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Abstract Marlow’s acoustic penetration into the heart of darkness, despite his
apparent effort to register subjective visual experience, cannot always be
subsumed under the terminology of an individual “point of view.” Marlow’s
subject of the listening cannot be objectified, spreading and reverberating through
space. With his head full of strange voices and sounds from afar, Marlow’s
“resonant self” is also spaced, returning to himself as an echo, thereby opening a
possible space, inseparably both his and other(s). By paying particular attention to
the resonant nature of the sonorous, this paper aims to suggest that Marlow’s ear
is straining towards something singularly plural. |

*

Afid, ZRGESL LTINS TEARAVWEORREICERTS L
Ik oT, ZRIZENL. RETH ERCHEL LD X5 Marlow OBRRES, {#
DEED THA] APV D, BICEERL W) BEE B LR
L THRERDELDIZVLEINTVNBILETRLLI LTEHDOTH B,

*

2T Ian Watt iX. IO (Heart of Darkness, 1902) DFERE D b DH
“the- bounded and ambiguous nature of individual understanding” &% L T\
5L, BYFEe—avOREIT, BERFENICHHOTEANTSHD
TeERTILICHBLERLE, ZH LTY v M, Henry James D “re-
gistering consciousness” T ¥ 2B 5, BA/PRTRELEY 22ho kil
TBEY2RRFE L T & BAT 5 58 Y OFIE% “subjective moral impressionism” &
FECY (Watt 174), V4 7 DY THlu < A0 “captain courageous” TIX7R <,
1890 4ERD HY = A A XDHFHREARADRETY—r U R L L Z DN
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%< o7 (Greaney 60) &5 LEZRFIE, KR Fan=7 LEBROS =
X —BRPBERPLERTERRAABEOEEESERELRILEL
SICRZDEGHTHLaY Ty FIFFCBWTIIMER E LTEEHE2E- T
W3 X5 IicBbh s, BAIE John Peters iX, Conrad and Impressionism (2001)
IZBVT, av Ty FORROBMHARELRMICH 5 51 & LT “individual
human consciousness” %> “human subjectivity” D EEZ D THAL TV 3
(Peters 123-58).

LPL, Uy bOE2 LI, v—n UvOZES, ABOMEBMAV A
KRONELDTHEINERTILETHHRD (Watt 174), TEEFITIZS
EOHREET MMV FTETVS] ZEIRXEHIBETEIVDOES S b,
RREAZDRNE] LRYVET Pol W LEEF->TWVD] BHED
BALLES5ZBEL, ~— 0 URBRRT Y MCASTWEBAVEBARE
ZBBRARBEOETHEMYTLRNEVWS, ThETHICERBESLEZ LD
RVWHE, =—aURT 7Y HICEHEFELTEHLRVEET, BbELEOR
BOXY OFTCAENLBEIBRINPLINVICHE I THAERHIZLE [F
Rl LTW3, UTO—HIzBW\T, %X, HICgOBRZI3Dohe{ TR
BNTBAFBHE LN —FI2>T/MNEZ ER> TV DE BT B,
BEINETI T o8 hiclAl 2 BRA»LEBVL->T) &
EBOTWEOBREIX, 4, 22 2BXTHFICERATNS,

Instead of going up, I turned and descended to the left. My idea was to let that
chain-gang get out of sight before I climbed the hill. . . . as I stood on this
hillside, I foresaw that in the blinding sunshine of that land I would become
acquainted with a flabby, pretending, weak-eyed devil of a rapacious and
- pitiless folly. How insidious he could be, too, I was only to find out several
months later and a thousand miles farther. For a moment I stood appalled, as
though by a warning. (33-34) :

