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Abstract Joseph Conrad is a pioneer of modernism, who recognized
self-destructive hypocrisy of the civilized world created by human beings.
For him this phenomenon of falsehood was the darkness of modern times,
thus regarding it as a blight of society. From the nineteenth to the twentieth
century many contemporary thinkers regarded this period as a dark age of the
human spirit where self-deception often prevailed. Conrad’s short story,
“Amy Foster” has been interpreted as nearly connected with his personal
experiences—his sense of exile, foreignness, homesickness for his native
country and so on. However such limited point of view is not so enough for
reading this story. In this paper, I will demonstrate that “Amy Foster” reveals
Conrad’s awareness of human beings as cannibals. His ethological point of
view exposes human lust for cannibalism and violence for foreignness.
Conrad did a kind of thinking experiment with writing “Amy Foster” and
searched into human nature. The aim of this paper is to read “Amy Foster”
from the perspective of ethology. Conrad’s ethological point of view revealed
the proto-aggression in human beings. In “Amy Foster,” Conrad exposes a
cannibalistic human nature.
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WIZH DI =NY ZALA~ORE LEBZ RS 5D TH D,
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Conrad (X “Amy Foster” |2 2 BIRFHE L FR “Falk” TH =
VX L%ET—<|ZLTW5, Tony Tanner i% “Falk” {Z-2V T ‘the one piece
of fiction by Conrad in which literal cannibalism is the act at the centre of the
action” LIEFIL TV 5 (19), “Falk” = /25 & “Amy Foster” D720 H
=ANRYZXLOFEEERLMTZEIFRLTRARTRNWZ ERX G5, B
WY O FTAE # CTHYE @ Christian Falk 1 Diana 5 @ #Y & Hermann d 2% L WMVEIC
RIBHR7Z0, BIBOAHKEZH 5 ORI, DO THEN - L & L CEMR
L 7= 785 Borgmester Dahl & TRl & 7= Rse/aHiskFE2E AT 5, Tl
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IR L7272 01T Falk & 235 L, BREA RS 2AERIERICT i 2
BRI ST MEPBER L, MOMBE L BREETIESLCART 2
DPARRWTEZEANT, Falk SR LA 58 L T TR AL, LW ) KB -
7z. Conrad (X B CARTF~DARRERIANE D> & Falk A3 IS BRI L 72 AR
ﬁ%%%ﬁ%’&ﬁf\ ANHRERBICFFOE~DREDFEE LT, koL
HET 2 (136), HMK—ITARNERZIFE LIS SHEOR 2 2
 TKREHE> &) HFRLA] EMEY, ZoLBOEMELY RE . FHR
A DDONRH =8 X L/NGLTZ L FEf9 % (234), “Author’ s Note” (1919)
T Conrad /% ‘Falk obeys the law of self-preservation without the slightest
misgivings as to his right, but at a crucial truth of that ruthlessly preserved life he
will not condescend to dodge the truth’ & k-~2% (219), Falk 23 Ef L 7-#l
fRRE L W= NY XLADEKRE VI E, £ L TEHED Hermann O E 4
FIBRE 2T 2 L ~DIER LWVE & E TR SR ICRi > TV D
B2 WH &5 2 & ¢, Conrad i% Freud 8B 5 174 & HEIT4A 2K O
F70LRLEIICT, BHETEREECONWTFC ERNRBALETELEDOR
fif % R 9, 7BV T TBIL) 1%, “He[Falk] was hungry for the girl, terribly hungry,
as he had been terribly hungry for food” & &BI L. ‘it was the same need, the
same pain, the same torture” & #¢(F % (133-34), HBZL7e L2 DRI & H A
X7 7—RNLT, BTDHILLEBREBODT, HEEDBEME: LMD
I TH=RNY AT 4 v I RRETHHZ &% Conrad 1I/R L TW5, 2
TN RE I, BEKE (A CIRFRE) L YERE ORI BILR
EH=RNRYZLENWIREEHCTERLEZON “Falk” ThH D,

—. ANERFFOI =Y RAER D —=T 7 VIIRWEZ KT LR 6
RFELIEN TV 7T B AIZHE- 7O “Amy Foster” Th 5, 5 HBIRYf
WCADNEDPN TR R & 72 LIS 72 D PR E & Beedte . 2 L OB B 7z
R LIZ A —= T 7 VZERM 2 2 RN 2 O &5 kB2 R L.
RBAFIZREA Dz N OEGRMESR I =) XA RHERA~ 7 3248
BICEFHT D, 20X —=T 7 V=" XLOFE LIz
Ji B éhéi‘é%ﬂ:ou\f T, BEAOHAME Yanko O BB EYiED [EHX
F] THD bzl IZFEY BE 5 Kennedy ER O S BN T DX % 7=
7, Kennedy I% Yanko D EBIREM Z 555 S HIRME LT, FoHmE
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TbiEBo BBy — A &M T 5 (154-55), Z O X D IR R %
Bl AR & LTO Yanko (X, FEUERMT D MBRIENL Y 27 MU T
41 [E LM 2 W B0 & L C ol % B L B L7=K Colebrook o fk
ANOBICHE S 7=k, B, B3, BEOMEE S EBETH HiE
{fbJ &5 Mikhail Bakhtin O 1 —=0U 7 Lia a5 ¢ MY v 7 2 ¥ —
B 72 i 2= Hr (8%, Amar Acheraiou X “Amy Foster” (KBS N7z 1 7
MU TEHIERICOWTZ O ot 5,

