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AREmEIL, 1996 FIZH A S 47= The Cambridge Companion to Joseph
Conrad (G [=> T v FIUFEAN]) 2 KIBICSEET LIcimE T, ME b
L J.H Stape TH 525, 134 DHEHTwME LRV TTXTANEDL -
TV, REFH G RWMEICLD & AIEOREN =T >y FOERE T
TR R D WGl ) 2 BLTHREICEIV HERbDIZTH I L& H
L TWEDlLkt L, 4 EOmET HEE 20 FMISH 721280 Y B v 724
ZERERARIEICFT B L) T, TREER S L) I2k - 2B e - AR
FHHAETERLEZb D) o T3, HiEIOGRENERLRE LD
Wxf U ARGEIL. 2T RELREERR B A0 DRRGEL TV 5 AT,
Allan Simmons ## Conrad in Context (2002t EHEF X L 9,

BHEEME T S L. 9% 1 % T, Conrad in Context T 20 {0
HEE A Y LT\ 5 Andrew Purssell 23, =T v R&E% v / Uk & W
IMENASEY EFTWwd, FR. Leavis S X 2 a#2a 7 v ROFx
¥/ OAERERER L 1970 FARLE O FIBRRZMEE L, KERIC. WD
Xy /) THAIEFRY /S E VD BDIE, “the product of certain cultural
and historical factors” (11)T® % & A TV 5,

%5 2 X, Conrad in Context ®#F# Allan H. Simmons (2 X % “Heart of
Darkness” O KIRIISHTI TH D, XEmES > THHRVWEKRTO L MY
v 7 TR BRI RIS L= 2 X A i (stylistics) 722 554 T 5,
BARAGITIE, ZEE A “the stylistic intricacies” (18) & M5 1E M DOHEE L o>y
MO— AFRDOFEY OZFE, BHEEZADHSEEREN BT S /O
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W2 ERRUEIC, BB N R THREES LTV 5,

% 3 B ClX. Conrad and History (2010)? 23 Richard Niland 723 H # D {%
#{E = {E—Nostromo, The Secret Agent, Under Western Eyes— % Bt Y L1 C,
2y 7y FOBR/MRTICE T 2B M EBE L Oz, BB LT
TR AS LR 9~ 5 Y F O LT F ot 2 F RN OF I HE2 8L < T T
MLTWD, LHFIZ, 207y RRINALOMIEEREZ, T4 =X A0
BEEND, T An=—DRTH o TONCHL TV D0 E S M
L. “Conrad’s irony ensures that absolute readings of his novels’ politics are,
happily, elusive.” (42) & f5A TV 5,

WITHE 4 3 Tid, BFHEEKRFO Douglas Kerr 235, 325 - AT K& S HLER Y
PLEE % “The Secret Sharer” % BARFIZIRGFEL T\ 5, Kerr (X HIE T,

“Criticism tends to lag behind creative work, and it could be argued that the
theory revolution of the twentieth century was a belated attempt to rise to the
challenge of the great Modernist writers” (45) &b, &k%Z =>DkE 7 3
TTCET MEE) o' 7 v a v TR, RRSODEFICHES < R
PFEE, KIZ [F27 AN OB v a » TRWEERSOBAEEMNTE, v v
V. T 7 A MM ERE R S A, 2 L TREIC TR ok s v
3 T, v A7 APRFERRA hag =T Y XA, FESRERA COHG
BHFEEA B Y EFTnd, £L T, ZhootFEEIEHAT2ICHh-> Tk

“The reader has a duty to be responsible to the text, and sometimes this will
require us to wait patiently for the text to reveal what kinds of critical attention it
will respond to” (45)& DEE DL 52 T\ 5,

% 5 F Tl “the dynamite novel” OHFZE THI 55 Andrew Glazzard 723,
a7y FOEMB L O >0 B{EEEM The Mirror of the Sea (1906) & A
Personal Record (1911) D f35Fl & 584 TV 5, The Mirror of the Sea Id Hifil
LR E WV 2 2 2N BTE I 2 R EE R S v T AR, 7EA
Glazzard 12 & % &, EIZRKEROFMOFBIEL WO THY | BIZLITFE
2. ETORCHRMENDEHEENZOERE T4 I ay, T4 7y
DY X UNVEBRAMES HEMILTWD EE S, —F . APersonal
Record {%. % DI D A A L 72 & ¥ = X LR B U IO FFFR
Lo TP LHAMi S e o7nd, B OEFFRIC L - TiE, BEEW
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EMICEB W TS Z LS OEGR & RERIZ, TERENERERITHE OOV T
WD Z ERFERINTWD, REZFICIVEBICKSEREIT. ZOHBELAR
DIRE - BNINPLRET, SBRIFEFIERDBFITBWOTCHIFORELICHE
BCHARMEZHO TS, IENRED—FKT, a7y REZRLFEFIC
& > TIriE 7 (code of epistolary behavior)Z £ 2 T\ Z L 2 EET 5 &