I TIRbEDLEIAY L OBERERNIC LEMICS &y Bl ©
MavA bl BFCRI 5 LICERSRESh TS, $f,
&Moo T RF, BOFTRERI LN LROBOKELZIFTE
ADRFVBRALERS, v—a vk, JAVVLHIRBATHIONG LN
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RNEWNS FRIZERBEDA TS, Uy kb Thid, 203l
BYOOPNEEOIRINVYDZ L EBosTWev—u URKFEOEEEZE
DHEEDIZLT, LORIZWBINLNY EHERFITTELTHMLABEIT
RO D LWAS(Watt 239), ZZ CHEEE LV, B ORIOXER—RIZEF
LTW3EWS KD, EBRLELR~>—nUDRETHS, RLTE
DX 5 2RI, TRAORR] LD K] O£OTTHA LTINS DI
A%, L5, BRE3PPRIEOREBIZBEVERBETCLE) v—a DR
RCiE, RELHMBINBEO (A CREPRPRHKSES T &3
LWDTIRRNWESI», EWnoTh, IR BEALWIIELEB) TBITD
BOLOHMOBESIX, E¥=XAXEOERBEETHY ., TOZLBELTED
O%%é$ﬁﬁéﬁ%ﬁ%%ﬁ~xb&bf@n/7/b®4%~v%b
LAMIELT& k!

LML, TZTR, a7y FIZARERETIIRWE D, 2Ty F
DHIREBE L LTOA A—IRLIHNEEB S L LTWDHDTXRN,?
Bl 24% “I like what is in the work,—the chance to find yourself. Your own
reality — for yourself, not for others—what no other man can ever know. They
can only see the mere show, and never can tell what it really means” (52) & V*5
EDIX, Uy PBRES XS ICHENTa Ty FRRAWAREZEE, AR
RIESDZH LVWORKRTO HRER] LEDLIIEEEZFR LT
BX5iBbh3, Thiz, HIBShbOL LTORBE LICIE, £
D OMBEHRIZOVWTOBREZEFObOLL, ELRVELERTIE
LIXTERWIESLS, L, BAOEBROFEETIIBRAID L, £Z
NHRBHTEABRIICLL2>2TLE) —FBOERICAILTES> 2
b THZZIZ<LK] ZoTLES XS5IBLNEZDTH B,

EE, Lo—#icBi3d~v—ay0 IFR] X, a7y FORRER
IZB99"5. “The object appears as it actually appears—at a particular point in
space and time and filtered through a particular human consciousness” (Peters 21)
EWNWI E—F—XOFTANDIIALDICEAETHLOTHY, LA, F
BB (clairvoyance), ¥V, [FL AV —| O—RLREFRLEEITH
5, £OLTHIX, ThiX, BELLEBLEF~D—BYDFTEY YV
AV EDRBOTL BDTHB, [FLAv—] LE-TH, AHBHADD
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PRVEEREZEC TCADRITREZ 2XBHBERETEETOTIERY, b
bLbAaAarysy ROT7 A M, FAXEZIALYRVL (Jim) &v—R Y,
(REBOLEE] KBTIMEL LYY b (Leggatt) PRICBIT B X dIT, & -
BEOBRTT LAYV—HLEEXBRES4 R I Tbhd, LML, 22
TiX Nicholas Royle IZf>T, TF Vv 8y —) &, BEOFEY OME, 2%
D\#mﬁﬁ#%@k%@%x&@ﬁ%@f%ﬂb?%%kr 2
BIfEL LTEXLTHEEY, B VL, B RORBAD (ﬁ)bb\li%%%) yl
BRANBOLOFEREAATELNS, X<BXTHNIT uncanny %A
By, T84 ® A LVOHTRELEIHICERT 52 L 2,
[FVRv—] LLTEXEED &T5 Royle 256), [£41) TIXUREH
X _TEMoTWBZ LM, —F, R TIEIYFEHIBEANDO
BRICA VAR, BRONRCHIBENABELRET LV Z L RFHRE
ERTN3, LALEERZL, H5—ADEY FiX, —EX—AOBREAY
OB LAV AT Z B TERWL, bW idtikdh 5 VIETEY A
MoTWARKIIFEELRONATVWTARAZELTH D, TOREKT, L€M)
EV) REM LS ICIFCEfboEmBAtEE LY, —FH, HOFEY
FRAMTELEBRLTORNI L, ZIREELRVD DX TERIC
AMBEE, THAI IHEVITETHTH S, B ZIT Charles Dickens X
Virginia Woolf D77 A hTRI o TWAZ Lid, ThbOBEETIIHEAL
EhrWEeE T5 LWE] (a new readerly ear) DRIERDTH D (Royle 262-
65) BANDVI [T L RU—H7R2 b D] (the telepathic) DHERITH D DI,
H. VA DABPEVERITAT LIZFXRE—F (J.W.Beach) 7 R v 7 (Percy
Lubbock) @ [/INEDET] (The Craft of Fiction, 1921) LR, F&Y ICHWNT
REIFHELINEDT, [F) OBEEERERSWTELLVWSERRT
HD (Royle 263) DE Y [F LV —] 13, B—TH—EDDH D ANBBRKF
S TRAL S% Y RORROMETIZAY, Thit, —HEREOZEL
RTATF VT AT ARERBTRBLEYVRBLEY ShD3BOTHR
. EFEEHELEBLTVARVEIFEZETH D —a writing of distant minds,
apprehensions of feeling and suffering in and of the distance, phantom
communications, unconscious, absent or ghostly emotions, without any return to
stabilized identities (Royle 268) —T#H %, TFICRATW X 5Z, T DO
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B, ~—nUOREOBRAL LTLEHTHS, [RB] LTl T,
<] T, T IR OREMETHS, EHEZEFRL. RE
THFE. MBI T84 (a phenomenon) TiXARVY, FiX, ZERBHH L
LTI bT& RVWEITIZ, visual presence X° manifestation DFRE Tik &
B % bh7avy (Nancy 2007:13,20), ZDOFEKRT, HOBWEIIBREAERDO—
DELTHRELAETH S LTV,

