ThomasHardy DFHE~DIGF., [H L] OBRBE~DREEZIR? Henry James
DEWMOEMNRELODIEEELEBNFERZIELATWHZ LEERHTS

(147),

2. ZADKRRMITFRORLYERY BIAE Y, F£IZ Kent 2BV EATE 1898 ELIE
. EWCEERZHNS L 51I2H AR5 (Smith 161-67; MacKenzie 140-43) . Conrad
BEb Wells DR &2 < i LT\ /o (Baines 231; Najder 243) 4n Outcast of
the Islands \"%3 % Wells DEFRIZ OV Tl Sherry 73-76 B3R,

3. Baines 232-33. Smith 167 B/, %4F Conrad A% Wells iIZ3% - 7= &l Tik, A
1 (humanity) DRV EK-> T, B b & Wells BRBRENICERD ZLREFEh
TV% (Baines 232), Baines i%X, Wells ® Boon (1915) {233} 5 Conrad #t¥1% —
ADFFDO—EF L RTW3,

4. Henry James & D#§4IZ-2V T MacKenzie 290-94, Delbanco 137-79. Costa 79-99
BR, XFEOHLETBITZERAEEZMATS Wells X, AMERRIIBITS=
WD Thek) 2EBRT S James LWL EEDBZH, 1915 EOFBMITHBNT “1
had rather be called a journalist than an artist” & EE59 % (Edel and Ray 264) .

5. Woolf X, Wells 3 (Bennett %° Galsworthy & A T) EBRRBEBMHOHL &
hTniRnwRZM< #tH L7z (“Mr. Bennett and Mrs. Brown” 326). F7 TA
£] (“life” )2 E N THRNWE LT Wells 200 EICEIT 5 —F T, Joyce &
EFVOEFRL LTHZXTWS (“Modemn Fiction” 104-5, 108), Patrick Parrinder
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10.

11.

A3“the growth of modernism in the arts after 1912, with the emergence -of Joyce,
Lawrence and Virginia Woolf as novelists, was the major force which led to the
repudiation of Wells’s methods and influence” (24) LML D L I, EF=XLD

R L RHHIT S & 5 Wells IXE OFFfiZ T TWwol,
. Woolf, “Modern Fiction” 107 &/, Conrad OHREIC ) 2 EFHELES =X

AHEIZ DWW T O OB OV TIX, Miller, “Interpretation” 220, Watt 359,

Jameson 206, 219. Brooks 238, 261 8., LRAITF. R. Leavis iX. The Great
Tradition DT, Wells DIERMER S “the discussion of problems and ideas” IZ
@& 9. George Eliot, James, Conrad 72 £'® “the great novelists” D{Edh & DH
RAM2EBRZRATWSLELE (16).

. #1125, Nicholas Daly 1t, N + EX=XhL KREMR L OMICE BT bRER

B IX R Do Te LT BBBO T T, “proto-modemist” IZALESIT b B R&E
% ¥ LT James & Conrad iM% (EW22b) Wells 2% T3 (3), bR
T EF =R ML LTD Conrad B b X0 HREM L TWiebi) Tidkah o7,
D. H. Lawrence X, % BEROPDOIEFR] (“Writers among the Ruins™) 128 %,

Conrad #8E{fi L 7= Woolf B T3 5, Conrad BAEATHB L NWHHEHBT, K
RERBRT BEZH LA LTS, Anderson 159, Woolf, “Mr. Bennett” 326 8
fB. Linda R. Anderson #3855 & 1T, 1960 EREFLIBORR MEETZHRD
FENAZIBYVT, Conrad DFAEF =R b & LTORMER L 5 R EH L (159).

. BRIV Z LT, OED IZBIiT 3 “terrorist” @ (GREDEBRTOD) FHMR, 1

F<vA PR LFED 1866 FETH 5,

. BYTRE Viedimir 2. 7TF—F R b~OA XY IBFEORYFFE Y 2L s

¥REDR=DBRET 2 ZERTIHS S, YOI —a vy S EEIAAXY
ADBERBEZH L TRWTWEFILERBRLTWS,

PTHRIEY Conrad DT F—F ALK T HHELIHEZRNTWDILEZSH
b Liiavy, BEETiX The Secret Agent \"JNX.. Nostromo (1904). Under Western
Eyes (1911) #%, 4548 T3 “The Informer” (1908). “The Anarchist” (1908) %, &
hERT T —F X LXEMEGHZ 70y FOFLITEEATNS, M5 Wells I
BIL TiX (Conrad & EBARETIZARVH D D), Alex Houen B L TWH X I I,
The War of the Worlds (1898) IZ 811 54 XY AL DOREEICT v ) AANERE
RBZENTES (32), £z “The Stolen Bacillus” (1895) & V5 EfEizix A
BH7ru) ARLT XX MRREFT S,

Dryden IX, Griffin 28 [19 KD T Y X b] THY. TO/NRNYRED [TH
THRTE] THIRRONA=yI7R7 0 ) XLEEEICL TV EERTD
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13.