“Amy Foster” is the work that exposes most forcefully the Victorian cultural
and ethnic exclusiveness. The Kentish villagers’ rejection of the shipwrecked
Polish protagonist, Yanko Gooral, reflects their adherence to a strict sense of
Englishness. Metaphorically, Yanko’s exclusion symbolizes Conrad’s own
alienation, or, more precisely, his adopted countrymen’s reluctance to accept
him completely as ‘one of us’. (254)

Yanko 41 L C Conrad 1 = X = =7 1 B L OHESITNTET A thE A~ D
e L L L - X Ji->, Cedric Watts 1% Conrad @& [XKIZ->\\C ‘Conrad
shows how England itself could, to a stranger from afar (who is ‘a real adventurer
at heart’ ), appear a baffling location of cruelty and barbarism’ & #&fii4 %

(xxiii), AOAEDRBIZHFEL, TOBELCTH AL XA T IERTH D
R lZ-2ov T, Conrad 2348 < 7313 Tales of Unrest (1898) |2k S iz
4% “An Outpost of Progress” D72/ CTREICEH I TV 5,

HAPBFEZZE L TWA LR R L, BEATHBLIUOAAD
XD ERBATER EZ & > T DD “An Outpost of Progress” & Heart
of Darkness (1902) T %, “An Outpost of Progress” Tid, RF & INET
527 7V ORGFNEME L7 A A (Kayerts and Carlier) 23, fill FEECfi 22,
EE, HIEE Vo XHANRET 2R ARERAOE L, RIsOEED
HARARLHMEIRE SNIREBICESNZ > TV, REFIORMKEE R &)
. BHRHOERTHMOBENEAL TS DL H, a—E—IZANLD WFE
Z <Y Kayerts & Carlier IZAFMIZ72 5, i B L7 Carlier IZIEWHT B
NR= v 7 1ZHa- 7= Kayerts (388 T Carlier 2B L%, 0%, RITE-7Z
Kayerts I3fast 9 5, BHPICHFAINAZE Y — RO—2I2, BFE AFT
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ROV, BEFTDOANRL PNBGERGIZE Y RITSh D FENEE D, Z
DFEFDRT EI)\675%&&%5%?%%b\fb\tﬁ@ﬁ)\f))m”ﬁéz}“bfLi
9o ZOFMENETRL LK, BN DA O R Gobila 3 & iLd T2
M) ICERLRBG, unbii%ﬂ%é"o TEATL TARS TR &
IBRNORNADFETHD Z & 2T 5,

Fear always remains. A man may destroy everything within himself, love and
hate and belief, and even doubt; but as long as he clings to life he cannot
destroy fear: the fear, subtle, indestructible, and terrible, that pervades his
being; that tinges his thoughts; that lurks in his heart; that watches on his lips
the struggle of his last breath. (18)

Z ORI, “Amy Foster” THE A Yanko & #MT 2 HOKISICA O D
FT7eyvarb@BMiEzBI LB e D, ANHOKREEHRY BT
WYY ABICETL =N ZLAESCENEEZREOIIREAT LI L0
VY Conrad (X, “Amy Foster” % i L C ARIEMICEZ T 25 =Y XA
ERRLTVWBDE,

Watts {X “Amy Foster” OARE % ‘pessimism and nightmare’ O SHETHE
MTEDLBRD, ZLTarIy FRARFEIZHEZTWLAR—F 2 FA
TP ANE L TORMOARL R LIZERTE L o REEZ RS (xviii),
Martin Bock % ‘A country doctor narrates “Amy Foster,” a story some Conrad
scholars suggest is an allegory for Conrad’s sense of his exilic condition” & i~
% (129), Watts (X E£7- “Amy Foster” (X2 T v FOEARIRBRD 722 5
T 19 R EEOR—TF sf“?é[“? IZ < R ol BB — K4 B f5
LEBROAN A DS 72 cAR—F U FXFDRHE
ML, R—7F F)'C%@,\ﬁ‘a’& BNTT—~<I725 Z &A%\ “isolation,
alienation, and homesickness’ H#kVIAEN TS Z L ZHEMT 25 (xx),
Yanko %4t L CPHSH N2/ S WHE % — KU — =7 7 VI ZE I A7
C_EF. “all the hearts lost among the passions of love and fear’ ™ 3Z{K(Z3a v
AN DT =N X bt & By %358 L ESh D “Amy Foster” CT& % (172),
Conrad 1% 19 il RO SR E KM T LB RO—AE T r 2 A= MZ
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Wz, FDOH%E ‘some obscure corner of the earth” & L CThDA XU 2 DA
MZERICRTH 2 8T Yy o N )T SRR % — T AR D =
NY ZNHEE Z RN TV D, HIFRZLOEMIARTEY ., ZRET

