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Abstract The cry Kurtz emits at the “supreme moment of complete
knowledge”—*“The horror! The horror!”—marks the pivotal point of Joseph
Conrad’s literary achievement, and confirms his status of a great novelist
connecting Victorian and Modernist literature. T. S. Eliot, soon to be
revolutionizing the English poetry, had an idea to use this famous passage for
an epigraph to The Waste Land, only to be dissuaded by Ezra Pound, his “il
miglior fabbro.” Eliot later realized his wish to proclaim his affinity with
Conrad or Conrad’s figure Kurtz by putting “Mistah Kurtz—he dead” in the
title page of The Hollow Men. In this paper, | consider the meaning of the
Conrad deduced by Eliot, by exploring Eliot’s interpretation of Conrad’s
Heart of Darkness.

Eliot’s recognition of modern man’s hollowness resonates with Conrad’s
finding of the horror and darkness in the depth of human mind. For Conrad it
is the lack of restraint as depicted in Kurtz’s hankering after ivory that
represents the sickness of the modern waste land. Man’s attempt to satiate
voracious desire results in proving that he is nothing at the core. The man
with this recognition must die like Kurtz, and he could live on only if
provided with illusion as in the case of Kurtz’s beloved. As if testifying to the
truth of Eliot’s saying in Four Quartets: “human kind / Cannot bear very
much reality,” Kurtz’s fiancée demands Kurtz’s last word “to live her life
with” from Marlow. “[O]nly her forehead, smooth and white, remained
illumined by the unextinguishable light of belief and love.” I contend,
postulating the Holy Cross model of a vertical and a horizontal line in
distinguishing the two authors, that Conrad stoically kept to the horizontal
line between humans in time and remained to be a modernist in the sense he
bore the burden of leaving his novella open-ended, while Eliot, much oriented
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towards the vertical, turned out to be an anti-modernist contemplating the
timeless communion between God and man. Juxtaposing light with darkness,
Eliot found stasis in his Anglo-Catholic faith.
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< & . “a painful emotion compounded of loathing and fear” ¥ & ZLiffi 23 A
Y Ao = RPLRE ) ; “a shuddering with terror and repugnance” [ #Lifi & i 73
o725 LT 5T ; “strong aversion mingled with dread” [k & 72 R%2
MR U o 72 UVEREE | ; “the feeling excited by something shocking or frightful”
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D [EIRFR AL B L 7= Hollowness OEMTH D, TiF=V Ay b=
7 v FOWFNSH T H72%ITITREE L. T O] (“the heart of light?) 18
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ft(Pale)Z i x Tl 477 ROXHARKSMOmMI SH, Thbby
EFLHbONROVEBICAMO Tk OEMAEZEL L, Zi % horror &3
LA =V, —HORBLEBALLEZOINDLTHS, D5
T, ZOHICELSTH—=YBRADLIZEEZHFINZT 4 VarE, XU AR
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vision)Z bt U o T [EREMZ2EFES] ERIAL WD, ZHIERBIC
BORMTHA A, 361 [ —idbilbiOXLIZAEZ 5T XTD[ )
DARAM] ERo L, #HEZRWVERERY, BEDLLEHLODHAER
DOEHORETH D) B, LWOIRMLBBILRD, va w3

M) 28 [H) L Bsz &, AMBMICE 1E) 2 T8 KL 50
ENRHLZEEHEML TS,

FEFEDORID = U 4 v b D3 50 AFE L& L THIR S iz iG55
Young Eliot Young Eliot : from St Louis to The Waste Land (Jonathan Cape, 2015)
DEHETHDHrAN— a7 4—RNIZLPzE, =04y MI[EO
W] #FteZ & T, [ED X 724 ) (“sepulchral city”) T 27 ) = vk
pEEbicny RraMofme LCEMML L, [at] csbhn s [IEE
O, FEHEOHH ] (“unreal city”) & L TEESELZDTH D, 19

TAY B VXY AOFRICKE R BB E 7 LTz FO.~ v —k i,
TV Ay MIREOYIMEZRET 2FHETLH LN EREE LR T DIEIH
CoEER] TEEZHIIETIAVY - Vo AXOBETE R L TR
7o, Tevil[BEENIFH TH V. bad[ENX LIX LITHFET 5, evil Z0H DA
LR TERN] 20O =V Ay NORETHD, =V Ay ME [#

