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Abstract  Conrad has been regarded as a misogynistic writer who was
indifferent to women. Under Western Eyes, his last political novel, appears to
be one of his masculine novels. However, there is one significant aspect in
Under Western Eyes which is not found in his other fiction: the main
characters surrounding the heroine speak about women and men in general.
One of the reasons for this characteristic can be related to the period of the
creation of the novel: Conrad wrote Chance and Under Western Eyes during
the same period. Thus it is not surprising that common characteristics can be
seen between the two apparently different genres. In the two novels Conrad
focuses on women by creating impressive heroines and having his
character(s) frequently refer to women. At the turn of the century when
Conrad produced his masterpieces, literary circumstances were gradually
changing. At the beginning of the century the readership of novels was
predominantly female. Thus the subject of the role of woman was topical at
that time. In fact, Conrad was fully conscious of women readers in writing
Chance. In Under Western Eyes Conrad tactically focuses on the issue of
gender. By so doing, Conrad intends to draw the reader’s attention and win
women readers. Frequent references to gender and the creation of the
appealing heroine are an authorial strategy to win a new readership.

a Ty Nidtk o Bs/N TR A OIRIZ] (Under Western Eyes, 1911)
WZBWT, B 7 OHFIBEIROT TEMIFFIND HFET T 7 0EE
ZmPICHiNTWD, 2Ty RIIE < OFR/EOTEN Z R/ B
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EROOEDSTHD, LNLAERL, 2Ty RIZZO/MFHIZBWT, [
WRRIZ & M B 5 Bk 2 3 T 5, AR TIEL TR A O IRIZZ B n» T
BUHNRERLESONTEZary Ty RBRED LX) REKET > TWDH O
MIZONT, fEmMBEINIEERERBFICANLRNLELR LW,

1908 45 1 A, J+B- BV I —IZmBTEFHOF T, 2T v R “The
subject has long haunted me. Now it must come out” 5 H L TWH LI 1T
(CL414), v T7Z2DbODORMERZ 5 L Uiz THERADIRIC) 1%, =
YTy RBELLRY OPN TV EEHER SZHMMETH D, av Ty
RIZZ O/AFICBN T, v 7 OEB FOHRTRKANVT 1 v (Haldin) D1
HEEY) 57T XE 7 (Razumov) DEREZEILT 52 L2k - T, THY)
DEFEOIEV &V RIHIER CTERIN D FHEANEEEZBERL TN,
Z L TCEOFMIL, FERBRENPOESHICEDLSET, FEOVLE DL LT
FIEREL TS, ZhiZ e 20BREZRFORIE [Fx 2]
(Chance, 1913) Ti%., 7u—F (Flora) Z bt 1 > & L TIESD P LICHE
Z, EMICFFEIN2NLH, 7Y =—fE (Captain Anthony) & O
FrEL T —IREd @ COBRBEHTWS, BEMoE%
Wo e BN TF v o 2] &, AWEI DR X T2 DL - 7B & R
THITEZ L L L, FHEOS PN HEHTH D L,

L L722ARn, ERGFHE S 272225 5722 DO/EROBERICH %2 i)
5 e B, BERBHICEILTVWS, 2Ty FIZ 19074 12 A b
TVEER AN DRRIZ] % Razumov & L TEX 44722 (CL3:516), Fiv CTH
WS N7l F v v A Jid BEIC 1905 AEE A b & X 4% TV 7z (Carabine 6-7) .
[F % v AN T RONTERNDHROTETH o720, 22T > Fik 1905 40
KENORMADHEBZEZD LI THRADIRIZ] & /T L TENT
W7z (CL4:8), 2L TRBELL ZD X D A ERIICE DL RIS, ST
DOVERIZWVWL O DIBERE 5 2TV,

A=V NEENOIEFR 2Ty ROEGBIAS Z T ANLN =D
[F¥ o 2] IZBNWTTHHN, TNETELOBMELHDLI LN TER
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molozar Ty N, [HERADIRIC] &S0 2EHo 1908 4£ 1 Aic =
— /)L X T — ¥ —(Galsworthy) IZ58 Tz FEOHF T, D7 2 v MMZHOW TR
Rz, WO LD IZHIT TV D,

Otherwise things are not well with me. The S[ecret] A[gent] may be
pronounced by now an honourable failure. It brought me neither love nor
promise of literary success. | own that | am cast down. . . . | suppose there is
something in me that is unsympathetic to the general public—because the
novels of Hardy, for instance, are generally tragic enough and gloomily
written too—and yet they have sold in their time and are selling to the present
day.