2= U7 7Y ZITRTAERIRIC L ZERMERITHOBEET
b5 LRI, Vv ZVORORN LML KBEDETRLI LY OFITEY
Stz BN Thhs, BOMOREERSO, v — B YDEN
LHEXTVBO LM TR POE RBRRT THS, HRIHNEE
Free—mvid, A< BLNEE] 2EBIEIKEH Q277 R
FRCHRET 3, v—r U ERELRITEDWIET 7Y I OBERVITKE
PREEE ERIEIB, BIIFIC, APORLERLREEL VD R
BE) G EBITHETENEES, LL, L LAROEDTT ISR
FPRLTWAY—aUiZit, TARGBRRED 1F)] b, THRTLHRAL
LEeBEBLERE b TS| KO KEZX, TREOEEDNLSIL] BV
EEXTNS (30), BITEPDEEL LT B3R — MR LERALLD
BWIRROEE MR REL D] Thbv—rUYDOBE2L bx5M8, HFoou
UERPHEED., BRABLAL LI KBRT, T(HELR) EIRXVWEHDIKZ
AORMHLERV] 30) &5 IZEICITB XS, v—u Ui, EFETHE,
7V ADERBPVYIINDORORZR TR (31) IKA»oTLED L
Kz 5 HLIAATWADZ BERL, kL THRHERTICH S &P T,
HERIEREZRA 77—, FHFOEGRANRBTHMTICERS ey
a, EhiBRE, S0 Lv— V2 ERTS, ZORBELEFERZATHY
BMb, ~—nUOEE, BXTLInbL bR REOETRMILT
% (A continuous noise of the rapids above hovered over this scene of inhabited
devastation [32]) = PEREEDFiX, BY 21F 5 KB DN &8 T TARE~K
hiee—n Ui, BEISHWTEIMITHWIRAFTHEZBER LR
DHE% & HZXTVW3B (The rapids were near, and an uninterrupted, uniform,
headlong, rushing noise filled the mournful stillness of the grove, where not a
breath stirred, not a leaf moved, with a mysterious sound—as though the tearing
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pace of the launched earth had suddenly become audible [34]), HIFRFTIZEIZE L
fee—a ik, TO TRWe3IBEE] (36) PHFIZH- T, —ROEI B2V
2HFBTDOESEOESHEENDL, AIDTINY OLHIEHE, 71V .
OROPRHEFEEBL CEREEEZEATH R, BOWITEOH, K
TR DEFPOHZ 2 T ARHOFITMIERLREBEHURNH 5D TRV
75%:@ CTW2 (Perhaps on some quiet night the tremor of far-off drums,
sinking, swelling, a tremor vast, faint; a sound weird, appealing, suggestive, and
wild—and perhaps with as profound a meaning as the sound of bells in a
Christian country [39]).