“Amy Foster” X227 v FOBARRERZ EICE LN R ULEEOY
FETH D, &N Conrad DIRINIIRET R—F L FITAT T 47 4 &R
TR TH L, T T FANAMEERBLIERTH B, &H 19 titi
RKERFOMHFUZRE L TR 2 iz s e LieRkATH D, &
WIS T U b T&E =, L L Conrad 1Z/ES R TR &N 5 4l
LiZ, WICERRMANERNSITL L aE R L LTWD, ZDRE
% Kennedy [ERi DA % X & 245 “unappeasable curiosity which believes
that there is a particle of a general truth in every mystery’ & R—D LD TH D

(150), ZER#IZ, Kennedy ERTIORES B CTH 5 L &) Conrad DE L H
25 bONRZ TS (149-50), 2L T 57 bI1E, FFEO—RLE VIR
ERINEA DR CRERZFERL LS T2 &, BLOE AL 2B
FHAGDETELETHIENIHITATIZ WS INHEBRRTEL725 5,
fhEDa I 2 =7 4 ITAEKRT 2 RS EZ R 2123 5D “Amy Foster”
Thbd, RENBZVWELZ L THEEN VWS ELZOED Yanko & 1T,
Colebrook DAF N7z HIZ & o> THEYLSA DM TH eV, FEIZ Yanko 35
TOHREDOFIEN., WAL ZENE, LM b8, BE— Al
Geb B, fERE L TAXDHBENF ST LIS T T ek R,
MO LD, BEAS L7- Yanko AATICES L, I 235 BRICRT 5
713 “avoice crying piercingly strange words’ (158) <° ‘babbling aloud in a
voice that was enough to make one die of fright” (159) ‘asudden burst of rapid,
senseless speech’ (160) 72 & LA I TS, F£72, Mr. Swaffer D% &
B EWMOLNTZEK D, F5 L& o 7= Yanko [ZHHRAE D B k72 Z ADFE W
I ANAEE Lo 7285, ik 7= B2 Yanko OFE L H & B L CZ T =& B
JR X% ‘it was startling—so excitable, so utterly unlike anything one had ever
heard’ [ZHliIL T\ % (164), Swaffer 2 AD & T Yanko 23 < & 51272
SThHBH L O LT NICE 2 D i o K& &3 [h]is quick, fervent
utterance positively shocked everybody. “An excitable devil,” they called him’
WICHNATWD (168), F£7- Yanko & Amy 25 L BIENE B2
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H.ENETREAEL Tz AmMy BN —H L CTHOBEEZZER LEL X
WMERRTEOERSEV T, SHEOERL WS MR LRGN % BHE
{bEH %, Yanko 2> bRV 2E & L T, Kennedy EHiliid “[h]is wife[Amy] had
snatched the child out of his arms one day as he sat on the doorstep crooning to it
a song such as the mothers sing to babies in his mountains. She seemed to think
he was doing it some harm’ & 3 % (172), Yanko ® B & B fig# T & 5 Kennedy
T35, Yanko 839 2 BE O S ‘that language that to our ears sounded
so disturbing, so passionate, and so bizarre’ & RT3 (172),

A& I Yanko D ARBIMIR I &2 IESIT 2D b BUITR ST 28 55
BT BEFETE AMYIZKEFELENZOTH D, ZORE, SEN
R CERWELZEZE BRRMNICHIL, RERETREL WO TBOKREEL
THBITHAMEIETLEI D TH D, FRITIRE D Yanko DIEZITHK
72 Kennedy {2, Amy (% ‘[h]e keeps on saying something—I don’t know what’

‘I am so frightened. He wanted me just now to give him the baby. I can’t
understand what he says to it” “Oh, I hope he won’t talk!” & §f 2. T\ 5 (173),
BCEhEN, BRICIEEMTERVWSEEZ L ED RITHEZIRS Amy &,
REZHO A TS ANE S DRV AT SN D,

And she[Amy] sat with the table between her and the couch, watching every
movement and every sound, with the terror, the unreasonable terror, of that
man she could not understand creeping over her. She had drawn the wicker
cradle close to her feet. There was nothing in her now but the maternal
instinct and that unaccountable fear. (174)

RN TEMOBER E L TV DRARERE T Amy IZFE LT KERKD D
=R T NDORER 22 Z B DM T D,

“Suddenly coming to himself, parched, he demanded a drink of water. She
did not move. She had not understood, though he may have thought he was
speaking in English. He waited, looking at her, burning with fever, amazed at
her silence and immobility, and then he shouted impatiently, ‘Water! Give me
water!’ (174)
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Z OB S Amy (X ‘the spectre of the fear” O & 720 KD Z &1 “that
strange man’ & L C LRI RN TER Y (174), Z oA R
B % Conrad (% Kennedy ®FE Y Z#i8 L THURICHIH T 5,

“She[Amy] jumped to her feet, snatched up the child, and stood still. He
spoke to her, and his passionate remonstrances only increased her fear of that
strange man. I[Kennedy] believe he[Yanko] spoke to her for a long time,
entreating, wondering, pleading, ordering, | suppose. She says she bore it as
long as she could. And then a gust of rage came over him.