“Conrad’s efforts to work memories into impressions and, through the power of
imagination, to make the actual yield to the ideal are not confined to his most
admired novels but are evident throughout his writing.” (71)TH® Y., X»TZ
NEDOEMPOFELZDOE EEMOMROEMNT LT HDBAERTH D
LR RTN B,

% 6 T CTlX. Joseph Conrad and Popular Culture(2005)® & & Stephen
Donovan 728, E#i & W I REKBERN 2T v FOMEIICKIE LI B8
wfﬁ%h@ﬁbfwéo:V?yPﬁﬁﬁﬁ@M®¢%&%«f%wm
ITEREATREINIAEL N L, 2O L BELOAERICKIELTE
Bihs<iFRv, mEE O TR EZE & OXFEEAES O FEL N
EWRETDHZ L HH Y, The Mirror of the Sea & The Daily Mail & D& # 7
Fa'eEHfM) 7>, Nostromo, The Secret Agent, “Heart of Darkness” <° Victory 732

WX DMEE O THFANET O TVWD, EHICARTOR E LTl
EE%EEJ NHEH R 5 7= “Tomorrow” OE A ITHEI Y | BpEh 2 Rk L
72 “Youth” |ZZ8TE L7275, BREEHE T RO RIBEICESE & LT
FoNTWDOREBREY, X512, “Conrad First: The Joseph Conrad
Periodical Archive” @ HP @ %45, 4\ &\ i 5 Book History & FEiEH
LERMOSKBEEZR SIS T HEEIROFBENR RIAEND,

#t < % 7 TX, The Cambridge edition of the Works of Joseph Conrad D&
FROOEN THY, KREDOHRE CTH D John Stape I L D=2 T v NE
ih O AR SCHEFE (textual criticism)DBUIRIRE TH D, 2 2 TH 2 AUHFF L 1T
T 7 A N OWFE ST - R TIE R, FEEZ A TRE. EFTITY
REBORTHERINLCALEEZBIEL T, (EXBEPNERI Lz Eb D
RN —FFENIEAEL 70D TIEM ) ZfRET 270D THY . AIED
BRI & b —MEE L T\ D, 1980 FRICEY Lz THhai) T 7 A
b EWIBEENASCIERICH R FoZ A b Lo slTma T, &
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SRONANR—=FTFRA N (HEOTFA NEHEICEESIT T—207 —%
ELTHY) OBGRE, TUXNEMORKREIZL > THO TUIAFK#
THOIHMPESGICAFTEDL LT RoTT &N, T ONFFEHEEDFE
AR L, BERMICIE, 7 AV I CEE S 2B “Heart of Darkness”
<o Lord Jim, #(2 Victory fREZF O T W Lic kv s, £/, ¢
Outpost of Progress” <> “Heart of Darkness” 2:EFLORE, 227 & ]~“0),i-£
R LTHEl &gz, & L TR%ZICEF T, “The historical analysis of a text’s
production is, and will almost certainly remain, a major scholarly endeavour
requiring . . . a wide knowledge of the social, political and cultural history of the
period and the contexts of writing” (99-100) & fi A TV %,

% 8 ®(X. Conrad, Language and Narrative (2002)? %3 Michael Greaney
CEDar Ty FEADOIEBIRET, 27y ROXEREL EOREEHF

R L T b, RERFEME LT, EMERSERZER (F—7 R

*‘?37 T U AGEDRE) Tk Té%ﬂ%ﬁﬁiifﬂj L7z, Wb 12 2
7o WIBTRFERROFIA A — VB, HEEEOAIH. R OBERE (-
& z21% delayed decoding) @ %75 73”%;é o %ﬂéo % 7=, Leavis 7% “obscurity”
EREATHH LT ARF A ZH LIZRBEL S, RAFIC K> TE, &E & T
FEMERPAT 2ENERICBT 2EEmE — LTV DHERLIZELTE
D EWV D, I IT Greaney 1X. “No one is born speaking the English language,
and it takes a writer like Conrad, one of whose greatest achievements was to
make English a powerful awkward ‘langue etrangére’ for all of his readers”
(113-18) L B R T HFEORFEFEHE TROND ZE I T v RBRR LG
FESOHEBRZFD L TV D,

% 9 EEClX, Our Conrad: Constituting American Modernity (2010)D =& &
Peter Lancelot Mallios 23, 22> 7 v ROZEL A2, (1) Arin HIEBRERZIC
W BBk E L & L2 20RI, (2) 1940 EL}I&F@ Leavis %12 X 2 FRE
fili. (3) 1960 MR HBRICELETORA ham =7 LftgEE2 L& L
TR FRPL, E LT @) SHRRICBT2ZARNEABOEE, ©04o0
B va T THMBLTWS, 27 v Rid “a writer of unusual
international range and implication” (116) T ¥ | £ % 72 E S-S O FEH M3,
I END “special vantage points” H 3T vy ROZHFIZEBL TV 5D
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D, ZEOTHITEMOELTICH D, 72, 20T v FIF—BLTZOME
TR E TSN TERLR, Z2O—FH7T, FHOAZEHT 58O
bHEFZTHDHES D,

