B2/NAT 4 & LTHELD “The Partner”
—Conrad P &HERICEHT 5 —EFR—

P | S

Abstract  This paper aims to read “The Partner” as Conrad’s ironical
self-reference to a certain kind of narrative strategy he employed in many of
the short stories written in his mid-to-late career. In his short stories
published after Typhoon and Other Stories, there recurrently appears a pattern
involving Chinese box structures in which first-person narrators transmit
episodes concerning their acquaintances to the reader, attaching their own
interpretation and empathy to them. | will argue that these narrative structures
serve to enhance the apparent “literary value” of the narrated episodes that
are mostly rather insignificant melodramas, and that Conrad developed this
peculiar narrative strategy in order to cope with the dilemma between his
financial need to be a popular writer and his wish to continue to write serious
works. “The Partner” deals with a writer-narrator’s abandonment of his
attempt to make raw narrative material, an anecdote he hears from a stevedore,
into a short story. The theme of the work is thus highly self-referential, and
the bathetic and somewhat ridiculous treatment of the stevedore’s
inconsiderable episode concerning an attempted fraud targeting a shipwreck
in the work seems to imply that here Conrad parodies his own narrative
strategy of making melodramatic episodes appear more worthwhile than they
really are by making effective use of thoughtful and sympathetic narrators.

“The Partner”/d Conrad DEMO ' T b #Hin S D 2 & B3F THEEEZ
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PR DB LIEEE B AL D NE—ARBRE 2 A0 - 7o iR O JETES T & 2 DR
BR—X 0 b ED LEOMWEZOLDICEPLTEBY, FOHF T
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BEEHFRTDEEIVBEOEERIZOANDONTNDFEY TV HIEE
WSO LWHOT, ZIE The Nigger of the ‘Narcissus’ D FXIZEBIT 2
Conrad DAE WY =T =2 A MEHEWVWEZIHL2HOTT LD & EET
% (Hampson 124-27), )5 Schwarz (338 Y TOHFEIRHIWTICEMZ 2 L
Conrad DIERFEY FIZHMIT HNTWVDE Z 2TV ER_Aen 58, miiff
fI: D “crude sensibility and lack of intelligence” (Schwarz 25) % fafii L. #i o HE
M CETERBNRYERRIIT A 0 =—DHR LR bDOELwHmLETND,
B % 5 < Billy ®“Conrad divides his persona into two fictive surrogates” (Billy
1997, 129) &\ 9 #EAmIXMIME CTH Y | MF KR D O R b CHIC & & s
U7z Conrad D& 5 EENZNENBRE SN TREY  REBLOWE & b
FHINS O B ORH L G TIIWRWHEELOX Y77 X —Thb b=
EIEHLMNTHA D,

LOPLZ ZTHRALEZVOIZ, ZOERERERLDIZLTWDLIEDY
miﬁwwmm®m$&wo%% TEEboTHWHDIEELFEY FTH
DRRMEFBOEZOFTHY ., ZOFEY FIINERBESINTEL LD b
FORMEZFITIELTNDE VWD ZEThD, Billy X Hampson 28 ik
THEVEEZSE SEDHRU I XARERME, BEE~OAREZRTHH
ffift:A% Conrad D& HFED 53 & & Brdo WD Z L IXHENTH 228 fiim %%Hﬂ
W LTE X, Conrad D% HIERICI T D H 2HEOWEEIEILEZ ERIEIC
EE BV FLELNRD OB Conrad D43 & & LT@%??%?/VT’
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ML THLIENTELDOTHD,

FED FAER AR o CHEAO T ADOWIEREM L L COMMtEDE S
Cloete & George DfEF#ED =&Y — FOMESMLZ KB IT R > THIET 50
X, MO THTRT) EEATLZLENTELEAD, BHEH, WOHOD
PRI E WO TEREEZ KL DTHHE T, “a taste for forming chance
acquaintances” (Conrad 75)% Ff> & V9§ Y FAME IS B0 2 48 < BR T 13T
began to wonder what could be the associations of that sort of man, his ‘milieu,’
his private connections, his views, his morality, his friends, and even his wife—"
(Conrad 75) L i TSN TWDH DN, FIEIC LD ZOMEHNELFXE D
RREBUIFE Y FOMIPIH T DL OREBLLH UL R T 2IZED
bDOTHDI L EWiEo T D, EEE, Marlow ZZ8H & 92 Conrad £ i
D—AHOFEY FlebIIMmE~DOBNELIZ L > THREST LA TED .,
ZOFED FLREHEICBW T ZTOHBEIINE->TVDIEIICRAD, &2
SRR EIC (FMEP&O)% TN D L, BB FIXHICRE L TILE S 9 flifE
DIRNEETZ oTo LR, FITFRV EHEXH00 F T, ZOWEEIXIEML
THEI R TRVWDOTEDEEFRE IR AT D L —FHICES L TE