“He sat up and called out terribly one word—some word. Then he got up as
though he hadn’t been ill at all, she says. And as in fevered dismay,
indignation, and wonder he tried to get to her round the table, she simply
opened the door and ran out with the child in her arms. She heard him call
twice after her down the road in a terrible voice—and fled....Ah! but you
should have seen stirring behind the dull, blurred glance of these eyes the
spectre of the fear which had hunted her on that night three miles and a half to
the door of Foster’s cottage! I did the next day. (174)

ZDX ST, Yanko BT L REOSENEREE 2V, Bl LToO
Yra—L WO IBEHMAMN AOHNICIEME S, WBITEEMET S, L
DLUEEEOERNPBENZIER L L T Yanko D W5E & iR < OIXFRE T
»5, 6%75\ CHEOSTHICHEE LRI, FATD OEBLL & RER-N
T L, Yanko A@W%ﬁﬁ\éﬁf%iﬁﬁ”@ I, EEEMB LB
D ThHD, TN EDL, Yanko 2% Swaffer # ADH & TIE 72 LIEFEE G L
THLTOFEFT I ENTEL LT h>THhDE, HITHT A2 ATZED
FOSIELART & 2B & T BB LR, BEIW b b0 o7z L #iin T
W5, THREETHEMPBEN LT LITMFAT2SEO LN OAHIA & A
STHIEEIENDER, LW RBTIEINIBA+5TH D, SiEHO
HEL s kb LA, REOFESLPHEEN RN ART 1 —OHH,
LMY &y o7z Yanko BREET 2T 72 a Vs, FADLS AR O
WICHE e =Y AL E BN EZG S HTHRAME o072 LHEMRT 213
IMWYIEH D, B LTO Yanko IZF ADBIMNZ 23T H 1%L, — DR
BHIBLORHHY v FTh D, BYEHRL LS & LTH SbiEst
8



“Amy Foster’® T > 1 2—

BIRES AT LN H =R RT 4w 7 F2HL, TOHBAHMO L)L
EHAZTNDLDOTHDL, ZNITEMEZITANDIBEICEMIKE —ShizA
RIS ERT ZE 2 ARMERO RN TEELTWADTH D, TIhb
B OMNZR 200k, BICEE L72BICE N Do m BB N BITE) &
B TENC R D 2 &, T LTCENRLORBFEL LT, EMHLHEEx
—REMAIE SN, ERELTHRA LS Ty a OG5 Y
I SN DB L L & E TV R B HIE, AR AR O LR S )
IZENTWLDOTHD,

O h=nNYXLEEERE

IO, BYITOS L TAEENDHSENNEEN RN THEET L0 =7
VAT 4 v 7 I B8 LR X ORI LT, B0k
FLERXy X 7R =) X LOHE BN IEIEFHICHMRTE D,
BERSCBEREZEDRS, Ficlz ANnNDdZEilholc=0U MU B
I EZ T HTT D7 —A0N, $7XOBEIIRRBICKES % T
WCEDLIHFFANELSBESN TS, BHAEYORNTH=NY AT 4 v
AT RE =V WNBEZE IR ONTF RV —Th b, FoR_rP—0aeT
RondA 77T 4% A4 RBXOEREZL LIZE, HRWEZREENR
bD, FEHRbD L L TE, AEEITEL TWIZ A AR, IR L 72IR
RECTBHEMNMICBE LS. ROICEENZTE2 BEFOTAREBENE -
TREND, ZOTHICESTHOH T, 2D A AL BEROFIZESLFT% 5
26D, BUEIIZZ 2B NTWD, [Fo R P—DFELOA A—Y
AR EVWIITELED T LT LOOMEIZTZ N T 28 LV kD B
AR, NDRZIC LI WBEE L, ZORAHICIANT THRET 5 &
W EbD TEREDORNMTAD LS Tho7lz) ([1981]1112), 2D XK DI
Y FRICB O TFERDBHRE - ELRENIEE L TH=NY) AT 4 v
RBEEERBTLHIIE S b REINTVWD, Z08MITEI-CTREN
LR E AMITHICKMEETEZTAHDLE, AMES TR SN 54
IZ L DR LICH ST 25 PR E IR T D2 OBREH 7> TL 5,
LM E B NCER D HBEESLHE N OBRIZOVWT, AMORER T =Y
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AT 4 v 7 7l Z AN E#RS T 5O “Amy Foster” D TH D,

Jacques Attali 1X [ =3V XLDOFF] O 7Tk & 7o Bk O H &M <17
PIDHI=NY X ADOEF E B TZIT, H="Y A LTRAEZEAROE
BEbDMOBRDOGEEHLT-ODI RN B MEORE | LB T 5,