R LBFE LEPRHEF T, MAEERRHES & LIFTERT 4
KEPARRLEE, ~—uViREOMIR-TIZHY, BETIIHRKD
LWy OfFD THOR| ~EBIADVIRAATNL (62). NIz 5
RHZ, v— B Ui, ZROBHOENLUBEZHIFLY FE iz §
5 TRATCHLORAARRIEEL] (a black and incomprehensible frenzy [62]) D&
ZR5, [HOFRETHLWKEE) X, B47b L OfIC HEVEEEERER]
ZEBIRHEEZ Lo L EEB, LML, AFE, HOFORASLVWREX)
O ITITFF AT D HbDREH Y, TOFIMOLERBHDZDO1H LR
HIcBb¥s, v—u Ui, U\Fﬁﬁa)ﬁ**imim"(‘%ﬂﬁﬁfi L. &I
T% &S] (The mind of man is capable of anything — because everything is in
it, all the past as well as all the future. What was there after all? Joy, fear, sorrow,
devotion, valor, rage — who can tell?— but truth — truth stripped of its cloak of
time [63])&E 9. [HITRFIHROBEPLHEVICHLEIPoTLEo ) B
wﬁ%$tbmﬁﬁﬁﬁﬁfﬁﬁmr%ﬁ®l5&ﬁ?JKlofxﬁﬁ\
RHORIZHD TRREVWIHNREFIEHPENFRL REE) TIT&Y
e, BIXHRADZILDTERVWELDD [F] BHHZLZERTS (An
appeal to me in this fiendish row—is there? Very well; I hear; I admit, but I have
a voice too, and for good or évil mine is the speech that cannot be silenced [63]).

ZNWY ODHRFTICESWe L Z AT, v—rUDKRKMII TBELL b
IZEDHWVWEE] (the blind whiteness of the fog [72]) LB 5, AT 8
W OF»D TESTRY 2VWE LA (desolation) PRLTD X 572 TH
C RERUUTFE] IZHEWT, IRETHFAS X 52U URHFRL2A BT
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R [(w—uybn) E—HRic) #< 68) =—uVITiX, BWEB&KN W
FNF»b—FIZ] MATWBREIIZELLNS (68). FIED ILIZEEL
BESTPDEIIC (7—ur U bD) BBRMOBRTBILIRV] (73) R
TC, MOBAALLRAA=y 7 IZHRBH, v— a2V ICIXEORZ 5 IZBh
TWAEBEARELSTELEZ BT BLITETHRELIRY, KiXHEOoAA
2Bz, HOUMTNI MMz oz TRED) LA OFE L& (68).
ERBMN L okt BbhTn3, EEv—u Ui, HIZIEUTOLS
TIEELA] LWHBEEZFURIZEMELREVEL TS,

Unexpected, wild, and violent as they had been, they had given me an
irresistible impression of sorrow. The glimpse of the steamboat had for some
‘reason filled - those savages with unrestrained grief. The danger, if any, I
expounded, was from our proximity to a great human passion let loose. Even
extreme grief may ultimately vent itself in violence. (73)

EOFCURBRALLORERLLEDITTHLRAVDI, REv—RTIT
BELRELEIELbPZDOES ), v—a R, TMHEAFHL—F
i) THE—MIZ] B<BELOFENLENDIFHBRNE DT, BALLLHIH
ZoNBRVWELADEBELBBEITTVRICENRNE W) KX, ~—
Bz E T LA (imesistible) bDRDTIERVES 5 Ay,