TR T AARBNRBELT, YA LXK THDIEHR—Y 0, FX b
72X — ZFLTTEHOR] 0a 5y RTHDH] LEZTWNWELIT
D, VKD nTr— b, TORICHODSFELGIHLTWD, T4
Db, [ED evil & bad & OBFRIE, BATER X ORHOEE & FLEE LW
TEhE OBRIZE LW, 22 22 ThlbiUEZADOTADOBELNIA LN
HZNMFHOBNICR SN ENDIET THDH, = U Ay MIES LTHi2E,
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B R ETH 20800 AR IO mERZFIZICEET DL, 21
@ Z AT evil 134 L OB E TEFRI I, ARIPHSEIZ, KFEHIZ I/ - Tor
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TV Ay bR Ty NIZEPNZEB L, ZONEICT 55O EE 0
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2, TEREMZBNT] Oo—HizZ2ZR LTIV, RFEETHITE. TR
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1%, FE R0 (moral preoccupation) S = U A b O SCEFEARFEHED 72 )T
—ELCTHEERMMIBELZLEDTWVDEEVWI ZETHD, = ULy ME, Zh
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RN ZR L CTHATH RNV 2 LEINTND, BELL v
—tE VBB LIETHAIUTOXEIL, =4y hORBEERZVIfHEIC
FEOLLOTHY, TUXNVHREINTZS TIHIHXEETES CHDD LD
272> TWW5b,

(F—Y v OERNHO) HHIAMOZ L BOO S DWW O 251 %
HERAE T NDLEZAIH D, oEmIEENTHY ., ZOBLLIE
RS DT, T2ARDEARRCNE, AEORENRHKFELBZ MY
DONEPR>TWND, F—YOFTIEL L E Z A, EVLEICBELE R
H, WARVICENRICEBEL LY tRATLE AL D, B

T U4y PREBROFICAHER LS O, A—Y VICRHTZEn
TEXHE 9 RBEREAELAKMLTVWATZDTHY ., LrbZFhit, =V
A b ORRO/NFIZIE LB T D RMIZEF 5 HEHEBEL NIETE X
BELUADANZ DO RNTETETIEEZEDEDS] K5I TNDICYH
b b9, TBRESCFO/NFITRFRICS O W TIT T 37, B iFstic i
BEMREEEZ T D0, BHOICL > TR S ZEHKICEEIND
My BOEIVEEEHROT N LNV E W BB I N THD O
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EHELNRDTHD ], FOFEHITA~LY « Vo ARXRFIZBRL TV

MEmES] Z2WELTWA], 2% 22T U4y bABEICL TV IETE
Eix. AMEABOBTHERET I HD E WD BEWRTAKEHO EICER#E S
NBHHOTIEAR, THRE] BN T 570 0FEML LT, Mo k5 728
RIEFERAIEE SN TBY ., TAELS ZZ2MIT [FEIE L oshs o
BCHRMTIMELZFERALTWEDOTHL, =4y hOEZHEHEIT
HETHARGTEL ODBERICL > TEREEINDILDOTH D,

SN TCZYV Ay MIary Iy FIIMATY r—Y=7 - ULT7IZHLE
KLBRE, DEOLIITBE~DL, TR EDIZRboT, YA T7IEE
BEIZXHbLLEboaHRkT2, vAr7idargy REBWHI® 58,
APNERBICEINTND, 2Ty ROEMICHEET 2mVWE—AHA
RO EFFITRH 5 MR B ATV BRITIZ, U7 OELNERHN D),
ATy RONFIZRET 2 [N 1, V= V7 AETR IV —XD
ODLEE, GEENMEO/ NS 4] B0 THEN, = U4 > b
IEENZ Y OFFIiZ 5 2 TW5,