IBIHIT T, A=RY RLTENZOMICEET 226 L E- e 27V
—E BT LHETHY, FAEEEND LI, 23X —2HE L., BF
EEOVHT &) FEiRB (28),

Attali O F >R LEMAE ATV — 2D HEHAEZR>b O & L THH
ENDH=NY XLLTEE WD EAIX, “Amy Foster” (23535 — 2D HF
ZRRT D, AMICE > TEMAICE LESHAICE L. H2r0EE 2R
15T IR L LT =Y ZAREG NERHOL VWD ZEThHD, Rk
RIRCELITFD LWV o o EMNSL LA LR X S IC, EHMEBEROEEEZX
DHIL, B a3 2=T 4 OART UV RAEREZWITICT S0, HES
DERD=DICH, H="NY ALAMBRITHV RSN TEZ, 2oVl
BT, ABEXET AR =AY AL VI EENHE S 2 2.
Conrad (% “Amy Foster” Zil L THiH L TW< D TH S,

ANHORIZELME LR RRNEBN, ZORALZE T =) XL
LV EETREREET “Amy Foster” 1%, BN LT v y—o
N=NYXRERABEDLDZ DRV, AMORERLEE# ST 5,
ANEHEZOWEEZR D -BRDOILLIOHK[THRA, I="Y X LDFn ¥
A TERHEELBICHT AL, EROF R TU—E LTOARMATF
ETHDH, FrRvv—faE2E2E FOZR~EYT FEFETRZTL DD
WRBDOT =) AL ThD, ZOHRMIFAEELEZTD5AMO 72T 2
JREDMEERTEZARBATWD, R ERRIC, BiROH =N
URLEMBEDDZEDRNI=NY ZF 4w 7 RITANABHESTY
BEDENWI T EHEEZDT, ABANETFLH=NY AT 4 v 7 AL
SEAEESEDS, ZnZFD “Amy Foster” IZEMTHEORAL L &T
H5,

MEBOBEMTHIN =N RLNT —~E2 TORRBT DD LI,
Colebrook @ B s 235 S5, Kennedy Z5fd o b= L) O HIiCH -
AT R 2 CEWHO T, ZOMORTOL S 25 e LFEE 2L T
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% (149), FWEE Licnr—ya VREEZ I LICWb LM E S ENE
R CEMTD2ORMANORETELE LWEZMR2EETTHY . Kennedy
IX ‘one would think the earth is under a curse, since of all her children these that
cling to her the closest are uncouth in body and as leaden of gait as if their very
hearts were loaded with chains’ & k-<T\ % (153), Colebrook ™ RF{¥ay 7
R EICBE LT, Watts IZTZDTRL LIRHL S Z2MPFA L THNTWND
RICHER L, my U AROERHENAEZERH TS (kxi)e LNLRBL,
Conrad fJ~X I X A% M T 54 & L To Colebrook & 9 7k LY
0w CYRBISCARICHE 2 TORRERMIRTIL, FAR A L LT Colebrook 2%
FomAMZ Rl 24 2 & 1272 %, Kennedy 1% Yanko DR (ZHe % Colebrook
% ‘in some obscure corner of the earth” & 7= “in all the wild parts of the world’
ERFT D (155), & H1C Colebrook D FifE LIZFAZEMAFA, TD =
2 =T 4 DBFREIZHBKMENTWD Z & EFRFITRT,

Ah! He[Yanko] was different: innocent of heart, and full of good will, which
nobody wanted, this castaway, that, like a man transplanted into another
planet, was separated by an immense space from his past and by an immense
ignorance from his future. (168)

INOLREHRL TV OE, BRI LEZFFLIATL Z L LICAIH S
-4 XU 2D DB Colebrook T %, Conrad 23277 % TREDH
[ %TT%%%&LT@#u%mﬁm’%%07%hémfi&w H