*

ROKEOBUITHL LT, BTLED CBEERES> TV Y S 72k
TEEOED X 5 BREZFL—ADBA — I VYO [BRBEDHBFI (96) —
DOF|ETCe—uUiebiZ EEL, Lot 7Y LoREEZRET, KL
ebid, 5T IRFRYOEOHK] 97) DX IKHEEZFINVYEBA
NHB|EEEL, HETEIHOMBIES, ~— a2 UZENELOX. B
T ELEZBHERIFIERPEELTVBINYD [RFTR0TE, IELALE
EZENETIRTIH] OFRFE o7 98), 29 LTRo L BEHBENI
bbb oT, JVVREFEVY I bORBEOFICHEFE DI THH

BT 5, ZBEAELTRWELTF-TWE I AV, BEoTHRERKE
BbOT~NREAD ET B, ZJAVVEBONNIBZ—aTDOHFT, D K
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¥ LB TLEOSS)) HEZ2% (I remember I confounded the beat of
the drum with the beating of my heart, and was pleased at its calm regularity
[105])e ZORw—u UL, HFEONLAZRRTET, BEERERo T -
5o B DOFCHZ X TV TOREDOERPLEOHOHB LERY |
EL CHZZBRTOIAYOEREL DIE) TEBV TSI ELDL
hd, v—aYOEBEBHLLRoTLE2ebIF TRV, ZAVIZH
HDLTWBZLEEZEBLTVEIONL EIRNRENTHv—r VIZERT
=B YD ERERCH LTIV, [AHFTRATNE XS, i
B8 CENTNB L5 RKRERFT] IHA (it sounded to me far off and
yet loud, like. a hail through a speaking-trumpet [106]). #&IC5&RTLOMUT
TWa, ZOHEIE, THREFORM KkoT, TKEOHKSE) * XD
"BF) iCFl & FEON, TABCHShEFLOMBELELE L] (107)
IAVE, HET ITAMHSWFLOME] Witk ¥Es~v—ny
DREMEZMIEY ERLTNS, LB, [SHRVBELARESE)] &
CRYRTEINYHE TR ERYIBLOOPRVIEERDNTLE )
F3 Dﬁlﬁh_\ - —u iEiic, [—4&, b"?’?E&UDtﬁ:ﬁi'C%#*'( ®
#@Zi‘l‘*@@ﬁj-#ﬁ#ﬂ’bt & E2 TV (he [Kurtz] could not have been
more irretrievably lost than he was at this very moment, when the foundations. of
our intimacy were being laid—to endure— to endure—even to the end—even
mwmu%D3¢wva®#mﬁﬁfbb\:@ﬁ@*%@ito&ﬁbﬁ
t=—uaviEE Y, TITRI-TNBZ LiX, EROANVOEELE
Vi, % &I “phantom communication” TH D, MEILENRINIEI IV
Tk, BEIZFEZ., DV “horror! horror!” &5 [—gI2ER L, K
51 (113) SEXBLTHROLETREET 3, [ZoficBiF2BROROE
W Cxtd s T84 ouMCE THE] Chy DEEMEF LR~
—mopE, TREET, WOZOBETHL 7 AV ICHT 3 B8 2EbT
(114), RE®Z VY OERHE L AT LEES, BEOWTIAYDLF R
P, MERED [ ULWEBORA] (that beautiful world of their own [80])
BB LT B, |

ﬁ@bfﬁﬁﬁ%wP?wﬁﬁﬁov—uﬁwﬁmywyﬁV?yf»
LEBITEBRED, v—n Uik, BRETOoLERENEBFOL D ICH
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Bizogbh, [EAELAL HLHRESEZHAAL I ETEINPDXIIT]
ARCOZBATTWAIAYD (T4 Vav] 2RB, RERELL. B
FALWETIZY T I T 4 2o TWARIAVDOTEIIX, THEREWVWIK]
PAEICHIEo TS, JAVVOEEE, ~—mURT 7Y I CREZ
LEbDTRTEREZLT, v—a v & —EIBEHEDORIZA->TL %,

The vision seemed to enter the house with me—the stretcher, the phantom-
bearers, the wild crowd of obedient worshipers, the gloom of the forests, the
glitter of the reach between the murky bends, the beat of the drum, regular and
muffled like the beating of a heart—the heart of a conquering darkness. (117)