a7y Ro/hgiE= ) Ay MORIFFRO/NRE, B2 E 7 L7 OfER
EWRTELSTHET 2 RE L2 b T EBRERA OB HMT 5 120121,
BRIOE T, BRI T7—DfiE BRBEILRDTHHLH, 17—
FEOEMREZERAD = Y XAER EFEODT, ZORYIONREHRL L
Tarsy FE2EZTWSD, 2T —0ZEEIT, 18 HRELICr~r EEN
B LD LR T LD BN 262 20 fdaiiciE s o= L .2 DE
{BEIFZEDL IR LD THSTENEREDI OO TH D, 20 L OFFIL, 7-A
BT IROFOILETIT L, FNEBXH5HDOTHY | 20 HfLFFA
DELMHEETHOF. =V XLEKBRIELEH> . I T7—FarF v NE,
—b U XLEMEMICIHLED, ZThE2Bwd 28 % B L ER EHE
L. 204y hzaroy RO®kGGFAELTIRATHNS, I7—DF)
ZtUXLEFEDLIRLDOTHS I D,

WEWEMNABOBEFBONG LD L&, AMid=v U A RS, B
BRI RTOLODOEBLRBLED, BHORERDIERIN= Y X
LTHDH, ANANTRTOLDOEHECOEBRICEILSEWRINT L E, A
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MARETDREHRME LR D, =—F = OEZLEFIL, HExry
LT _RTOHDODIMMEDTHRE LTOMEWET L LD THDL, MOE
BOZEEIERENZARILZ, T TOL0OOWEL, KEDOFtE & 725, 7

M EBED DA O RN AENFEMEZERT S L5, AliZ=t
URMMIARLELEET, MEHELBODZERO, AME POICE < 3
AKEE Thbbta—~v=XLLW0IL0IF, KEOEEEZRES S
PICRA T, ZDO%E, Hxtr I o BAGE O 72 k325 2 & 1272 5,
2T —DMmOERITIE, FETDIHLOOTRTNE SITEDOFAEE EH
T HEDITIFIAMOERICOES T IERER20nENnS 2 EnbkD,
HONERT 5 T[22 ) (hollow)fEik & L CTHOANMMBH Y | EDOEMHKD 72
DT, TRTOBOEXETIERE LT, T_TEROLVWRLST T T v
IHR—=ADOLIBREREBILEHDLNLD L W) AMORRRIH D, 2 20k
SRIERAND= UV RLEZE#HLIAEEN HMOR] OFEANAT—YTh
D, WEL7ZRFIEICHTEND ML, FSITHOIELIE O AR O E
BEBRBETLHEETHY . TH I %2 K S 7] (lack of restraint) A%
ELTHiEHHanTW5s,

LT RERUEORBICEN TR RN b ER L oo =t U X AR &
HIRENOWZIZ, T3y RRRILFITBWTED D Rl e Hifr) 2°
EHET 5, BOOMMMEERICI LN bOETRTHEL LS &7
DERZBIZIMKIELTCLESTHERIT. BCOEEIORZEITKDD DT
Thb, TLTEDZEER Y, e LEHEDLOOL I IZNESEDS [H o
HigNx ] OREICIEE L»2RV, I—YORRLEEN T —Y D%, 22
BIEPZ>THLCTH2DOTHD, HROKEREORMAMEZ PS5
EEOHEIL. AW EEICEBIZE 25 b DT N TEAE L -0
EWV)EHRNRERE D, W=V OBEENERICEN-TmEE, ZTDFE
BB EEBLDLT, I —VIFZDE, 2K Th 5 (Kurtz is “hollow at the core.”),
ZOZERIZEHMBAY AT, 0

ZOXIRBACIEKIEDOSEHE L TOBIZTRXTOIRADLD RN
LEET LD, TNLABWEONLEERHDLEIT—IETE LD, KD
TR —Y ERH L TR b RVEACK L TRA LWVEERZ% 5 L
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X, e VX oolfnRnBE bt s, o n, TOmMBIIAS
WITBECTE WS, = ) XADEEM LED S L. R E T e
WKWIHHAREZB DT EIT—ZZ3NTEWVE I TH D, 205 MIET «
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OPFFRITITF VA MHNEERBEDICR IR H 722 2R LT
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5 E8 7% 5] (“aspiritual power external to himself”)IZ &9 %, Z D i
SNRDLTILENTERVFEERALWRAIME LTERDLILD R, E8E%R
NPT B AR E 52 T<Nbd], &