Foreignness | suppose. (CL 4:9)

SIS RTEIIE, 20Ty RIFZ ZCTEMBIASHGEENR R WFRIF & L
THLOREHEZZEZT VAR . ZOZ LEHEIERLTVWELSI THD,

SIH @A LaTOHE 53 TirX“You don’t know what an inspiration-killing anxiety it
is to think: — is it saleable?” X EN TS5 L 912, EX = A FDOEF L LTHE
FaE<EWnWHIZ8eE, ZLOWMEBERZTANLLND EVH Z LIZHONT
TR WE RN D - T2 73‘3(Watts [1996] 81-88; Wexler 21-48)2, % < ﬁ%%%

LW EW S BOOEITIE, B A T < ¢ (Carabine 4-5)°,
£ Lf:M’EuDﬁxmhé@m ZLTHRBEEEZDDINE VD @Jééfai
BIEMNMES & o T,

CZOEIBRRMOPT, 2Ty NIIHREOA XY ZOHEE G & DT
2H0L LT, OO THEMICEMEEZIY ANLD Z &%, YIHIOEN
HLEZTWELY THD B2 1E.1894 42 H DR T K7 A 43 A (Madame
Poradowska) (246 C7- FARDOH T, =27 v FiX “Do you think one can make
something interesting without any women?!” & EW\Cw\% (CL 1:171) ,[F v
v 2] ilQlZElﬁJ#% 6 HiIthiT T =a—a—27 - ~F L ] #DH
WRRR (i S A7z 3 B IC LD 1 A 14 A o FRRICE Rk S iz 2 v &' —
DIZE, 2O LS BRBEVREARND

[it gives me the keenest pleasure when | find that womankind appreciates my
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work, and in] writing the story for the N. Y. H. | aimed at treating my subject
in a way which would interest women. That’s all. | don’t believe that women
have to be written for specially as if they were infants. Women as far as |
have been able to judge have a grasp of and are interested in all the facts of
life. 1 am not speaking of mere dolls of course. Such exist—even in
democracy—just as dummy-men exist. But any woman with a heart and a
mind knows very well that she is an active partner in the greatest adventure of
humanity on this earth and feels an interest in all episodes accordingly. (CL
4:531-32)

DAy E—VIEFarTy REDA X Ea— 0B THEINEZR,

BIRAXHATRT I, TFrv A BaMFEEz2Mm BE#RLEAELTH D
(Watts [1989] 114-19; Davies 75-88), H W2hi 1L e PEIZ B3 5 K& 23 % < (Jones
144-47), FHEROILEDOHRE L H O | [F v 2] T8O TEEN R %
oo Th s, IZIFFRFHIC TERADOIRIZ] 2HEL TW\Wea T
v FB, 20X REMREFICHTIH/BER ORI Ve LTHARRE
TR,