REBDOTY 2 v eVOBRZEEL WD (4, 22 ORI, ELIXR
Nie7 7V 0] CHERLUETRTAEFIVIAL, BEEZESET S, v—nr Yy
i, BOHEID TH 5— A0 (IBHE) 2RETHHIC] (118). EDOX
S LERSB7 7Y VB (an invading and vengeful rush [117]) Z#L &
EDbRITNIERSR2V, RO—FHIZBWT, IBHNELEFERDPLTWDS
B, =—a U I7 7Y AT, EZCHEBEINZIXTOIANLIYBEZOD
BREICEATLIINY THEMD LI RBLIZEbDIE, TZTREZI-T
WA Z Lk, BHICBEDOHBEEDT 7Y HIZBITHARBOFEL VD
SETHHATE BB D, BHELOBFIR, ~—u vk [HE| ©°
RELODDIEREL LEEXFEYFRYOHIEOIETE, LirL, xe
D14, 22| COEENRORNRY S, v—a YIIZIXTo Z OBREOHR
ERELELERY, DLABREDFERB-oTVWARE, v—u Uik, #
ERE D CHEALBRLAEBETHIPDOL I CRLOLEDTH S,

. . while we were still shaking hands, such a look of awful desolation came
upon her face that I perceived she was one of those creatures that are not the
playthings of Time. For her he [Kurtz] had died only yesterday. And, by Jove!
the impression was so powerful that for me too he seemed to have died only
yesterday—nay, this very minute. I saw her and him in the same instant of time
—his death and her sorrow—I saw her sorrow in the very moment of his death.
Do you understand? I saw them together—I heard them together. She had said,
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with a deep catch of the breath, “I have survived”; while my strained ears
seemed to hear distinctly, mingled with her tone of despairing regret, the
summing-up whisper of his eternal condemnation. (119)

T7UHITEELTTS Mief L blEhie) BRHICWNBZ AV L [y
AR] K3 LEFRLTVWELIIK (34, ZZTiE, BERELLBEN
TZ7VADHMTRALEETOIANYE, &7V 2y EALT, HOBOHIT
7NV DEEMEA TV BEERACRERICV\S L ) ice—u TITITE T
BTV, v—uvil (] 2BELTINVYOREECHENEODR
E. IAYNBHICT LIcBEHDOERZLVEIDEIT-Z Y LEEH-
T3, BEILINVVITES T (“1 have survived”) L E 5 28, w—ua ¥
DEEITBNT, BRI KBCHELETZ AV ELEBIEDH S, EBIZ
RO—EHTILX, INVYEHFRXBDBEEOEN, ~—a VX7 7Y A0
BErbDFEEE->THI X5,

“. .. Who was not his friend who had heard him speak once?” she was saying.
“He drew men towards him by what was best in them.” She looked at me with
intensity. “It is the gift of the great,” she went on, and the sound of her low
voice seemed to have the accompaniment of all the other sounds, full of
mystery, desolation, and sorrow, I had ever heard—the ripple of the river, the
soughing of the trees swayed by the wind, the murmurs of wild crowds, the
faiﬁt ring of incomprehensible words cried from afar, the whisper of a voice
speaking from beyond the threshold of an eternal darkness. (120-21)

v—RUBFIZLTWS O, bIFREMIC ML) FTikiw, Th
X, ko) FTbdby, (7ArY0)] FCbdHd, ELTENIR. Zh
ETT7 VA THNTELTSTOFEZH, MORPLEDOSSRELR
> TEBVTWS, v—a YOBWEL. JIZPTTIRFCHAVEDOFNS
TEATERBARLDLOBDWE RO RNELAR (desolation) DWLTRD
EoRETHORERUTE] 68) &, IV kkoliElED THELA
(desolation) DFHEE S 5 RARELRZEMEZVLWVWTNWS, FATE-72 LD
CEYBESBARLDLOFMM, [RA#E) (a black and incomprehensible frenzy
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[62]) THoIX ST, ABEOBEOAYODAZ 5| hbRoTLBIhb
DERLE D BIZHH T3] (full of mystery).t Thit, v —u T OREHEIZ
BWTOAFRELRBRICHE L BB TH 5,

.