LI DI FBERLOHTED &, BREZBADMbDOND 5 HITHH
A, B2 RAHL, =LA I U D ERNOBENT 2540 038
bivd, IT7—F. I—VOHBERKRRAO LHOIJIZE T L Tk D
SIeHDRT =Rz, D=V OINMAFETLIBEEBZ ML O, T
LNDEMNIOBIHMEE 2, D= DBRKOOMHEICO VT ERTNS, &2
ORI EEIT. I T —DE5ICF ) R NIRRT 5 Y 7Y
F 4%, RO ABMOREE 7=t ) XADOBEHDO DL Ty
N, EX—Y@mBOTHY, LT ERE LI TIER VDN E N IR
NLBRNWTHRW, FAE LTI, I—YIIKEORDICNSTFETH D &
DY, AT—0ORAE, FILWEME, V7V TF 0 0RR_EFEELLT, IT7—
DODEELERAT DD, 2 TARBRA LWEELZIT2 Y ) MGt L
DDHIEFINEL, =AY ERERT D [525 Ax | OfI-DH6] LI
ZLlcwv, mUFy R —VIZE &2 FbN-oidBEsnNsHE LT
TiER<, HBLETHOHMH Z RS ERADREL LT TH-72OTH
Do

ODEXOXERIRHEEMEEATELETIERONE WIS T HET D
DTHD, BIZENIT—DZ LEH 2T THEOERT ) [EBIEIEANT
T A MNROETOFHTHBIEMFATZPZATH D,

BETYTUT 4 ORI EED TIT L1, BREROMS 2 H#ET 5 2
LEEWT S, HCORKMIZTTRTEZALSORIRICTEOTIERLS, VT
V7 4 ZRIC L CHCZMLELRITNIE R LR, DD WVIiE, B %2R
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AT, BOPAI> 2O THEHRVWREICHMLZERIE, ANIERORE S
DDA ERTIE bR, VT VT 4 ORIICAKREZMHLED &
u‘ﬁ:k ., bOIKTHXEOBEEZETCLH I LTHD, ZHUFTEMRA
CILZER R S o & %;l%ﬁiﬁﬁ?%f&)é :bif’b:bj“b@iﬂ:@&) b B HANIC
iﬂ’"F MWHETHD, XD 1'&;}877‘&%’9}* 3. BE VctE'u_ L7pnZ &
EEELRTI iiﬁ%iﬁb‘(“the will must WI|| not to will”), BEDKIEL &
ktf@# HDIFENHHDIET, TOFEDFERMEE b > THDOWIE
5,8

= UZ 2T —DHAIEM LoD, FEX =X NFAREETLIaT Y
HENZOWNWTEZXTCEL, = VU XLEZHBATHEEZHWELE S M
i&%ﬁ‘< FOMBETHEEDIZEVIFMIE, =V Ay MZE-T
LIFINDHITHA I,
ERACE > TO fFE] OEMNEEL LTo=t Y XA, Z0 [fif
ADNRVWES | HIER a7y RORERZTZS 59— AOHFEFIC
TaZxX—=n/n5D, % ik TMOR] Oby ME0Dr L TWDDIE
(BEFEIZA 4 OEFETIEMA NN DTHY . LD EZHSE LD
ST AHDHICE, BETHLNEMLNO D8] 20FEE$5] B L
HTLEEWS BERBMET > TS, UFE~—munT7 ) a2y
TN =Y DIERE ZRE L EDRCVRY O—ETH 5D,

“I was on the point of crying at her, ‘Don’t you hear them?’ The dusk was
repeating them in a persistent whisper all around us, in a whisper that seemed
to swell menacingly like the first whisper of a rising wind. ‘The horror! The
horror!”

“‘His last word—to live with,” she insisted. ‘Don’t you understand I loved
him—I loved him—I loved him!’

“I pulled myself together and spoke slowly.

““The last word he pronounced was—your name.’