A2 TCLEI, BBV FOMEMEOBIEL LT LN b, FBEHOMHMH
T~ LOER L D ZOREREET, FEOHFF 2RV BT &I
DHIREGEZ5bDThHD, EFEEIC, HMEOFFEAER LA TFHEIT TH
HERDHZEMWTED, E‘EET“H’&@F?E‘EODZ%Of:%ﬁ%ﬁiéﬁ&:mfﬁ)%gi
W 2L EREESBECO A LI L TEY BO T htoiEoH
T, RO ENIBEOSEETED %z’n% LBt 2 s & i
DIV DN TN CBRERIR D5 H A ZEH T 2070,
INBFELNLINEFICK T 2HEOHFLEO L HIMERA LTS Z &
iz ERniZA S, L LFEY &b bl Harry O3EIX A% T
R0 TDIEL T =T NV EIMNTHEE L, HOFETER TN STZRA
FRZD TEHE] Tholz ) T ENRHLMNTR D, Ziid Conrad 23 H
ERMORTEZETCLIILEEET D L ZADEKE(E O I EMA - 5710
RERHEFESTLDOELTO)EIIRESLEARY L LALTFEVD 2 L
DEM] ETHE I RN R ERTH D, MPEOFENEHETHR LR
JRVERZREHIFOBEBEMEICEA TVWD Z &N TH DM,
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Conrad W72 SEIGIZ (B A AIICE K)SE28R 0 F, KENIZH D To T
fEOFEEB > TWLSHICFERFH & LTOHEBRE NI EEANEE 2T & &
FIRORLZOBPTORY B 2 BVl Z X 2 VIS e kT T,
FEVFERRKRELTRITRVICR IOV HIBERTHRRILLEFEXDEA
95,

ZOXO—E D THTHT] DERPZRT A n=—%b o THREIN
oD THLZELEIHONTHA S, BBV F LML HE > BHICED
ATZANIBLER & TH W) R&E B IO NEEEIZ S L bl h
TR TTE, KZEDO 4T ITE->T—RICLIEATLE HRiT—
B L7z bathos DfiHIZiR > TRV, IEFICT A =y 7 RHRELEATH
b5, T, BB FRMOEMEERO =Y Y — ROEMMEE BEET 28 B
FERROBLENOEBITMET 2, 585V FAANIL“t would have been too much
trouble to cook it for the consumption of magazine readers” (Conrad 103) & it =
TH Y., Billy 72 1L H O B f 1T “indolence”(Billy 1997, 131) T % & 7k
FOEREZITANTND DN, MREDFE 25O EML O EE L7 K
FIIFEY FPORBE LW LV IFMENOKIZLOLE L THHDZ &N TE
LE0IEbng, BETEY FIXMM M Lo LR ITROBEZ RS b
DD, FERO N E R T & 3712 “an imposing old ruffian” (Conrad 75)
EWVWIHHIIE R ERO S LITHEEFHODLDEN, ZOLEY X AMBEN
AETHIMEERE L TERPRNEETHL L E2TRTLIBDOLELT
iAfED L, ko Schwarz 1355V FOHFERICEMEZZELTEH
V. Billy B THOEMEEZ/MI T T 25E 0 FORM R UENBEOEM %
747 varibt 5% Conrad 0T 4 LEZbOTHDI ERLETH
% (Billy 1997, 133), &YV FR3M{LDFEL =Y — ROEMRLZ BE 2 6
HEoELIEIICHETHOTIIRL, LLAZNEZMNOH L 1EMICHHE
SHELERELTORNERNTWDLEDICHET LD LFHD LD,
ZOEEDT A v =NV MRRIT B E AR D L ERDIEAS D,

Within the Tides D {E#E 5 %2 & & O ¢ Conrad I%“those stories . . . were
written . . . with the deliberate intention of trying several ways of telling a tale”
(Conrad ix) &R ~_TW5S, BEEFRIC L DEDOWIEEM OISO L
WHTINTHOE LN ET—7 280 %< RO bathos 727 A 7 =
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—%#Z % % L %, “The Partner”% Conrad DM F v U 7 2K L DT T
EBRT LT ARRRREEZ I ND LHICEbND, KRETIX

“The Partner” % B 11, *%@@Cmmd@ﬁﬁim BEBLTHIZW, =
Z Tld Conrad DAEMRIZI T D THHEM ] Lo Ropzx UL ETEENIC
Set of Six LIEOEMR & EE L TH LA, Fmrbas 21X, H%H Conrad
DML D DO 2 FEAREN A F — 2 L L THEEB LTV DA
Y H I EMNTE, “The Partner” & W O EMIZF D XL 9 72 WFEEIE IR
L—FOT7TA 0= RACERE L THEAELIDOTIE RN NE NS ON
AROEETH S,