ZEH Zotim DN TO OB tnoT7F—~a2borEDOtE Y
T4 T ELT ABGFEEEZHEHLICT 2720 0BE{A L LT Conrad 137%
JTWbHDTHDH, “AmyFoster” DGE, A F U 2D v MIOREEE %
TS, MERGE O A X U AADMESMD TA 7T v RIEHT TR
BT RN E BN IREIHEL, A XV RXRZ0b00HIZ, AMOR
%%W%ﬁ#W@énfwékmoh%Théo%n&H%L\A%@W
TIHBMHERER L TWAZ L, B TIEE Y AR VBRI =Y
A LE NIRRTV D L EZRT AL T 77— Lo TNDHDTHD,
Conrad IZXXHAETH S T4 XU R ) BHICELEME(LT A RMEEE D
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FTTW5b, ZLTF AN Y—DH =N X AWHEZ., TAALELLA
BLTWLZL2RB#T2L98250THDH, Gail Fraser [Z8UE 7% Yanko
& %72 Colebrook OFF AD %X, IEROEEH LTI =T 4 —D
BERETCOMEEIRZRLL, BPFTI2HEZA->TWLEEMHL. ‘[in
“Amy Foster” the reader is made to see certain aspects of English life and the
modern industrial society differently, as if for the first time’ &R~ TW 3%
(186-87), Yanko DEZEMED H LR ILIL, Colebrook ™ A 4 O B4
KHE 2 R 5 BRI & 72 %, TR PE L BV 2 (RIS 7= AT A
M2 2 AR EZ | S F I R OBRITH 4 12 L C Conrad 1L &
H97, fhas BB BOS O RO AL S BR S REIC BB 35, I
LW AHICLAHE F L THRC—HBOIBIINE LN D G,
HORFEOEMNKISO—TEELE L THINHITHA—I b —HD KL
#1179 Colebrook D A7z 6 ORGRED R T BRI 72 £ T OB B ED
)L ~LIZHER LTV BRI, Conrad D EFRIZET LT D, ARTEW
S HEMEMAFIESE O O TICEB LRV B Z 50 32 & B nEE
DBV E > T A& 2B &89 % Conrad 1TIBIET 5D
Th D,
Z @ Conrad MR HFI 5 LT v &b 02 Konrad Lorenz @

F%ig] (1985) TH o, LV bif, —H>OIFEEI M OIEF AICx L THE
AW 2 (BT 2 & W S TR D BB MBS BE SRR IR - 72 355 I R B
LFARIDET NI — AL, Yanko OEMOHFHE N E BB I ENrY o=
Y—=FTh2s (231), A =X AIFTARTHLOME Y ITRFTEDRQT HMN
HVIAATELZ L 2RED oo, EREZ T I2EE TH<
OO, BEOXIICEHWIBEFET) fan=—45adbEicldd, 2L
TIOWEFEENZITHEADA L N=03 B ZRICBRT 5D Th 5,
BETHAZDVHIF, BEYW L TT, R AILHIEARAXIFVIT YT

(229), Lorenz ixkk < 2B OFENRTHBED Y — L Z/ENMLDOD, %
NOWBEOITEREAN ENIZEABOZNEELL TWDNEFIRET 5,
Lorenz ®F I &M LT “Amy Foster” # figii+ % 72 51, TE CFE DM
(AT BRI OB T % WO & | BRI L 0 RS S B R I
REEPSNTRER, AMOBEO TIZRSNZEMHI LA DT =3
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ARELTOARAENRBERINDI YRV —RA M= =LA TX S,
DUEDXokBERENBEVIETFOND VARTT 7 0 —L LT,
Colebrook D IEEHIGICEbN D =N AT 4 v 7 2B IEMEE 13 A
FEORSL L L TCOMBME L EEEZHH TS, Tony Tanner (X Kurtz @

H =) XA E SN B 72Tkt & LT Colebrook I 5 & LT3,

But I think that Conrad was dramatizing in the figure of Kurtz that terrifying
drive to annihilate difference, which is too often to be found at the heart of
any so-called civilizing, imperial drive, or indeed at the heart of society itself
(see the treatment meted out to Yanko Gooral in “Amy Foster” where the
community torment and persecute him on account of his ‘difference’). This
appropriation or nihilation of the other brings us back to cannibalism, but a
cannibalism of consciousness which if not restrained will attempt to devour
otherness altogether. The destructive potential of such a drive hardly needs
underlining. (32)

Tanner BB =NY XL EWVS FELHWTWDZ Enb b LN K DIT,
FEFNTLIZA Y 3 5 Yanko Z #) 8 Tk L 72 24 KF D Colebrook O AN 7= B,
TCIE—HOESMPEK S 27 L, RESCES, JWBRITEHhZ L5

(158-59), N2 VWEZHICL, MEENRWSELZHIZT 52 L TF
HINDHRN=y ZIREBIZ—RIE LA ANTZBERNRT b DORIGNIE, A B

TTV— R EL WS BEOEY TR RENRYV T 73 ThD,
XA LESOPFIRTHHIFETOA XY ZATERTDIAFOTHY, TDOX
=7y MEH X ) & Lorenz DEBRTHE SN TN D R X L [EE, LR
HHRCTRERZan=—DILBWEHICHEORTND LW FERIZT T
BARRBmEG Lo T D,

Yanko 5 ¥ 231EZI{k L . Colebrook ® ¥ A D&M X v 58 ZNZ R HI B 14
EREBIHDH LI DDIL, Yanko BFICFEASDS XS TH 6T
» %, ‘His[Yanko] foreignness had a peculiar and indelible stamp. At last people
became used to seeing him. But they never became used to him™ &5 &H7= 9
7175, Conrad O =Y 1 ¥ —HENLEICFE NPT DR > T 5 (168), #f
A7 B3 Yanko ~ DAL ZZE L& 5 BB AE CEWIZ CHEMTH 2 N
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R, WAL SNV < D,