“I heard a light sigh and then my heart stood still, stopped dead short by
an exulting and terrible cry, by the cry of inconceivable triumph and of
unspeakable pain. ‘I knew it—I was sure!” ... She knew. She was sure. | heard
her weeping; she had hidden her face in her hands. It seemed to me that the
house would collapse before | could escape, that the heavens would collapse

13
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before I could escape, that the heavens would fall upon my head. But nothing
happened. The heavens do not fall for such a trifle. Would they have fallen, |
wonder, if | had rendered Kurtz that justice which was his due? Hadn’t he
said he wanted only justice? But | couldn’t. | could not tell her. It would have
been too dark—too dark altogether. ...” (161-62)

=y FLTEOERICNDEaA LTy ROBMTIL HEELEDLZ L,
ENEERTHIEITHEVICLETELZ L THD, BEFEOEIICM R
OIRWARMIZ Y ODANEZLICAEZDZTDOT =Y OREOSEL L
WD) =Y OEEKE O L S, unreality 24 EE T 5D THD,
WD LB —FRIELTWDIESOLREZMESF THDIET LHEEL T
TH, FExEnnE»D AL T4 Th-oThH, ThesEmLT
5LV 0ONR, FaAXx—NELEL2 Ty FKOAMBITH D,
[ith] ow v KoLt s TFEEOHET) (“unreal city) TH D7 U 2 v
TAD—FET, I—VHEPEZOAZERL TW\WZDENDL, ZOIER
ZBRLTEHNEICEEZANPLTL IO ER, v—r U b EE
FEOBEMIIMZPRARIIRBES  ZBRRNED DO TIERVNE & 2K
L], BE W THLDOEYV DA Z2EX 57008542 TLE S,
BV, ZoBmEICELANIC—r VIE2ED LI ITBE LTV,

“You knew him best,” | repeated. And perhaps she did. But with every word
spoken the room was growing darker, and only her forehead, smooth and
white, remained illumined by the unextinguishable light of belief and love.
(158)

Z 2 Thibivid darkness” x5t 9 5 “light” 127 B L 722 I Lid 72 6720
7259, aranyy 7 VORIZIELT 5000 X 512, “unreal city” Tl %
—VE—FLIHo TV LWIEREZFHELIHELD -2V EHODFHEEI
FoT, MRIZEALEALHADLSIERVES 22D THD, 7272, ik
A=kt T 5 HELEE] © ETZERTERVL] EFREL0m
ZRL LoD,
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...bowing my head before the faith that was in her, before that great and
saving illusion that shone with an unearthly glow in the darkness, in the
triumphant darkness from which | could not have defended her—from which
I could not even defend myself. (159)

v —a VI ZOBEIC, BHESo TEIWVHDIL, Manifihd 2R
DORNT, ZoHOLo L b BXRVHE 2o, AERET D T4
FRNCLCHZENDS, LT TR, BOHETHLLH#EDLZ EMNT
ERMPoI2THAD THHLHELINE ORNT, ZoHDobDEbF AR
WX oD T4 o Thd, AMIE. =V Ay MA%IC T
@Eﬁﬁj (Four Quartets) CIAZE L2 L2112, THEVIZHLEZL DI T U T
TIXiE %2 5 472\ | (“human kind / Cannot bear very much reality”)d> CT® 5,
Eamﬁ%kwtmﬂ@EAf%é FRANIE T92ARAN RS D%
59, BORTH—YNENETZH DB S BEOLOZERZ RS 3 26
DIEETHoTe, BOEEMGOBRK, 1—VIXRBH2 5, v—rURAEE
D DL, A=Y DORBEOSHELMLESTITIEEL S| BHEI ﬁ%%
B 7ot TACHH BT Thotz, ~—ua VXA SHTIC
V%%Déﬁﬁﬂﬁ#é”@’ﬁbofﬂ@®%nﬁ%mbéwﬁbé
21‘97177r~1\“ BB EHXEE LD aAFx—Dar Ty K
A NICEL L OEN, SDEOBIHIE, I 7 -0 LIZERAD=
tjxhkbf@%@\f&f@%®%a%@ﬁﬁ TRV A TR SR
SNTVDIRIME D ELENYTTNEIHHETH D,

I saw him open his mouth wide—it gave him a weirdly voracious aspect, as
though he had wanted to swallow all the air, all the earth, all the men before
him. (134) 36