Conrad DEIFRICBWT, —AFOFEY TR BEHFOBED KR Z [T 5
b D LA T b BB BLIL 2 2L, Carabine 73“the framed short story in
which a first-person narrator (who is sometimes the member of a group)
introduces, comments on and encloses another’s tale” (Carabine viii) & RELL 7=
LIAHDHEDTHY, THODEMIZEBWTIIRFICEDLON D NE TIER <
ENERECBALORBEAKRICHEALAFELONLTE 2, #l21F
Erdinast-Vulcan {3 “Karain: a Memory” D #4582 -D\ T *[as] in the best of
Conrad’s fiction, the focus of the text is not on its ostensible ‘kernel’—i.e. the
protagonist’s story of brotherhood, betrayal, and guilt—but on the dynamics of
storytelling” (Erdinast-Vulcan 62) & BLERVER WIS A2 L T % L. Said 1%
Conrad O {E fili I% “great for its presentation, not only for what it [is] representing”
(Said 90)Td b Lk~ “Conrad’s virtuosic skill in narrative management,
which reached its apex in Chance, is always as important as—and usually more
interesting and important—any information the tale conveys” (Said 101) & & U
TW5, Conrad 23 & D X 5 2 EK 720 L’E'H’EL@%W%%%/) T Z DM
EEZMLTO WS MBITIEFICHKAZGI < DIFERA, ZZTHEALE
WO, EROBRE L DFERICBVW T, —ABROEY FITLDL 7L — A
FL—va v BONLINEDOWDWYS (RN RMEE] 251 & EF5
BEZ LWLy —ARHFHEBMIEZ AL L NI ZETH DS,
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SCFEBME (8 2 WIZSCFER R E) & WV o EEIE. BORR 2 RN B
) U RIFRNIEZ O b D~ORE 2 S IEFEOT 17 I X LB T
WIZT Vo — Mo RFRHZ2HETHY . L) O F o TREICHR
BEENTETLTLESTELHOIMETH DS, L LEFFIZZERN
FEMEZOMTLEZ DBEEDITHRTELRVWEETHLEVWI Z L
FlFHETH D, BIE, UFIMMME & XM E RO e BT 3R
TRV OOMRICHFISNLIERL L TBBLEEALNTND LD
T, Kermode (3 30 FHIME % “inexact” T & ¥ />->“appropriate”’2 H D & LT
2 TH Y (Kermode 26). [FARIZ Peer (33X Al % “imprecise” Td V) 72
73 5 “an undeniable factor which enters into the reading process” C& % & ik~
T % (Peer 25), & DAliflE % A3 2 HAEDOH & LT, ﬁEﬁWW&@i
PR T D) EEOEMEIOCES DT L& b o) R THE L=WiER
DFPLIHI ] 22T THY (FAH 45), Peer b “complexity” (Peer 11)%%
ERLTODHR, O mrwéL@%mioﬁgﬁwwﬁ&)x%if
FELFRY, ZOXICH ETHRNREMNTORVARIEHRRERD S
CACHH S D SCFIIMME & WO BERITEZ DICE > THIEFITHEE R
HAMRRD 5D H DA, “the most uneven great writer in English” (Thorburn
22)& L CHI B AL, Graver & L T“[flew writers capable of achieving the
concentration and power of ‘Heart of Darkness’ ever descended to the dismal
fabrication of ‘The Inn of the Two Witches” (Graver 198) & = 1> L ¥ 7= Conrad
DERNSARRAER L BT 2B, Zo8RITHEFICHS AR %
GxzT<ndEoiclElbng,