T2 20 AL WIBEOSICEZMIT D &, 2T v R [ERADIRIZ]
EENVWTWRIEL, A XV ATEAMOSEEES N EE D & A7k
HThotz, ZOXIRHT, 7T YR h(suffragist) DA 1897 4E 7>
5 1913 42T T 16 225 400 12 2 Twyo/z(Kent 197), £/, BL %
3,000 AOLMENSM LT T At BB (Women’s Social and
Political Union) OO T Eix, TVEHERADRIZ] O#ERTO 1907 41217
b TW5S (Kent197), 1910 4F 11 A 18 H (2% Black Monday k232
ETCVD LI, ZOEIITREBICHAMEEZHOTL 2, 2O L) ey
7 7Y = v b(suffragette) DiEEh L, LMEMBEZHERREHICELEDL LD
275, = KU — Rflokkx Z2imlc BT 2 faipkiiorc, 723I=X
LOBHELZDOEDTH 722 (Thompson 228-34), B R %Ki 7=
EEbhdaroy Ry, ROBXICEEL TR 7, 191045 A
DAY A BB TIZFROP T, KHEDOBBEHMEIZ OV THERTND KD
W2, 3Ty RIZSEOEFHT 2% 2 (Asquith) 125 LT, LS BHEIC
B D IERO IR %R HFEEEICE 4 LT 5 (CL 4:327)%
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ZOXDRBUAES O T, BEHGER L OBFDL Y /N THHIAND
X215 (Flint312), £ L Cx KU — RElix, LMEick s LtEodo
INRAEPND X HITR D (Kemp xvii), ZPEDZENCS>WT O FBEIL. [
RADIRIZ] NEPNIZBIRFL, SEMEEENEY EAX Y & B2/
ol AXVATHET AU I THREEENRH > 7= &V 9 (Baines 381;
Watts [1989] 118), A —H'r + P a v X2k B & YERI LM OBIREH
A2 T, BREW, 2, FERPOMAPIESE RSN LV D
(Jones 100-01), Z D X 5 fEFHZ TV & RO FHEHKH . [HEERA DR
Wl & TFr 2] ic, HFrLvngs, 20 &lid 2Bl L2 LiE ok
AR OLETWEDTH D,

B4 HIZEr D= TEFROPT, 27y NiE [Fr 2]
IZDOWTE K L% “It's the sort of stuff that may have a chance with the
public. All of it about a girl and with a steady run of references to women in
general all along, some sarcastic, others sentimental, it ought to go down” (CL
5:208) LHENTWD, 2Ty FiE, ZMHICOWTOERERRZTT D
HLDLEZTWELSITHD, EE [Fr 2] T, Y Fx—r Ui
7a—7, 774 RN (Mrs.Fyne), 717 —7 OFFEHN (the governess)
WOWTEEY, BOOBRZBRN EREEZEL THRYKLELETH D
ZEIEONTCEHESTWVD, ZLTar Iy Rk, ZOFEE [HERADR
) 2BV THRARATND,

FREMKADIRIZ) BV TETEEICONTESTWDHDIE, 3EV FT
HBHA XY ANDFEZEEA (the language teacher) TH 5, HlziE. 7 XE
ZHRHHTFTZ Y7 (Natalia) & AR TR HE TR, T2 I THILHE
STBRDORFEOH T, FHFHENTIAEDITT = I = FTERWVR, L#i-
Tete. WO XD ITHT TN D,

“As | was saying, Mr Razmov, when you have lived long enough, you will
learn to discriminate between the noble trustfulness of a nature foreign to
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every meanness and flattered credulity of some women; though even the
credulous, silly as they may be, unhappy as they are sure to, are never
absolute fools. It is my belief that no woman is ever completely deceived.
Those that are lost leap into the abyss with their eyes open, if all the truth
were known.” (137)

EBRTHENIZZC, FE L o b “noble trustfulness” & “flattered
credulity” ZXB3 5 K 210757259 L FoTNAEMN, EAitEbRk
LTRNTIERLS . BRICH SN2 LTV RV ERTWD, FEFZAN
T HVTOZEEBXRPLE > TWDOREN, FRFIZZME—FOMEE
ELTFE-TWVD,

FEFHEIIEL T AU TICHLTH, AL OB A EEL T\ 5, iE
FHMIIR LV ILEETHIO TR T AT 7 OHIREZFNRLIN, o7 1En
DTTRETNREDL I R N2 DINEL DRV EEZ DT H I TIC
““Trust your instinct,” | advised her. ‘Most women trust to that, and make no
worse mistakes than men. In this case you have your brother’s letter to help you’”
(125) LF-oTW5D, BFPHENLT XV TICALDOEKAE LD X 512
FLARL, KEOLZMHITEKAZE U CHEDLRWE LT, ZE—ott
BIZOWTHEMICIHRA, BHELEKTDLIZLICL T, EFOHEDN
R MEBEHE L TWD, B FTHIBFHAMO LM —KIZOVTOZ
SR TFx¥ 2B F 23— VOLEZONTORVIRSND SHEL
JSAAY Tt s

