13

. "*0)74)111:. / '7"')1/

Abstract This paper examines the politics of looking in Outcast of the
Islands, Reed’s adaptation of Conrad’s almost identically titled second novel.
First, I discuss three genres in terms of which Reed’s adaptation should be
read: Empire films, Comimonwealth films, and film noir. Empire films
celebrate the triumph of “British civilization” over “barbarism,” the most
successful of which were produced by Alexander Korda, who suggested that
Reed make an adaptation of Conrad’s An Outcast of the Islands. This
adaptation can be categorized as an Empire film in that it ends with the
godlike white man, Captain Lingard, imposing justice. However, Empire
films is a general term which covers all the British adventure films set during
the Empire, and so the narrower category of Commonwealth films, which
form a subgenre of Empire films and are characterised by the liberal
dilemma of postwar Britain, is better suited to discussion of Reed’s vision of
the postcolonial world. Although Reed’s Outcast of the Islands perhaps best
belongs to the Commonwealth film genre, it can also however be considered
part of his film noir cycle. Thus, a hybrid genre, of film noir in the tropics,
offers a fresh insight into Reed’s vision of a postcolonial world. My
investigation into these genres is followed by a textual analysis of the politics
of looking in Reed’s film, and an examination of its political implications.
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