E I RER LI BV TAn Anarchist” & “Because of the Dollars”Z Ht v |
JL BERICBN T L—AF L=y a Vv BEELhS Y — RO 5T
DICFRI A Z 5 & BT 58 & 23 287 %8 U72. “An Anarchist”|Z 3
VWTCEE B AL D N A3 “merely pathetic, not nearly as engrossing as the truly
savage predicaments of Winnie Verloc or Yanko Goorall” T& ¥ Paul O {KER 3
“purely circumstantial” (Graver 134) Ch 5 & W) EREZDOEEZITAND
MEIMNFBE LTS, Paul OFEIEOWEE M 2 X RO VER B IE 2 5o
“Karain”X°>“Amy Foster”®Z i L g L CUOHPARBRE LIV L AT B
Y FOBRKROFIENRL TEY ZNEELT LR FTMIND DO TR
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WEWIRFEEZTHZ LiFHoAETCHLLIICES, LaLED Paul
DOWFEIL, Ik U CIHFICIER - FERNREY F2 N L THEICER
LD Z & T, HIZ=AMOHEATELNTZGE LY b anl &T 5
%%V LWL TNEEZEILNGDTHD, BEH TEARAERILS
DRI EZ R L T D & B S d A B.OSATX T 5 EHi7e
WERTIEY FIE WhIEZ OEREREDOBYE L 72 > 72 Paul 12X L&
WEETEBAZ L D020, 20 & 5IZ5EY F2° Paul D¥ak & Fik ORI
SEH Paul ZHEET D L O ICHiK 2 LT RFICE o TTHICAEE OB N
BEORI EIFERRENOHBICEIBEL WA K< LThH
fFehnrhazneey — a2, GEED LY LEOICZRZT L LN RE
NTVWDLEFZDEAD, [AEOHERIL“Because of the Dollars”IiZ % H. 541,
BRTH D LFRFFICEM TH H 5 Davidson 23 3 A 0O HEHE L AR B 72 i
K&z 5 FE% Peters 72 £ 1d“[having] little literary merit” (Peters 108) & &
TRELTWDHDER, FELOFEY FThY Davidson [ZHRE Y — ¥ L
3845 % 2 B> Hollis 2%, Davidson 23 2E7 5 52 1 2 JE I BOBL U4 & BlE e
$% 2 LT, Rk 3 Davidson & OWEE L L0 ERYICZ D 2 LT
% DT b (Takahata 2011 % 5 [R),

UED IS RHAUNTZ O AR O T HEMOREEOERXEZ & 5 HEMHIC
I B S, £72 L3 OB Tid“moral reflectors controlling the reader’s
response” (Graver 165)& L COFREY FOMGERNRICH T LM X i ixE &
LCEEN R b DL S 220 B0 FOMRNREEVDBRNEDLH D,
“The Warrior’s Soul”iZ3B W\ TiL, MGEDOH TLH & HITHER LB ORE L
Role7 F AR E, PO TEOREICL Y mEfKiiL/: Tomassov
DOWDE—HOLZREIED L R THET DLV =Y —FRELND
DI, FNICXT D “What was it?” (Conrad 23) & W 9 FIWL T IZER
IND, BEOGEY FIZXLMRNREMENZOELEIXTHEES X
51259, MEZTERICERLERINTVWD Z LITT EELLA YR
THOET 2MERLZ EEOMBICLVEBEET D &V REHEEOGR
Ty T4 TICBITAELOERBOBEREIEY FITEZRICRAS LT5H0D
7273, % O“What was it?” & W D ARIFEAIZ2 V2217 1%, Brooks 7% Balzac ™
FEOVDOAD KT <MRET— FIZ2W Tk~ 7= “pressuring the surface of
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reality (the surface of his text) in order to make it yield the full, true terms of his
story” (Brooks 1-2)& 9 —ffi# L S+ 2H5FED [[£7)] % Tomassov
DTEY—RIIMATEY, TRICL-> T, BFICE > TITHMARMRIC
FEN SN THENLL 2V Tomassov D7 T 2 A BB ZOWEEN LY
BHME EBEMEZ R > THREICATONTNDLEZEZXDIENTELDT
IX7RNTEA D,