FEKADIRIC] IS W T MimZiE-> TWD AT, Y FET TR
N, T REZIELEITIERELRRVWEF W (137), TV T ER#ET D
FEFHANICH LT, —RABTEWILER LTSN, ZXE7 BH O
BlbrshTnsg, flziX, RV EEEAH ETHT7 XETIC, Tk
VI-WESH>7T 77 (Tekla) IZH LT, ZXEZ7IIRO L IITEZ TV,

It was a great piece of luck for him, he reflected; because women are seldom
venal after the manner of men, who can be bought for material considerations.
She would be a good ally, though it was not likely that she was allowed to
hear as much as the tables and chairs of the Chéateau Borel. (173)



FPEFEANDIRIZ] (CRD 22T v ROk

T/ IO EM I, T AETIIMELEEBTE DMLl 228,
ZOBHEE LT, BHEEBL TLHETBZICERI N 06 EE x
TWo, ZFRETZIETZ FIZOVWTEZRNL, KE—ROWEE LTH
ATWD LI, ZAET7AHGOLMEBO—ImA, 2 OO W52
FERBEILTWD

Fo, RUVAEETHOY 7 47 - 7> ./ U) (Sophia Antonovna) & D%
%@¢Tm\?f%7ﬁﬁ®iim%§ofwéo774714A@%%
E—H—- A 75—/ 7 ¢ F (Peter Ivanovitch) (257, B
BARVAEEE CHNATRAELELD, AL T XE 7T “And they
could not find their way here from the station without you coming on purpose
from Zirich to show it to them? Verily, without women we could do nothing. So
it stands written, and apparently so it is” (176) &\ TW5b, 7 XE 71X 2
TYZ747IExt LT, ZERWARWEBIEMLTERNWES WV, FHAEHD
B FRFIC BB ZREAZE L X TE->TWVD, 7 XE 7L “women”
WXL “we” EWVWIOFEEMES Z LI Lo T D — 2%~k LT
W B OB T DEENRRT ZiE> TS, TITDOIX
ET7DOEET, TRNTHD, RS, FRXEZIIFT XV TOEBRA
MICEEEZ T, ~"T 4 VT 2ROEAERR I, BEMIIET 7

FIZRDONDZNETHD, 7 AETIILMELE ORBRPI RN HE 2 0b LT,
ZtExE — b L TR TWn 5,

R, &P, HDEVIEBHEIC SN TEE-> TWA DL, BER T Tt
W, EL E, M, BYEEIZOWTES TS, THERADIRIZ j
BWTHLDOY = X —BlERGESTWDIAMIE, Y747 ThD
LTI, BaHEHORLVAMEDOETD T AET EORVE ﬁ@%

WWER LTS, flziX, Y74 71E7 XE 71 ““Youmen are all alike.
You mistake luck for merit. You do it in good faith too! |1 would not be too hard
on you. It’s masculine nature. You men are ridiculously pitiful in your aptitude to
cherish childish illusions down to the very grave” (181) £ E->TW\W5%, K -P

KRBAEOWREMITEIZEZ LI A&, BEaxE L LTHAILR LT
RETIZONWTY 74 TIEE/RLTHNDEOEMN, Youmen & —ix{b L7-#
TEWED., BiE luck 2 merit CBIEVWT SV, 02t % Bk
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DOMEE] L LTHRATWD, o, B CALLOBEES £ TR - T
WS EHEW, ERETLHRIC LR ADL BHEOEBNIIZTONTHEEST
Wo,

FEREVWSFHOHRTENZ MO T Y 7 0 TR LT, EMENENT
EEOIDIMELLNRN, LEL-TTIRETIIKBT 20, Z0k5%27
RETDI L% Y7 4 TIXLH, “And what for, pray? Simply because some
of his conventional notions are shocked, some of his petty masculine standards.
You might think he was one of these nervous sensitives that come to a bad end”
(182) £EZTWVWAB, Y74 TIXT XTI NHENT, A FRENRS
EaRTOT2LE LTV, ZEHB L BOMEEERH Y, £D
DT AETNESE, HREICR>TWEINLELEEZLTND, V7
ATITAETZDIOL ) M E, BEEKROMEE L THRA TV D,

B RFEDOP T, E—F— AUy — /) g vy FIIEMDOESNH
BTTvH L F-SEMALTND LY 74 T7BIRONT &, OB
M7 OIS AS N T2 T RET7IIE XL, ZOF IR LT,
V7 ATIFRDOEIITKFEL TN D