His[Yanko] rapid, skimming walk; his swarthy complexion; his hat cocked on
the left ear; his habit, on warm evenings, of wearing his coat over one
shoulder, like a hussar’s dolman; his manner of leaping over the stiles, not as
a feat of agility, but in the ordinary course of progression—all these
peculiarities were, as one may say, so many causes of scorn and offence to the
inhabitants of the village. They wouldn’t in their dinner hour lie flat on their
backs on the grass to stare at the sky. Neither did they go about the fields
screaming dismal tunes. (168)

Kennedy 134/ A D Z @ & 5 7@ % “for a hundred futile and inappreciable
reasons” & @IET D (170), HERMEN —DOFEIE & 72> T— AR OFEEZE
LR, kPG L VoK BRI, iBOAEE#»OHEFRT D L
W TZBRAR A X HIEA, ZARICHLERRIC LB EE VD 2 MUK
A SN D8RI, BMENFEELHRIND ARORDITA & IXITbhI
f§ U272\, Yanko @ ‘quick, fervent utterance’ (I4f N D0 % 25 5 |
% 5725 “[a]n excitable devil” & Yanko % RA%4 Z &%, BEFHO S Ik
XD WETEHEZRSIZL TS (168), Yanko (IR AIZL > TAHT &
v arThd, WDOEEICE DA NI BT BEARE Z I S KB e
BETAICH S, ABMOTICEEAATW MR ERED, BS~DBR
HIITE) & WBA~DOEIE L HEIBONITZ L I h> TV, 2D k) ITH
ANOSEE LIS AMOITEHERNZORENIEBWATH 500N ER L
LT 5DTHD (169), lEDH & 72> TV HF AT HIT & - Tl Yanko
BHRT D EARTEEOY A b HERA CREITEMREOL 7L Th D,
B BIECFEY Yanko [CHEWHAL O ELEER A M- TS, LB
Lorenz (X[ AR OATENRNERME L 20 F L TROEMIEIZHE S TV D EZ A D,

AHOHESEMIIRAIDERETVAALLIBEFEEEZ LS TS &
AR L7 BT AMIE TR X IR, B U2 RED B Tt RIS SR
HOEHLTH0, BHOORIRTR WM L CIEsCT@Em 0 BEICRD
D] LWL TWS ([1985]328), Z O Lorenz DEEZHEfTIT 50D LD
I, 23 a2a=7 1L L T®O Colebrook IFffNIBE~DEIETHE I N 7-H
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WHITIRY < A=Y 2T 4 v 7R~ Lo TS, BEEE) 2
R SETM AT B OEN A=y 7B L T HRER R ->TZZE N5
B, Amy OBAE DRI 5 &5 97, Kennedy 1ZEFH, Yanko D7k
Bl % ‘arising from irreconcilable differences and from that fear of the
Incomprehensible that hangs over all our heads—over all our heads’ & 4347 L T
W5 (151), ZOa Xy FEJFUTEE RO Amy OB LkE, 20>
DT A B X THD L, HLDr—2H00L0 N OHR o eimi s Hk %
SN TDBREEICR S TWD Z ENTND, Kennedy 1Z Amy D75 % IR &
Mo X HITEKRBT D,

“And then she fell in love. She fell in love silently, obstinately—perhaps
helplessly. It came slowly, but when it came it worked like a powerful spell; it
was love as the Ancients understood it: an irresistible and fateful impulse—a
possession! Yes, it was in her to become haunted and possessed by a face, by
a presence, fatally, as though she had been a pagan worshipper of form under
a joyous sky—and to be awakened at last from that mysterious forgetfulness
of self, from that enchantment, from that transport, by a fear resembling the
unaccountable terror of a brute....” (152-53)