ZOE) P HYOERFECBVTERRDIZ, 7b—24 - FL—v
a UREEDNDWERNAE DB ZFI S LTV D LD &5 AR -
BROEMEIV L, DLAELNDLIZE Y — RO [3CFRME] Ot
MRES 2B EIC L2l EbETnE NI KrFEoRR
WRFOFNEMIZENEEbNEr—ARnLZnEWNnWS5 2L ThHhs, “a
raw and melodramatic subject matter” & “an especially self-conscious concern for
moral analysis” (Graver 39-40) & Z#i & 5 Z & T4 &\ Conrad 0)1’}3;:”;:
IRV TELARMICHEE OBRMENERD—2 L2 DN, FIZ1E“The
Brute” D #5512 T Lukas 733k~ 7= “[the] question that needs to be
tackled is whether this sophisticated technique is wasted on a story of little
significant content” (Lukas 69) &\ 9 —&ild, RO % & 2 iz H o
DEMIZE > THHRENHLEZE TRWW T O L 9 I bit5, Typhoon
and Other Stories LARTIC & AR DB A & o 72 Fiff & L T“The Lagoon™,
“Karain”, “Amy Foster” 2325} 541 % 23 (“The Idiot”® 7 L — A F L —3 3 &
XL I EER RS O TEAE S LAEHEW T 5 L, “Falk”lX “Heart of
Darkness”® & 912 Falk @t Y — NIZEE L7ZFEY FH I OKER ATEAL
SNTWDHELSBREN), 2T HDOELICHON T EFRRoMAUTY TIEE
XA AP ) _ﬁxéo “The Lagoon”, “Karain” CiEH N5 T Y — K|ZHEY)
Do Conrad XFOHFEAE TR FEELZE L TAMOLOME
izt -EoBEEEHRTCEY ., £-AGMENTH 5 “Amy
Foster”{Z 33 1J 5 Yanko #3513 Conrad @ B FBA & L T D BRAME & i 6D THI
SRR CRILL TV T, 45134 2 1X“The Informer” (21T 2 EFEF D
BOBIRI R KEONHRE R 52y — Rl Llhb L&, i
P EZ XL THLZENARTHOIRYVREELLDDOTHDI LEEXDHEA
I, bE IV DL 5 OEFBEEI MBI TFBOREL NS
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AR TE VT IATe N & TRV ARG OO IRICIB W TITBLR &
LTOZYEERLTNDEBEZHL, FRLIITEREZYTTVDLER
D 1% W R O KB 7y —— 2 AR IZ 1L “An Anarchist”, “The Informer”, “The
Brute”, “Freya of the Seven Isles”, “The Partner”, “The Inn of the Two Witches”,
“Because of the Dollars” ——D#FENE L BIRICK T 2 OK S 1T
WTHFEZEOMIZH 20 O —BRRBOLNDHZEHFEFETHDL, ZhbHD
FRTHELNADLT Y — FEEROMHERH R TH] ORI &, TEiHa I
BADEHTHEMESNT-EEL W E L T TH D & &, Said D“[there]
is unusual attention paid to the motivation of the stories being told—evidence of
a felt need to justify in some way the telling of a story” (Said 90) & \» 9 5 i
fied TR S DIZE XD, WHITIEZ O X 5 e EIC K 2 WRENE
D—HEO LT & THE I REHELWIEEEN P EY OERICHEL T 5
Lol e mEHED ., ZDO%HO“The Partner”IZFE &2 KT 2 & R A
7=\,

1913 4 Chance 23X R b 7 — L 7e 2 F CHEUHICE L i) 72 Conrad
D/NHFE L L TDOFX v U T A, “the split between [his] desire to write stories of
depth, originality, and daring and his wish to be a popular writer” (Graver vii),
“discrepancy between the pragmatic need to produce saleable copy and aesthetic
integrity” (Simmons 156)72 & &\ 5 RELTIERE S D K D18, EIWPE & KR
ME~DHE L DEREE WS MIE A ZHICFED LV D BT HFEZR ORI T
M7 OERSIAE I N TV DA, —J57 T[O]ne writes only half the book; the
other half is with the reader” (CL1 370) & 7t -<7= Conrad ® LI\ TitH
DIFENRENZEERZRFOI LB ELA<MBLNTEY | Conrad 1235
IF % “difficulty of distinguishing economic and aesthetic motives” (Wexler 1997
36) & HEHH L 72 Wexler 72 ST =i & L) I AZEICFELH T Z
ST TH D (L LED X DT Conrad DinEEFEEHRT ML,
W R % &7 < STz Conrad (TFEEICRE L T & | —HOEER
AEZEFHRHIERFCEIZOZMOEELRTEIEVERELLWL
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TW3), ZOXHIZ Conrad & HidH « CFEMY & ORFRITUR L THHM TR
VA3, Conrad [XFR EEIIZEI O WD AJR T & o 7= 405 2 P E M G4V 5l
WHDE L TERE Y BI]ME L TUW/= L B & (Graver 90), 2B D>8 MR
EH OO FN R FEROL L LTHIE X Tz (Simmons 158) &\ H A
FHEBEBIZAND &, EFROFNMEE RERGFE~OAE L OEKEE WS B
RS Conrad DERF ¥V 7 #BkD A Z LITFRTHA LHICBbhb,

Conrad DOEMw/NILEARZ B LIZ8FRIEZE 5 %< 203, Billy ®<his
early short-story collections exhibit his best work” (Billy 1999, 281) & \» 9 FLfi#
IR R HEFEZ o i THA & T Y (Hawthorn xxxiii; Fraser 34-35), Z L
“The Secret Sharer” & “The Shadow-Line”% [R< ¥ OEMmMEZ TV #ETDH W
w5 “Achievement and Decline”# 5 & D72 < & & HMAMEICE L TIXMEE
LEEbDTHEH D, EFDOL D RFFMO S E ORI O THEBR
K FO—FHNR 51, 1902 4E D “To-morrow” {2 3 T Conrad 75 KRHMEEEIC
FZW LR 7= & 9 BTN XEA TH B (Fraser 34; Simmons 157; Knowles
and Moore 339), Fraser {Z £ AUIE“Falk” & “Amy Foster” % MizEIZHHE T2 D
ICEERE L7 2 WD & 5 00F Th Y (Fraser 34), Knowles and Moore (%
Conrad 3 Blackwood’s Magazine 7>% Pall Mall Magazine ~E# DL % L
7= 2 & M3k O ER O “potboiler” (LI D 72 28 o 7= £ & U T 2 2% (Knowles
and Moore 339), ZHIIAFITEB W TERE L Z A Set of Six LI % %) &
EFRT DI EORAE > TN D,