“Oh, you squeamish, masculine creature. Sick! Makes him sick! . . . | have
always admitted that when you are inspired, when you manage to throw off
your masculine cowardice and prudishness you are not to be equaled by us.
Only, how seldom... Whereas the silliest woman can always be made of use.
And why? Because we have passion, unappeasable passion...” (184)

BEDANRAL L LTV 2ax—T IR THRET AT 7L, EGFEOBEET
QE@Eﬁﬁ%ﬂTé;&%mh HRREIZIR > TWBDEN, Y747
XTI RXET7H RN BHEEKROERIE ELSVIZONTE> TV 5,
RIRFIZ Y 7 4 TIE, EARICEDPBREETHEMADRTEWEERH D L LT
LM EEEL, ALDLMBEZ bE->T VD

il 7)) E%’ﬂbf7%%7#ﬁﬁhtio

CRol=Y T 4T, B
LTT1&E§'®WH§%& ZOWNWT, WD L HIZFE-> TV R
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“You men can love here and hate there and desire something or other—and
you make a great to-do about, and you call it passion! Yes! While it lasts. But
we women are in love with love, and with hate, with these very things | tell
you, and with desire itself. That’s why we can’t be bribed off so easily as you
men. In life, you see, there is not much choice. You have either to rot or to
burn. And there is not one of us, painted or unpainted, that would not rather
burn than rot.” (184)

Y74 TIEI I THEMEOHEAN R D THDDITK LT, LEIdE
ZOLD, BWLAZDOLD, MEZDO LD EET 00, KO LI IZfHH
WWEINS 2N E S, IFHETHLRAREDIFEZRELBR, BHOL
PHEBAEZHEL TS,

RUNMEDORETORS KFEOH T, Y74 T EER, V—IT7=vF
(Ziemianitch) O BEZIZOWTHIDL Shiz#, KREZE 57 XE 77X LT
By & % X “Remember, Razumov, that women, children, and
revolutionists hate irony, which is the negation of all saving instincts, of all faith,
of all devotion, of all action” (205) & S\, LTV LMt DOFFEIZ DN T
BRTCND, FRETIRXY T4 TOZENS, V74T HRYa—TU vF
(Yakovlitch) & —fICEDL LTV H LW EEHI L TV A (177), Lttt e
[k, BHEOHEICOWTIDEIZFELIZEDTEDLY 74 71F, 191
feROw T DML L TUIERNR LML FE R D, V7 4 TIFEVEY
=TV o TFLEDL LTERBRICESWHTEMHEIZOWTE->TWA bR
éﬁ\:+$ﬁ Wbl THEMEL L TELLAETTELEAZDY 74T
DFE i, BBEIrOMIEEA LB/ IR D, FRAETEY T 4T

%%iiﬁ&ﬁm%t%%¢@_@%b\5%@E%%ﬁ6né_&%
Rt DT AT T ORERLEEMRLHLTWAR, V7 ¢ Tidthia
FELTEETEIEFTEZLILE, TXETZIZELISDIT TS,

HIZ, Y74 TS OIS, ZHEIZ DN TEEo TV D, ZRiE~ & A -
F-S@H%%P%A%7§T%7oTﬁ7i7%%7%ﬁﬁ?%ék%
LRRL, BEMFELOICHEHT A REREG XD, FAXET7DREDR
LMTHTDHEEoTH, KOESITHETND,
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“And you need not be afraid if they were to catch me. | would know how to
keep dumb. We women are not so easily daunted by pain. | heard Peter
Ivanovitch say it is our blunt nerves or something. We can stand it better. And
it’s true; | would just as soon bite my tongue out and throw it at them as not.”
(174)