ER AL LI —Y OMBIZ TROBR] TLOZWIZERY EENDHFET
B, ZONFOF—U—RTHdHD THHl] (“restraint”) D K 4N A3 R K T
HO, WHBEBL, BHOEEEZBRYELS LT LEIC L FEROH
S E N % WS
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They [heads] only showed that Mr. Kurtz lacked restraint in the gratification
of his various lusts, that there was something wanting in him—some small
matter which, when the pressing need arose, could not be found under his
magnificent eloquence. Whether he knew of this deficiency himself | can’t
say. | think the knowledge came to him at last—only at the very last. But the
wilderness had found him out early, and had taken on him a terrible
vengeance for the fantastic invasion. | think it had whispered to him things
about himself which he did not know, things of which he had no conception
till he took counsel with this great solitude—and the whisper had proved
irresistibly fascinating. It echoed loudly within him because he was hollow at
the core.... (131)

INETHRARTELE =Y NEHET DERAOREBTXTZOo—HilH
PILTWD, ANEDREOBRIZ, BHAHHlZ R\ Tz & v 9 3Bk
E Y, H—>1%“The horror! The horror!” & | & 54 E DR 2 ZHE Lo,
ERFEZ DT THES O TH D, ERADHRE L TOARFPLERZOED
NELT, B e RERLEE O —VF, TREOLH), 2T
YUUNT, HCORNHMEZER L., EREKD,

But his soul was mad. Being alone in the wilderness, it had looked within
itself, and, by heavens! | tell you, it had gone mad. | had—for my sins, |
suppose—to got through the ordeal of looking into it myself. No eloquence
could have been so withering to one’s belief in mankind as his final burst of
sincerity. He struggled with himself, too. | saw it, |—heard it. | saw the
inconceivable mystery of a soul that knew no restraint, no faith, and no fear,
yet struggling blindly with itself. (145)

7272 L. restraint ([ZIXTHHMEZEDbNIIRRE, W, WL WHIERLDH D
CELENTIE ALY, IRNETE LS ELERAOHHKELTO TH
CANHI O KA OFEBRT restraint 25 X CTX 72, A—2IET 7V 7 Lk
MOBOERT, BEOLEZHHE L2 TR R0 E W) M E# S LA
T 5RO (Pale) bkiv, BHOHE LR =—F =iy A, HE
RIZ & o TIMINRFIEIC B R o7z, L LE S Lz H RO BRI,
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FITZOFEMZ D THHARATEE 2R (Kurtz in restraint)iZ 2722341 T
WHIRHETH D L WD TR 5 FfE O & OBRfE ) (supreme moment of
complete knowledge) N E 2 DEEWHI R LKV SL>TH A H, The
horror & i3 — OHFHBHKOW N2 DTH 5,

ERNOHEHEL DI ERACHTENIZ. LOXIRbDTH-TH
TnksThsd, v—rupRarI)iEill LT LMICEDIA Afwéﬁﬁ
B, ZEIZL2 00O T ARRERWE EELHHTH, Elo~vRr—
¥ =0, EAEREZRDTZDOMEITEH LV, W2, ~—n UREMES
NoHEonFehol, 2 POMEZOS > THEREEZEEFELCLESTLY
VAL T AT M CERpoTo-dIicmEE L, ~— o UNLEil
DEDLLIICRSTEHBIEFENIEALZOL, Yy v X —ZHDTELEN)
Wl EEniznb Tho T,

—FEEZEOMBEOFMEEZHLNILE/IRFLE LT, 2Ty RE
'74 7 MU THRPLIROE L = X“JA)‘Ci(D{E' o kBl ETHEREDRE
WERZFFAT VA Y BB T 5720121, 20 X5 23 %
7][1717’:0 (EOFFAN LT, BFEOEDLD Eif)\é/\r’”btg—e%uﬂﬁ@ﬂﬂﬂ
7= #LFF (“harmonious order”)IZHEE CEX A2 AN TH D1, B—VZT7 7 U A
EWVI RO KRMICEBATS ZEICLY, @Y IR EADRE L
Mol M MEXVHLET Y 2y VORI EZ O TEERIT
T ULy bR EHLIZa Fod 1929872 Ax | DMETRKEMHO Uu%
[= ] (The Waste Land) _E#Za)\/z’éfbé EXROVHTZEbTED, a7
WEPN L) Ay boHIZIE, Bodit L E R E ST 20 KEDHE
EE LT, 7Fim FﬁﬁﬂﬁJ:%)\?’:%J (“Metaphysical Poets”) D 72 /> THfig L 7=