MEE 72D DI, ZO X ICHEE~DZ MBI E o7 & HEIN D L
HE o ERERUL T 5 & 50 L THIHE T U7c R e EiRIEES ST
HEITHRoTZEVIFEEMTEZEIRL TNDONE WS Z L0, @i
72 WEENEEBHETIEV A EN - E L2 U THEICR T T 0D
ZOMEEIEIEDRN . RRMEBOTHE ~ZWH LR b b el B & OELL O i
HETEXDRY (L ZREHTH- TH)EE 5 & L7 Conrad D50 % K
LD THD EHRTILIFLIRRLEZTLRVEIITEDNRD,
W B “potboiler” & EINTITM B EE NS B SNDE THAH Z L xbhn
STWARNDL,ZO L) G E ORI K RN 7 B0 A5 Conrad 1 i
ICREEM R EREERELS 2B TE oW FERBSHDL—FH T
(Graver 169; Wexler 2010, 78), A AT —2Z L O LB Y RIERIC/e b 2 &
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Z B T 7z (Wexler 1997, 30)Conrad 723, 4Efm & KRFEHEIHORE L L
THI-Z TV (Fraser 32) & WV 5 b A S BRIk ST b, 2 &
BFEx DL E, EROEMEENDOERA X A NVIZRE Y &0 7= g ]
@ Conrad 28, KEBHFEDFHE D= DI L A v RT~HRBEM 2RO, 72
BOOEREEOSFEN R EE2 D L THRO7ZDIC, fEVIAALTE 7 L—
Lo FL—va VI DWEERNBROS LD T LT 2 K25 & D g
ELIFLIZED L 2ICholceBZEX D T, HHEMICR S TR T L
TERFRBLEREENPEHET2LIICRD2ILEHPATE 20 TEIRY
725 95 D>, Graver ®“A Set of Six is the first book in which Conrad is primarily
concerned with exploiting the conventions of popular fiction, and each of the
stories can be read as an experiment in handling a time-honored formula” (Graver
125) & v 9 &, M UV“Freya of the Seven Isles” (22U T D “I’ve tried to do a
magazine-ish thing with some decency” (CL4 464) & \» 5 Conrad H & O Z %%
OZEEEMTTVDEEAD L, SEICFIH LT Said OF 9 “a felt need
to justify in some way the telling of a story” & Z O SLARN L kD 5 & X 0 il
BN, Fo, MEslcEfishizn—Ya v ERELTHRERIEAA—Y
2 ERBTL2Z LV ZOREARTHDL EBDND, MO DD
WTELNTEBIRZ ZIWA RO 6 KIBICHET LR & L T, AW
HHEHINTZDDEITE A LT ETITRIZ LI Z & B Eh o 7 (Graver
90)/= OB BT/ D r— AL 72 A8 Graver [3“Freya of the Seven Isles” ™
BETIZBWT, v 7274 —ODLEOWY TP AT L —4 - FL—
Va VOILFBBESE > TWD Z & & fia LTV 5 (Graver 165-66), [k (241
Z 1X“The Inn of the Two Witches” D fj/N— 7 g & Lik3 5 KF, BEH 3 o H
D Bt ¥ D “The title itself is my own contrivance, (can’t call it invention), and has
the merit of veracity. We will be concerned with an inn here. As to the
witches that’s merely a conventional expression, and we must take our man’s
word for it that it fits the case” (Conrad 104) &\ 9 —Hin £ 25 £ A LETIC L
STHRTFMZLBNTZE NS ZERDNDLOENR, ZOHEBHETR. fEdh
DAYy 7 WYEELE LT OREEZ L LEEY FIC X 2R R Az iR
% Z & T, Wilkie Collins ORI OFEL THEIZLZLEE b WDIX
“potboiler” A2 FIESMIZH 2FOOIY M2 D F I RITE 9 KEL
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ROHDODYHNTND ZENATERND, WTHDTr—ZAZBNTHERE
U CHIR T 2 BRIC et O 0 Ic 2 Az &5 2 & i, Conrad 3% 2
WAERD TE) 2@ tbREL)a LV e — LT 5ERL R TN D
EEBRLTVWDEEZDIEAD,