T FIEZZTHEDEWDRRICOWTEHE- 2%, MEIIBHIC L - Tl
HIZEDRZERAVWETXETIZES>TWVD, 727710 E LV HFTHE
DEFESTIIELNEWNIDED T, ZOXIRIELEEZSSTNDHDEN,
“We women” EWIH ZBEEZF->TNB LT, BB LARN LM AR
FOLMBEBRRTND, KBEEOHEFE ZRICKL2T 7 7%, fhao b
BEORIZKSIWEEH EFEH T, MEMBO AL LELT I Tho T
EMETHD (111), A LT > KA (Andrei) OEBRIEMITOVTO
FEENMFEDL LI, 777 0FELEL, v TOHELMoTE WA
AERBOOHIZbOTHY  WBRSEHB/BHIBHD > Y74 TET7 7
HBIZOWTAHBLFEDIERTHY . BErLEHINDFER TRV,
ZOXEDIT [HKADIRIZ] Tk, Vax—7%2BBET2H _WMESE
EHORVABEOEI T, B0 FOBFHAELZT TR, FXF7, V7
4T TIIN, BEOPFTREDOMAIZONWTELLENL, —itL
T CHERLHHIZONWTHEY  ZNEThoY = A —8BlEHEL T D,
COXIRIERF DL DY 2 F—~DE KT, TEERADORIC] & [
YR BFCRLN M THD O Lab TEKRADIRIC] 2B\ T
FNHDE T, MM EHHE L. B OV TIIHIAYL _u:.%hfu\
5, IFx 2] 2@ IEOonN=zLHEBITRBICEL LD L H R
Vo RAT 4 w772 DX (Baines 385-6; Winner 123; Watts [1989] 119) JC
KOWIebDbbh b, Zhicx LT [HRADIRIC] THELNDLI Yz ¥
—ild. [Fr R8BI ~v—unvoLMmiZEBETIIRVR, V7
4T OZFEPR DLW OIL, KEZHEET LRGN EZV, K0T
FEHZ LiE. [WHRRADIRIZ] ORIRFIEEE S 2500 Lz,
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m

ATEI OB EEESCHIA L7z 19134F 4 HO B > B — 250 Clo BRO T, =
YOIy RE[Fx R 28T LE~DFRIZONWTIHRRTWD A, [
Bl “All of it about a girl” (CL 5:208) & HE X, ZO/EMMPA LA b
L7TEWEETH D Z it Tngd, £72 19124 11 BT —* v MZ5 T
R TI, TEME] & LA S “No damned tricks with girls there” &
S5 TW5H(CL5:128), =T v RiF, V=¥ —~DFRITIx, &%
EROREICHT Z &0, B EEBET L 0L 2OHEREZEZ TV X
ITED, [FrrAI DL IVESDORERFFIT, 70 —F ZH0ICHE
ZTWFETHDHE VD T J:Tébéz‘» a7y Rk [ERAORIZ] 2k
W, BREEZYV2FX—TWCBLEE MHTALT 4 v ORT X U T %54
&, 7X%7wﬁﬁ&@&Aw®¢fﬁ% WEEL, BOEARICED
TOWEEZFHEMHI DTN D,

[RERADIRIC]) ICR &N T X ) THROKRERBEHIT. BLDOBX %
o & Vo, BEEHEA LML LTHII LTS EThHD, T4
YT, a¥ 7 CIHEMICL > TH#EHREALDEFEER VOO NERTE
2LEBZ, FOZLEAFYZANDEFHAME VN OLEML TWVWD, £z
T2V T DN OWTEFHAIL, EEPEFFARTHMEDE X LR
TWa &b T\WeZ & (103), HEIWEWNTH, AWARMBEIC N T
BRERTILMETH T2 EFE-TWD (103), NVT 4V DEEH - T
%Y, TEUTIEEOLOEZ EFETFHMICK L TEREILFH > TWDH, b
TAVNOLOERBPEEA T L &2 T2 T HREZ 5%5HE T, BFHNA
I¥ “And it is to be noted that if she confided in me it was clearly not with the
expectation of receiving advice, for which, indeed, she never asked” (88) & = »
TWd, Elen VT 4 CEFOEMEMA S & L, ﬁf%7:%5ﬁw$
FRUVABEZHN TS, T2, T Y TIEELFOELEHT 2 &I
LAEFFH(75), M#A RO LEMETHLH D,