[EMED /32 (“dissociation of sensibility”) & #& 5k L 72301 A D AR IR &
BEL, ThzaXP2e LTIV TRE B AICHT 2 B0 &, K %t
BB EMTEDLDTIHRNTEA D M,

CZETIHLIVELT, BV Ay PAERLEZHREIZ, 27 v F
EFBRT-FOREESTLHN, =D X RnELTEL, FDX

WCEE, POLIRFEEEINEND TETOL W] (“The
overwhelming question” [Prufrock]) Td -7z, [l LIk, &, [Fi] o
RMIZTTIZBOOENEDIE, ¥V R MEEM[T 7 v « 5 b X A]
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DR, R~ E DD, X = XA LFORREBIZHITT A TH
2, VA Yy MIABRZTOMRE > 2A7 b0 L KU o m L Mt
DWEY ) (TAT77) b HEOKDY | (FAH) ~EMD S Rl ORR
I OBEL Ot Z 22 S5 [HFERET V) ZEMMLES T, MOk
FlZkoThEEZLEmLT,

TV Fy heardy ROBEWRHALNI Loz, CFITIE ZFEEOK
}Rbhd, 2Ty ROKENL, DivoiLe OE#EEICHERT 5, HITA
MO M A8 & 2 20y CRUSHIC Ao MBEZ B LT 5, [TRh] I
HETCOIAY b, ZOMBREHEDOANBOEMERSDHLILATED
OEFERIZANTH LWV, LML, 20O YAy hEbhvbite Of
WITBEBER AL 5, Rk L7e L o512, = U A4y MIAMORFH DK FEHhIZ
MAEAL, BENEZ R ESEZ1D TH 5, “human kind / Cannot bear very
much reality.” AR D ANFIZ A —Y OB ERH L7 Y 4> M, T#A)
Z KR T, “humility is endless™® Z DM L MET D, ¥V A ML
R 7R ER DT NEDRT D5 L WO HBILAEEX L2 YHDO A VT EM
ICARZET N, RBRDMP—AFA T ZAEHNEL LTZOWIIRE S L7z
LIELDFEHBTHD, AN ERD T L (Incarnation TZW ], I~ v 7%
DOBETHXIL T N Lo T, MOETH, FFOBEY THLHT L
T 7 BT ORKKRD A A HIZE D WEEE OKEENC AL 2T 5 — AR O T A3
EDHZEWZRD, XrbIRESH, BOZBEFEOEL L TEMRTIT2D
MR, ANDOREMOLENZSTFE L THAELTEXFV A NOAER—T U A~
A——F, MOANER~ORA, FHOEETHEL T ADZA L LTHD
nNd, BIHED SN ANMEZMREXEOTDIZHEBHE~HOEZEEL, AL
EEMTAHIENZRHOBERZOTHD, 29 LTELE—T V7 7 I
FVFATZELIRMOWN——FTRFL & L TEBIND, FTHLH R
TRCHEZETRVREZZDRETHY, HILVA ZAT e LTHEN
RS L7, ZOHEZLEBLTHOSELZMS ZENERLXY X b
HOEME Rotz, FEROMMBILE VS BEIT, EEBOFEEEHE A
FTHZLETHY, MBRAELICAALTND &V BN R ZERL
TV FetRrLEF x5, ANHMHFEICHEEY, R EREOE E4—
Tz FOWMRERNE DL EBRVEL = XLENS, = Ay M
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RFOLFIHRERDD Z Lo Te, T 2FNNEIRRANICE > TiE
% Al X, progress () Tid/Za < regress GEM) LBio7ziz® X,