TR URZETIAIE, fTRITAALWIXDES FEBHAl TH
D, 7] LLTHEETS, ZAV0 [E] 2ROT, TZ7AVELET L]
RO TH—0RA] & LTHRITRB~ELTITo% (79) LT, 74
YO IE] #ROBMEE, £, v—u it oT, BHD [F] 28T
HThdbol, IHOR| ~LJIEZBTFLTW BT CRALLOESHE
MWieR, BOoDORBMHO TROR) ITMMrE0FICHBTI2HDOE2RKT,
BEOORMO TMOR] MBI eDTERN IF] BBz ti<
—a TIIERLTWE (63).

E&ﬂﬁkléﬁ&ﬂiﬁﬁ%@ﬁﬂ%&Lfov—nvwfF%k@J
DBRMA~DFRA TEB] DB A~DNK (the journey into self) THB & VD
Ik, WESLHHEDTHRETT 5 THRVA (Guerard 1-59), MBS AL &L
TOHEDKHRILY THE] KALoTWS, 20 [BERONE~DH]
EWVWIHRIEE. BEBRESNETTWA LS I2Bbh 3,

BIzZiE, TRADOR) ITBIT? M) 2, XENEEEBI T, 7457 VT
4T 4R [1F7E] (presence) DIERODOMIEEL LTH U B Pecora i, [TFFE] D
REE LTO [F] 2—R7Y # (J. Demrida) BUCHHI L TWB H DD, a “self”
(V) Ik BT 2, DALMY B [EE) (subject) ZEHET
5T L LTHR LTV S AT, K] BA~DEME 5 »RbETN 3,
MEfk) OBEEIT. 19 gk L V5 BROERH —=—F = (F.Nietzsche) D
B9 WM EDEFE (Pecora 1006) L RAFEFRLBOENR (Pecora
1008-9), =—R U D7 VI IZxTHHBEIC, MENREROHRITRITS
BB OFMRBRE~DFLELROVHETERI, koK arsy
FRFFD LS L BT HHDOTHY (Simmons 97-98). #- T, FDFHNZ R
AT, a7y FOEMCBWIERZAEAHITEAORBOEEKH 2K
HTHL BROE—F —X DB L bER D,

Ehizxt LT, %u&ﬂ;’c: Y7y FDTI7RMIBITS (5] UDFﬁE%




38

B ABIIEBA SN EREVWATFUORMERRBIT. XIEMS.
Macovski DIFED &L iz, FL) OEFBROAMTITRL, 1A & T
DOEHBO THERKR] TR MHEE LWH IESICERLT, 77X b0
BLOAME LBV S LELAFOBREICHEZ LERBHLTHS
(Macovski 7)o LD>L, BEIZRTERLSIC, v—u Uit > THERT LA,
BEEHRBDOLENS XV, HHWD THER]. “inter” TDHDMHEL
TLEIZLEST, =—u Uik KEOCEHOAY ODRI 5] MoV
TLBERHF (121) KE D LTHERSEST LI TERDP 2D THS,

R BEE N EEN W ZFER—DOMETIIRL, B<E#KRELTD
v—RUDERLLXAFXTFRDICEETHLHVEHKTHLHH LN L
ThB, v—rUOREITE S LERTRZZEMZ0HL, M EK
resonant self [Nancy 2007: 21]) i, aself 2OHIEL a self ITRBFT D L2
 TZEE] 0L M2 L TRET 5.5 THI<] BERXRAHED
EOREEPLEVEESh, HBILEShTEZIR THB] OTIEARL, B
TIFEAIA TR XS, I E®iIcEZC BZ 51,

To be listening is to enter the spatiality by which, at the same time, I am
penetrated, for it opens up in me as well as around me, and from me as well as
toward me: it opens me inside me as well as outside, and it is through such a
double, quadruple, or sextuple opening that a “self” can take place. (Nancy
2007: 13-14)