ORI TZITIEAMEERSG, BCOBREZBR~, TE7 5 &Lt
ELTAWER S, 20 A MIER & L ik, IRE b, EHR 2R
LML LT TS, 77XV 7Ry TOREE L TREINLTWD
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2. Bt E ERMEE Vo R RIE, ERBREPNLTZEREDO T = I =X A
EHRORBELECIEDL, LrLanb, T UTIEHERICZEL L%
S AT E LTH#AN TN D, PRI Z Y 72O TEEY 72
BB, B O Z & % “aman capable of appreciating in a woman something else
than the mere grace of femininity” (76) & 55> T 5, iV F& L TOEF
AL, CRETCLIELERHERTERER ', a7 NUTHATSH D
HOBFHENO LI, YREORBIZNDbONEWAFb RO, =
Iy NIEIZOE I RFEY FEBEL T, &KL LTHEOLEELESL D
7, WA e A B EERZTVD,

1908 4 1 AIZT— VAT =V — (L TRFMOPF T, 207y L [
D7y k] (loveplot) IZHOWTHERTNE L HIZE FXE7ITHYT ¥
V7 e T D TECHoTe, FRMENOKREDOHT, 2Ty RiIT
2V THICET AT E RIBICH > TWD %, 20k ) RAEICHED 5 H

T, F—A - Fry IS UBHLNILIZE S, FH U THRIZETS
HERBD L, OB LIZZLEZRLTND, LELARBS, Bl
BWTH, ODETCAEESAEZLLET XV TRIIRTEA TS, 27
v RO GIZERNE L LTInE T LI LIEH SN TE 20 0
Ty NiZF 2 U 7 &2 ARt e L THANIZHE N TS,
Frargy P, TEERAOIRIC] o= 27 72 “l would take liberty
from any hand as a hungry man would snatch a piece of bread” &5+ &% U 7
DEEEML TS, THNERITIZBTHEMITONTORFFEOHTO
SHETHDHI. BREZ RO D LMEOFHEIL, 20 HALYVIBEO ZEHE OEE
Wb Ly,

EV:V?yFiFE&A@%’JT@@(7:£:X%@A%%%A
LTV, ZoRd [FrrA] BT LIATHDL, 20T v R
[Fv>=x] <l ;t?’//:~%§0>izfﬁ77/r VRANEBLRT 2 I =R b
ELTHIWTW DA, [HERADIRIZ] TRE—F— AUy —/ Tt v F
7xI=ARMELTHAL, BALFOEICLTTzI=R Motz
DOPMZONTORFMEEZFE LN TN D, FBRHEMIZLD L, B—F— -
AT7—/ Ty FliE, HOE, KBUFESHZ L2 Lnb N 70O
FERICEREIN DM, WMLk, —Aor v T aMicBhiionizz &
12
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NOLWEDNOERIZEDY, FMEDO T 2 I=A MR, [F¥ A
D77 A RADANYEH 20 ALPHO 7 = I =X P 2K LS ELDIZ
LM E—— e AT 7= Ty v FOT = I = RN LERFICES
SHBHZ2LOTHY, WEEH»ha v THRLOICERLTWT, BAKO
Tz I=RALEFRRo TS, FELEREFEZEFELZBLL, 7277
AU TN DHE—F— AT =/ T v FIEHBOT=I=A+T
HY., arIFy RO 72 I=RXbE2 07 {LLTH O TWD, L,
LR, E—F— AUy — Ty FIIFTFITHELORETICE
Ik, FEUTOT R—= i dHETid, v 7 ZMEOFERSIIC
DWNTEE- 7%, “And no woman can remain sitting on the steps. Flowers,
tears, applause—that has had its time; it’s a mediaeval conception. The arena, the
arena itself is the place for women!” (97) LG5V . & U TIZRIEBICHY 5
EORED TG, BE=F— AT 7=/ Ty FlI NVT 4 DL
LCOFEI T, EmEICHEEAR LI L2HOLILEL T, 20X
ILE2TVDLDENR, ZOFEL, MFRREPNTEHROT = I =X 4
HEEHO B AL S8, R RORAKICHUEIC S LI EE OB L
LD,