14.

15.

16.

17.

18.
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(170-71)

Berthoud % “National Socialist” & EBSF 3 L5, MADOHBHE L LTOHE
FEABICEET S (£ LTABARBICEENZF 2RO 5) Donkin .
ERIZIETFrIRFENWSI LV (ABHRREZME L) HEEBRELE L
IF 5 NEDH S LRV, (Donkin D AFEER & S E AHEVIZBI LTI Shaffer
55 8fR.) 155, Walter Laqueur 355@~<3 X5z, 7F—% A b, {HEEBRE.
b VR MORBIHRBIE 2T I LIIYUR—RETIIRdole (14), £7, 1885
£ 1 Bouy FYRABRERT o OERI VY I CHINEESEREDORERIC
BT, BERERBEhEZE, ¥4 F-~4 FOERARKERShALZ LA, 5
BEDERIZH U 5N T3 (“The Outrages Applauded by Socialists™) o

A %Y ZAAE LTO Donkin I%, %k, FELRoTWEA XY AABRAOHD

ETHEBIEBRLTWS L Bbh3, YROMWmEME Farplay 121X, &LL<

H Donkin &\ 5 & DMER, SAEAMBEZRBOICEAT S X5 KRoTMio
mEELIZH LT, T4XY RAMBEZEERET S L5 (“to give the preference to
British sailors,” “Foreign Sailors in British Ships” 142) FFUYDFTV¥D BT AR
EhTwa,

IR%E. HAIVWIIREFLBbNI S A% (“The passenger, or presumed passenger” )
REGHE T 58T, 28 27 HO Pall Mall Gazette BV THLIBESH
T\W5 (“The Dynamite Explosion at Victoria Station”) o

Harry Schalck X, ==—+ V¥ —F Y XADHEREL LT Star & Pall Mall Gazette
D oDITIEERZT S (109), FICHEFILW. T. Stead BWEREZHO TN
1883 M D 1889 LFIMIT T, E0BBAREE—Y 2T Y XATHEZZREA
B BIF LTV o7z (Koss 262; Boston 91) . v

1890 FERICIE. KETHERETIBMFHR. A2 ILHY b LRVEXRZEERT
F—% 2 MASOFEEXLOREEELY L (Laqueur 14),

WREDRA Y FHOREL=a— - Py—TF U XA OB@J@L.OD\'U:J: Lee 129
BB, =5 LifEriL, 1888 £ [PV BEVr v FHEEL THRICEE
Wi oTWho Tz,

TF—%RAb %itﬁémrb 2V Lombroso DT ORE THole, FrLHI—H

Ly RKREIC R ABRET 02BN, EE Gli anarchici (1894) TR wc:&ﬂ:%‘

19.

LLTOT7F—FAPRERBEALTVWS,

Bhs 525% 15 1% X D Donkin DEXRAZEIL, RICHEBEORICHHRX b3 (“His
big ears stood out, transparent and veined, resembling the thin wings of a bat,”
Nigger 110). Criminal Man "3V T, Lombroso . RREDOED 28%BF
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VO—DLSENLEEHBIELAEL (14), LELIERRAERCEED
Rz E (18) 2T 5. £, Donkin DEM TRHD LS 2Ew¥l (“fowl-like
profile,” Nigger 110) Z&F-oTWBERL, TOADEFL RoBN HBEH
M THHRKOTEIZLITI (“resembled a sick vulture with ruffled plumes,” Nigger
128) WA AR Y Y, Lombroso DEER & A& T 5, Criminal Man Tix, LRE
DAR TLIELIREGEOS BIELOXL ) KMEBRIZR-oTWS] (“it is often
aquiline like the beak of a bird of prey,” 15) = E BREREN TV B, HARAIT Conrad
A EERIZ Lombroso DFMEIEEMN TV ERRIIRo TELT. HFRERD
Criminal Man DHIEB &S 1911 8 (f 7 U TEOREIL 1876 FFHRR) TH 548,
B &b The Secret Agent (1907) — {EHR T Lombroso DARERENB L &b
2. BFADOHEEIZ Lombroso DB{LMNBRAEND — OREBRPETHRY
ERRABER STV LIIHENTH S, 1895 FITIXT TICT7 7V AERD
(Conrad A33EFEL Y b TH oL EF/BTH D) Criminal Man BHBRESH T

- BIEH, A F Y 2 Tid Lombroso DEMITIA K% R VJ 7z Havelock Ellis D The

20.

21.

Criminal %3 1890 512, Max Nordau @ Degeneration D FiRIR A3 1895 FEIT HAR &
nTna, . | | |
Wait @ TBE) IZOWTH, 77X MTHIhETEE T RFEBHOBRS
RHbhT& 7, HlxiLIan Wattid “the fear of death” (106) %. Brian Shaffer
% “incertitudes of life and death” (52) & TN ThHHRSD, LRMBMIND
XiZte LD [RE) ORWTIBHRTOLOTIIARL, TRE] LW HEEM,
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