%10 =X, ¥ 7 A KO Debra Romanick Baldin (2 L2 Y = ¥ —fd
I 26 DIRFAETH 5, Baldin IEAF T, EREAERNEEST L HTY
T UH—E VOB EERT LI LOH LS AR L ET. BfEpll LT

“Heart of Darkness” IZHB 1T 5B LI L 4D L IO XSO X 5
VA — D5, The Secret Agent (2351 % ¥ = > ¥ — B & 55
OFEORBROME, Ve —bxn X (HE) OMEREEZWMLE TN D,

BUEIT. TVT 2B L LIEAESHEIIE D @ Andrew Francis (2 & % 7R

Abhavr=F VRFEOB AN D DOMRFETH D, Francis (3E AE T,

“postcolonial theory is a contested field” & B <X TZE DM %2177 LT, (1)
RANave=7 VRFFORES, (2) “Karain: A Memory” ~DHRA k=
TAMFEDOIEH . () fESF THimfL S Ty (8%) MRE O E
gtk (4) RAbao=7 LVHIECBITEaTy ROFLREE & %
ERE~DOEEEZHRLE TN D,

F 12 B TIL, 12 v R UTEEOFEEHERBIIEZ /N ZE O David Miller 73,
v Ty FOBRIER~D 70—V g8 E3% L CT\W5, Virginia Woolf
DTy FBMEELEF O “what of Conrad will survive and where in the
ranks of novelists we are to place him” &\ 9 WA BOBRENLE 2 5 &
V) MR AT, 20 HACHTE D T.S. Eliot <2 Scott Fitzgerald 7> &4 H @ Juan
Gabriel Vasquez <> John le Carré 72 EOEF E T, a—nm X% fidkT AV
. A—=ARNZ VT, TV IOMKEIZKS 40 4R 0 OIEFCEHRE,
Vy—F U A e AERLE[MOOOBIH, T~ LEOEE X
—OE KR EEBEOBHNFTIZL > THELTHEA L. “Conrad was the
first true novelist of globalization, and . . . his writing and vision has inflected the
writings of those writing almost a century after his death on several continents
and in a wide variety of genres.” (167) & fA T\ 5,

¥ F1%, The Theatre of Joseph Conrad: Reconstructed Fictions (2005) @
%% Richard J. Hand 12X 22> T v RIEROSZHEELEERTEY ORI T
HD, 1990 FREFELUFEO 2Ty MEROFEZ . (1) BREST L E -
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TUFEM, (2) BIRANT, EHI2Q) TUXNT — LR PIREIIARLE
NTWRNHOD [arZy FE] EROLNLIBVOHMEDO=>Dt”
3 T T CEm UL “Inthe ever-proliferating culture of adaptation, Conrad is
a particularly interesting case. Since the 1990s, the oeuvre has provided dynamic
source texts for the widest range of media” (185) & i A TV 5,

UERTERLZ BO/PNGRIZENGHAZIZZDHLINETH L. 72T
t %5 6 I Serialization & %5 7 3 Texts & 1%, LM FE G~ D F LN K&
W, BEPOEENTH D, )7, % 3 % The Political Novels 1X°X05]
i 2 CHBIREOHNAH Y . F7-, 8 12 F Conrad and Contemporary
Writers |%, 2T v FADFERRLT Ty FIZOWTOZ vy A b big
BRHLNTH D HADK LRBEAR, TE O %% (1899-1966)! 72 &
T UT B OEZ~OEMBKITEDL T DE, £, SHROMEDIEKRET
BT DI2H7c > THEEMN, “ltis safe to say he will be read more widely at the
end of this century than he was at its beginning, reaching audiences in developing
countries and taking his vision to them” (168) & it~ [3gR% FEOFE | %
AT LR IT o VT, TOTEO TEEREROGRE] & LTIEeR
EFEE R R T,

AL, S EIERMHEFEIKICIKIT 2 —OMEER, FNENDOMH
BWoORFRRERBN LT SN ETH D, L bREE O FEEES
Himax M2 &<, 2Ty NOMRFERE AFEICREY 72 < B
LTWo, ZOBHRICIE, INHSEIERI T HR MBI DB
REWUFE LI ZAICZZEZDFEREFEMOEERRHEDL LW HEED
EEPNE LD, PILEELLAA—BDOa L Ty RIFEEICE > TH
MAIERADHD ATy FIFROFEIETHDHLEF AL D,
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