BLZIEMIIOE2AMFEHOR T, 2Ty FRAT72I=A DA
MEBRGSETHLOE, [EKRADIRIZ] & [FrrA] T Tohd, L
NHELEODEMTIE, 72I=A R, 72I=2XL LW EREVEL
b Tnad, EMBREINTRFROMESRIEZEZETIIX, 7=
A NDANYOEBENL, HEEGOWKEDOOE D THoTLF DA,
TEOR] Te—FR-TAa] Lo milo 8 BR/NOTIL &2 R TELIC
BWNWTEI Tho72kd1c, a7y N TERAOIRIZ] ItBWTHH
HHEEZERL TEVTOE2SL LRV 2 g 2k LT
PT, HLWFHEZ BHBIIANTWEZDOTH D,

arTy Nk TEERADIRIZ] 2B W T, WEa Y7 2E512 LIZmR
Koh o EHEOEY Y LEOH V), YDA XU 2D
IR B DR WVEWEEE R > TVWD, ZOL5FTarsy N,
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BEOERADICY = F—BEELE, BHNICH Y. L ERN e
ABEED BF, 723 =X MOAMEBAT L LIZL 5T, SRHE
KLoobotekmBERBEZEEOIT LI E LTV D IHEERADIRIZ)IX
EoREFERSRVIAOEEZBR LSS &, HidoimH ], m%m/
U A—BNERL, 72 =X LEHNEHT LT, kEFE A Ei
LB AR E LTV IAENTAESLTH S, :V?yPiTEMA@
RiIZ] 2B Tr v 72005 # LW BELEHRLIZTZOIZ, £O
RAFEIB/BOONTZND, [Fr o A] TIHEEICHLED D Z & _J:of\
TOMBIIEEESZ L ICR2D, [ERAOIRIC]ICROND Z 0 X 5 7k
Wik, [T v Al CHRUEMICERT 2720 0HEFEEE s 5 2 5.
2Ty ROLMERIEIE, BN [Fr o A] ICkoTn&E R 0inE -
72O TIE oz,

B

VSNSRI T DR O BE R IZ oW T, N Y 2 (140-59) B, N
TV R, BN E B O EEEE BRI S DL LTHRZ, B
P — “achievement and decline thesis” 12 L T\ 5,

1896 F 6 H O —x v M6 T FM Tl “Other writers have some starting
point. Something to catch hold of” & #H&  FiH L LA TE Db DERD DT
%5 % 5 (CL 1:288),

Ay Ty FOEEEIHOVWTEHEZL OPFFREPL LTI, v 754 i
ESOEE LY RHOMEICHMA L, ZOEORE IEHERML TS,
COFEMEIIL. BADOFELIERNREL L TWVD,

TIARE, FEIVTEYTATHROPIZT = I = RO AREM A FERE L C
Wa,

“Heart of Darkness,” 28, 123. H’ﬁﬁ@ﬁu Tv—BEYZ, v —uev0BIFIALL
&wvwﬁﬁﬁméﬁbﬁﬁaﬁ‘ ZONTHELTWDER, 2RETTH D,
Hay 296; Rosenfield 161. ~- IX D F L LCOFEFHAI L “nonentity” & &
L, v—8 7 —/L FiZ “intellectual obtuseness” L FEL TV 5,

CL 49. ZOFHoOPT= 7 v FiX “The Student Razumov meeting abroad
the mother and sister of Haldin falls in love with that last, marries her and after a
time confesses to her the part he played in the arrest and death of her brother” & &
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® Carabine 128-73. % v 7 /A U, MIEDBEETT X U 72O TORERA K
EICHIBR SN =7 u 2%, FL<lloTWd, Y74 THOEREIZS
WTH, LTS

% Moser 94-6; Meyers 134. Cf. Baines 62; Kaplan, 267-79. =22 5 v RO &M E
W L THEHIR Z W T, XA XRA T T 0%, T XU T OANWHEG &R
it Tn3,

" Chance 33,35, 105. [F x> 2] O7 74 v FAZ, LAET & LTH#HN
NTWb, 774 RADOBENLRET, A XV A RKDO =2 —
U= DFETLH D,

2 Hawthorn xxiii. PRI DB ] < FE%%J i% Blackwood s Magazine (Z48# & u7- 7=
DL, 2Ty FIEHOLICEERE L BB L TR, F— Y i, [ERK
A@ﬁﬁjmxwf%ﬂﬁﬁj%ﬁﬁwkj&H%;ﬁ fE A ERLTY
TR RT3,
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