BRI ORBLRDERR FED] HHRLLT IER) KSBIND
DX LT, B EFIZ. WHARIEELERKRS BRI CbEREH
9, BXJ¥D (While the subject of the target is always given, posed in itself to
its point of view, the subject of listening is always still yet to come, spaced,
traversed, and called by itself, sounded by itself [Nancy 2007: 21]), ¥— B U ®D
ERBERLTWeoRZ0L I RBERGIE, HORKUSBERL TV »
DE DRI BEOBMOR~DOERY, HE~DT I EAD [R5 77—
(metaphor for access to self) TiE/2<, HB~D [TI7ERXDBRE| £DH
DTHB, ANEDOHFMLLDBALLOUWUE (68) X, BEoTV¥ I

 RREBILFBIAYEBONIEEOIALYD [AH KR CHRATHS
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F3ic. XL TEBNTWARE R (106) ik, v~—n VICRSL OHE
Ry EbhE, FELEEOBREREEATHE, v —u Vi, BYE
¢%Atbk®fﬁwﬁﬁ§%1%ﬁ@bf%okb\tﬁolémﬁb
BTTLT 7Y B TRUET LD & LEERRBICERT 57 VY OFIC
(& HOmBEY 2L | BONRTS (106). LI LEDEFZENRTHRFIC,
BEAbLOUMRICELLE, JAYVOFICIRXBEOREBRL TV, ¥ —
BYicLoTHED HOR] ~D [T7EAOBRE) ik, FPHRES
AS0bD] Thhh MuEobo) THhHY, MB¥ T ¥ T
L33, v—avOERELX LI L L, TRADR] N b LIKRUEHE
5L LTVWEDIE, REETHHRLEEF =R FHBESTH 2L, interact
%HMmmmeT6ﬂ7%yoﬁzwﬁf5&w\:oxﬁt%@t%ﬁ#
7E (a singular plurality) 720 2D TIZRWES I .7

Notes

1.7y bb TRADBR) 2T [ChETOEDT 47 ¥ a itbE LTRRRRESZHI
LTW3] ZEEMALTVD (Watt 174)

2. IBEENRaV Ty FOEHDIHIED D BLo—olz T ERNEND T LRI b
Ebh TS (Teets 37 Ty bbb, aVIy FEZRESROBEZHFET. £
CBENAREETICIEbofcbDL LCH&EHER L DA TVELRR, #E
-5 3 2 IR Ford Madox Ford & IXE3ILTW% (Watt 173, 179)s

3. hEFFRIR (ROR] CiE, “lost” IX MMERHIR) LRENTVIH, T =T
iz T&ebhiz] LRUE,

4 THOR| T TXKEOBOAY QORI HNLOFOE &RE] OERKIL, 17
DEEFR. ~OEGBICETTS [F—YHRAS50ORA] (The Nigger of the
‘Narcissus,’ 1897) TiX, FRoFIX a4 * TR LokRoTW3 (1Lz 2008
L), (AOR, Th, Z/Y® “The horror!” &\ EERE oFITiE [R#
DEX B L5 BTF] (a vibrating note of revolt [113)AH D L=—uagikgoTH
%,

5. F 3 — (Jean-Luc Nancy) i I hiZ, EEH D WL E— & O BRI, “a question
of going back from the phenomenoldgical subject, an intentional line of sight, to a
resonant subject, and intensive spacing of a rebound that does not end in any return to
self without immediately relaunching, as an echo, a call to that same self” T % (Nancy
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2007: 21),

6. Listening—the opening stretched toward the register of the sonorous . . . can and must
appear to us not as a metaphor for access to self, but as the reality of this access, a
reality consequently indissociably “mine” and “other,” “singular” atid “‘plural,” as much
as it is “material” and “spiritual” and “signifying” and “a-signifying” (Nancy 2007: 12).

7. THIE, 2V Ty FICRT HRY OREO L 5o, RN EDEEORAE L
LT, AU ESORTHIThARRETIZRY, B30 L CHEOEREFE (being
singular plural)iC’D‘/\'CPi\ Nancy 2000 2R,
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