Yanko ~® FRZ1 72 B0 AmMYIZ B W TIEARERE L WO B TREI LT
Do, ZDORDOEN “anirresistible and fateful impulse—a possession!” & # I
ENTWVWDELZANLLSND L DT, Amy OEFEFFIIA N7 B D KIS
EHIEL TV D, W75 Yanko 129 23 & H L OB & RHREY XS &
W RTIEE, Amy SR A S K BNICREPIBITEIZ T > T A6 Th D,
“Amy Foster” O5A, BHEBEOETFT—T7NELGT 5 & X ICHitEE oo
TWHRT YT 4 VALRBER CTHRIEEHE S Lo nNw s 7700 Rk
—HAEERTWARW, T LA Amy OBITHBEESH OLEF Lz F— &
PRI DN BERTH D, Amy BHITEH L TRV 2S, Yanko & W5 1F
FEIZEPNEA SRR, BE OWNITHER S 7z BRI RE 2 8= A &
WO THRET S, 2% 08 LI X NHEEOFENICENFFO/EA 2 0%
VI THESELZOTHD, 0L ) RTEERICE LT, Lorenz
W HER Y Y OFFZRE LT, BREBIO G WML S HEMT
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L2 THAKEZIMHIL LS &3 2Mm e RETHOREOEND
TIIRBEHEOR T BFEDOLNDH Z & EZFm U TWwWd ([1985] 101, 177),
Amy (I BEEN 2 H /- ICBZ L W BIZEM ST T-OTH D, T 5 FRRT
L& AMYy OBEBRHEROBEORH AN 13820 | EIrBEOmN
WAPHNTND D XK S I AR ARET 2RO Z 95w c L < IR E
TOFMBIBE L LTI TV D DIZ b #EA V< (170-72), Yanko O
AEOAKIZIE TS Amy, Yanko DJs 0 #5631 5 Amy, [TILOHE S
KA R I ELZIERA L Tnbd 2 &, ZLTEYEIC KB STV D
ZENHETE S, DF Y Yanko 22 HHEE LN H P BRI S LEL
FERIEICE > TWD E NI BT Amy OT7 7 v a vy bR ATZBEDOZENR
ERULS I =NY ZLWEROTATERRN TH D, ZORICEL TiE T8
FEL TV AMAEZRL T2 bOIXENIRETH Y | TIUTESES
BROGEFHENT D) L DEMAESEIT D (m—1 Y [1985] 353), Yanko
DIFRITAT E > TV DT D Amy ODIFL'L.E:#:%: Z  ANH O T OB
72 LV T ORBEREMZBE T 2\ REEEIEN R 620 (173), ¥
&L Amy 23 RS R & E T ED ;ﬂaénmw 7'u kX % ‘[tlhere was
nothing in her now but the maternal instinct and that unaccountable fear’ 755
HED Z LN TE D (174) , Amy 23 g - 7= RN RE 2 Kennedy ('S 98 “a fear
resembling the unaccountable terror of abrute” & 5 &% L T\ 5 (153), ‘An! but
you should have seen stirring behind the dull, blurred glance of these eyes the
spectre of the fear which had hunted her on that night three miles and a half to the
door of Foster’s cottage!” 7>H HHI B 272 K 912, Amy g - 7= R4 & 22 %
B S R EEENTFAENTEN Y — 0 TH Y | RIFEREBE MO KEIZHH
L35 (174)0 JERIAT EhER XA R L 3 [E ClRFEBRITE D NEIET 5 A
MOZEL, TENZELL OB RBEN AR ORIZHESTWVD0 ] &
o) Eﬂmha%%a_é DTHDH (m—1 Y [1975] 80), Colebrook TiL X 7=
Yanko £ 9 OA L SICHEFT 2 HEMEZE L O E Y — KA, Lorenz D&
BAENTWDS, ZHIET 7V IES 2 XD TN EDAR LT —1 X
FIONRMOAANORHERFEEZERL LD ELT—D2DRNNITDORMNIT
ANT—HRBICEE-BETH D, Lorenz 13X DEB R REZ O LT
WD, [FUANRMEINTO—BORKRIZEBIL T\, TOREHEED S L
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AL, SBICHEFR L IR, BEODTFRICWZD2FETHELZLLOATR
BiEZENTWENnY T, —mEicn ) s Tz, 20
RROBODEATIZ, &I —LOERDN R SDENNZTT D
XIS ATY Mz - Tz ([1975] 210),

Colebrook @ ¥ A28 —#£IZ “a fear resembling the unaccountable terror of a
brute’ EWHKIEERT ZENDL LD X D1 “Amy Foster” (T nm
VR ATAMOBRBITEOAEYMEBEICZT e —F LEERTH D

(153), Yanko @ HEL7% Colebrook (2% =i = L7-ZiiREEIZ. K O4EH
ORENH PR X H OB E UEROICEREFET S Z & Tofsb L,
MIZBFEZEET S, ZOEKT Yanko O &% E I IMEAMEYE 2 F>, René
Girard (X A OBEEIZOWT TEFZEIE T 2EFICE 2B AL, 0D 5
Ao T, BHORBDLEDD AT ERBOBEILHORIZ, oL bl
WE 7R EBAL DR A BT T D, NTHE L 70 D) Lk~ 2 (194), Amy iZ
Yanko DHFKNHRITH T Z & T E BT, RIZERT, AL Amy
HFETHEE I D Yanko B L OWFEIL. A ORFERE L ~DBE/2HkK &
I~ OBIED R S NI BRICEER SN D AN O & v ) BT, A
MRS T 2B =3 Y X AMEAZ B 67922 LTV %, Colebrook D Af
AR AMY BBEET DU =Y A0, FRERCREMET. ARICEERIZET
HE=NY ZANEFBTT~OREBEWR LT V4 Vo T VB RTHDL, B
ELToMEFITH LT, ARDBERET MO =N X5 L FNDFED
O A =R LEMRAL LS & L7z Conrad D Y v ¥ —MHH A, “Amy
Foster” IZXKMENTNDHDTH D,

#

@i WS O —2, RO OR T, —EOER DT DK
IERITEEFHERT 22 &, R CIEBIMITEIEOMBELZRAT 16, 2
O s L0 AEEHVGHEREREBE LTV, Z0%H4E ‘release’ O E
WL, HAEORLEN RIS N BRI Z T,
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