ST, ZIZCHREIZHOThe Partner”|CH Z AT CTHA D &, ADOWiEE
MOESALOBIEL WS ZOESHOEF—7R 2 2% T LT & -EmiE
EANO—FOT7 A = NRHCELE LTHDD LWV RO ERITZE
IMBAERNTZEDTHLRVDTIHRNWES S, RREFEHKOZDHD
MO VEREFH I OFE N Z N BIRTIESCFEN B ICREFR S EZAD
“potboiler” FIMIFENA TH W (HLFFFIC L 2RAMELOBRZITITIEZ o=
— R~OIEFEICHRT D ¢E 2 b 5), Biffi Tim U= % Conrad &
SRIEIEICHED 72 B, 2 OWFENRITK L CHMEHIK e d 2 REEN
ToREY BRI E R ZTEE 0T 57 D B G AW OHEITIRIEB A L CEE
A0 FTAHIELICLoT, TOZEY — REHERLVMEOHE LD L
L CHEMICZ TS L 512 L, fEMAEIZ“some decency” % 535 D
BRH7R DN AERTIXZED X S 722 BH O JEF% Conrad 8L L TW
L5EICRZD, MAMERT =7V Z NN CEE L Harry OERBH TR
Mol WO R ELEEL S LT REEELH O THEE) ThoHH
DESCHHTDHLIEVIZ, ZOFHREERLHRIZB VT LR OE
FILLDHENE~DBEPT EITE T PTHRI B bOTHDH L, £
AR THNIT—HEIZEWT Conrad DY EH TH HFE FOREIERN,
Harry QR HFZ TR N2 E W I KA ¥ b LG & HE 7w i
boTHOZEY —RERERHICE>TEIVMELL O EBE L HITM
T - #ETHIRETHY, TN ZDHIH Tim CHEEREEROEN, B
FEERLS ZOFEY FILRBIED D VITEEL DTN EHEG L TRy F%E
WAEREZKRZTLEY, BEEEZHEE LY S, T H L7, “Freya of the
Seven Isles” D FEVEIEIZ DT Conrad H & 23R 7= —HiD#% 2, “[n]ot a
very high purpose” (CL4 464) & W) BIENRTIT M 6N TNLZ &b h
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IMMBRDH LI, KRRRMFE~DOZBORIED T LN ol b E
25D XS R RREREEES Conrad NEEH THEFHMEEL Tz & ik
EzS5L, TR THDLIREHEELEZOFRE LA L L, TOER/NRO
B2 EFE 23“The Partner”|lZB W THLD/ BT 4 LTWD EfERT 5 Z &
W+ RleTH A 5, Hampson 1E, “fable” % £#7= 72\ “subject” Z 1295
James @ The Sacred Fount (Hampson 137) & {Xi#7(Z, “The Partner”/3 “subject”
ZRFlo e efable” Z R AL S /ML 72 & R BL L Ty % 23 (Hampson 145) .
James O FEWMHFEROB OS2 T 4 L LTHRENDZ & HE W The
Sacred Fount 732 Z T“The Partner”& ®»HFEDO /T L L L LTI T
wé’&i%bf%ﬁfiﬁwio_mbné

Conrad O &L/ 2RI F THE OB T S, #EOAIE Lo 7k
RENICEDSDD E?ﬁ%iﬂ B RETIND &V D BB T“The Partner” (X
ZOFM « A EOIRE L IXERICHmD TRBIEVERTH Y | fioH#
HERE e TAEBROILRDIMRPEENDTZA D,

b3

VRES OB CE R, RO EEMICEDE 2R TR E D H 5 25 (Peters 105;
Batchelor 221-22), # i1 % Conrad O %ifm &I T 5 A Z AL LS T
Mt bDIEA LW,

PABOBRTIHTI L —L - FL—F =L VI BMROME S ITEHZTIED
59, Carabine DEFELTEZAHD, FLERIZANMOTE Y — REFHHIS
Ez%%j%®*Aﬁ®%D$ﬁ7v LeFl—va v EHEIELRERD,
7o T, #l 2 1X“Heart of Darkness”lIAKDERTHOT L —L « FL—H—%
FFobDD, ﬁ*n@muﬁﬁfﬂi Marlow % SEE )7 — AFRDFED F L AT O
T, “ABOBEY FRREOBFOERBRERHETLIHRE LTHET DL,
F72“Amy Foster” THIIELTFT@Y D7 L—2Ah « FL—F—L v Kennedy
1285 Yanko & Amy OB Y — ROFED OFICEREYTHZ LT D,

3 Conrad DEFRICI T BHHEE I SOWT D EFTHFZE I L TR 12 < .
Z ¥ Lothe = Hawthorn 23“The Tale” D472 A 1418 % [ /E & O e E M
DFEEEKEDTHLETWD, L, AFETERY EiFlcvnbid~A 7 —728E
MREESOS KT O Th 72, FEEFNLDOERMOFEY OHEILITH A IAD D

37



Sepe

avT oy REFgE #5395 EM &S

BIEVEL Voo b DR b OIEA LRV,

S

Conrad, Joseph. “An Anarchist”, A Set of Six. The Echo Library, 2008.

—— “Author’s Note” in The Shadow-Line: A Confession; Within the Tides: Tales.
The Gresham Publishing Co, 1925.

—— “Because of the Dollars,” Within the Tides. Dodo Press, 2007.

——. “The Inn of the Two Witches,” Within the Tides. Dodo Press, 2007.

———. “The Partner,” Within the Tides. Dodo Press, 2007.

——. “The Warrior’s Soul,” Tales of Hearsay. The Echo Library, 2008.

———. The Collected Letters of Joseph Conrad, Vol. 1. Ed. Frederick R. Karl and
Laurence Davies. Cambridge University Press, 1983.

——. The Collected Letters of Joseph Conrad, Vol. 4. Ed. Frederick. R. Karl and
Laurence Davies. Cambridge University Press, 1990.

Batchelor, John. The Life of Joseph Conrad: A Critical Biography. Blackwell, 1994.

Billy, Ted. Wilderness of Words: Closure and Disclosure in Conrad’s Short Fiction.
Texas Tech University Press, 1997.

——. “The Short Fiction: Tales of Unrest (1898), A Set of Six (1908), 'Twixt Land and
Sea (1912), Within the Tides (1915), and Tales of Hearsay (1925).” A Joseph
Conrad Companion. Ed. Leonard Orr and Ted Billy. Greenwood Press, 1999.

Brooks, Peter. The Melodramatic Imagination: Balzac, Henry James, Melodrama, and
the Mode of Excess. Yale University Press, 1976.

Carabine, Keith. “Introduction.” Selected Short Stories: Joseph Conrad. Wordsworth
Editions Ltd., 1997. 7-27.

Erdinast-Vulcan, Daphna. The Strange Short Fiction of Joseph Conrad: Writing,
Culture, and Subjectivity. Oxford University Press, 1999.

Fraser, Gail. “The Short Fiction.” The Cambridge Companion to Joseph Conrad. Ed. J.
H. Stape. Cambridge University Press, 1996. 25-44.

Graver, Lawrence. Conrad’s Short Fiction. Berkeley: University of California Press,
1969.

Hampson, Robert. “Storytellers and Storytelling in ‘The Partner,” ‘The Informer,’
‘The Lesson of the Master’ and The Sacred Fount.” Conrad, James and Other
Relations. Ed. Keith Carabine and Owen Knowles. Maria Curie-Sktodowska

38



Ho a4 & LCHite “The Partner”

University, 1998.

Hawthorn, Jeremy. Joseph Conrad: Narrative Technique and Ideological Commitment.
Edward Arnold, 1992.

——. “Introduction.” The Shadow-Line. Oxford University Press, 2004. 11-33.

EAER [NRICRIT 21EE D55 E 0] R, 2003.

Kermode, Frank. Value in Literature: A Lecture Delivered at the Sixty-Second General
Meeting of the English Literary Society of Japan on 20™ May 1990. English
Literary Society of Japan, 1990.

Knowles, Owen, and Gene M. Moore. Oxford Reader’s Companion to Conrad. Oxford
University Press, 2000.

Lothe, Jakob. Conrad’s Narrative Method. Oxford University Press, 1989.

Lucas, Michael. “Rehabilitating ‘The Brute.”” Joseph Conrad: The Short Fiction. Ed.
Daphna Erdinast-Vulcan, Allan H. Simmons, and J. H. Stape. Rodopi, 2004.
61-71.

Peer, Willie van. “The Evaluation of Literary Texts.” The Quality of Literature:
Linguistic Studies in Literary Evaluation. Ed. Willie van Peer. Benjamins Pub.
Co., 2008.

Peters, John G. The Cambridge Introduction to Joseph Conrad. Cambridge University
Press, 2006.

Said, Edward. “Conrad: The Presentation of Narrative.” The World, the Text, and the
Critic. Harvard University Press, 1983.

Schwarz, Daniel R. Conrad: The Later Fiction. Macmillan, 1982.

Simmons, Allan H. Joseph Conrad. Palgrave Macmillan, 2006.

Takahata, Yusuke. “A Study of Chinese Box Structures in Conrad’s Short Stories after
Typhoon and Other Stories.” Reading 31 (2011): 42-53.

Thorburn, David. Conrad’s Romanticism. Yale University Press, 1974.

Wexler, Joyce Piell. Who Paid for Modernism? Art, Money, and the Fiction of Conrad,
Joyce and Lawrence. University of Arkansas Press, 1997.

——. “Conrad and the Literary Marketplace.” A Historical Guide to Joseph Conrad.
Ed. John G. Peters. Oxford University Press, 2010. 77-103.

(Tzidde W@ 9T BRI R el 1 RAR)

39