X U A MRFA QKN E BEBMOBHRIICE > T, =V A4y MICh
PITILE TN R WIEIEIL R o T2, IEROAHOZ X 0| EH 2 ILF T
ERVWNDLTHD, TOZEIFEM7 4+ —AX—bif5 L TW5, ¥ =
v b OFEFEOFMEILZ O“bits and pieces”EE DM EICH B, =V A v
MZEoTEHERZ LIX, 2 OB LT sequence, H 5D —D>DHF Mm% 5
2. BFEERHTZEThoTo, [FRM] OFETHB I IL, “These
fragments I have shored against my ruins” [ {12 k- CTH% @E&'ﬂﬁ%ﬁb‘it
DD LVolED EVDEEMTONLTNWZDTH D, Wi DRk
et ROV Ay ME, [925% A4 O LITABAD X DI,
Mo EB 2], (ORI EE ] (“Death’s Other Kingdom”)IZ A Y 721 &
BAOBFIZEY TR E00 L 5K % 5 (“Those who have crossed / With
direct eyes, to death’s other Kingdom™), =V # v k D54 “Heart of Darkness”
WK EDHZEMTET, £ Hheart of light” ([FRHL] D& ¥ > 2IR)
NEMPIEWEINARARER ST, = Ay MEIF U A MNEMZ LRI,
BSFAL L THRHI O REE B EH D Z LTk - T, 20 D 5%
MO (IR E R LT, =) 4y MCE o TORIEMEZ, Wil
“our lost kingdoms” 2> L4k H 2 & W5 Z & Th o 7=, T D 7= HIZ“hollow
men”, FEOWE Lz TN DA O L9 7 stuffed men”ix, FFDKbb
T, WY, Thbb YO EEKIE L, EOEWRTZEHOD “empty men”

B =BT DHEND -T2,

Sightless, unless

The eyes reappear

As the perpetual star
Multifoliate rose

Of death’s twilight kingdom
The hope only

Of empty men. 4°

COEENEBELRBERZFOLOLET DL, FFROI AT, AR
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MORFEEZZITANDIEBERDIDITTHD, TOLE, MORNHIIEIT S A
Mo ifTAoES ) M EHESND F), TE), T&] OF U A MK
EWHEOIBLOFHEN, B~ I TOEEDOZLoZIRELNVZHFONT L&
LTHUEHLNDETOFEN AL TL %, Hope, WENR =Y A FD 9
DARANA ] WZIEHDH I EICERALTREEREY, LrdicarJy Kol
BIXEI D, MEL THEIOWEEIZR > TWVDIDTIERWIES S D,
Hlusion, ZJARITBHAY 2, =V A4 v hDF 9 “Death’s dream kingdom” T ®
ﬁw@b#&wowwymnmmnmgm%méh\7~u¢®w¥%%
JET A LN TE A, “supreme moment of complete knowledge” | E 4% (Z
EH7eb LD Th D, BV EHE, ErbRshD L, §E7‘£72t g
bRy, Ehid~= /Z\ll/#ﬁ/ebbt“dlabollc beatific vision”|Z i & 97,
= U F v hd“Death’s Other Kingdom”iZ/E< D TIEZR2Wv, LrL, £D
DX IZbhbhBNEE T2 L bENITHD, I—ViF= VA
v hD 505 N4 (223 MEqR, [IROKEER] @ TIEEAE S R
W OWEADZ ENTERN, 2T v RIZFELETO M 22 AR T,
V7T 412, BRADEEES22520VWEIT—REHI>=b U XLD
B, 72203 bERNrbRES oL iciEbind, B8R s 0
DODNTEERD D LW FEPEILR Do =D TIERWEAS D, TN AKY
R, REZIRDON, ATy MO BRHRKO ZRM A BV L
WeZAThD,

AFEIZ 20154 11 A 7T HE 2 BAR= T v FIBRERKE (B, MR KT
HEH X v /X R) TITo 2kl 2 F Db DO TH D, 2B, AiFIFED —EIX JSPS
BHF# (15K02303) D B Ak 2 17 T\ B,

3

1 Heart of Darkness 7> 5 @ 5| A 1Z The Medallion Edition Vol. 6 2> 547720y, ~2—
A I AN TR,

2 Valerie Eliot ed., The Waste Land: A Facsimile and Transcript of the Original Drafts
Including the Annotations of Ezra Pound (Faber and Faber, 1971), 2-3.% 14 7 Z A
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% —C“Did he live his life again in every detail of desire, temptation, and surrender

during that supreme moment of complete knowledge? He cried in a whisper at some

image, at some vision, —he cried out twice, a cry that was no more than a breath —
‘The horror!  the Horror!>”

EfTotb b, =V Ay hOFTEEXZTConrad L EXANTWD, B 2EH

D“Horror’ N KT L 7> TNWADIE, = U4y MZXbdbD,

3 «“Ezra performed Caesarian Operation”, /X7 > FHH DS,

4 “| doubt if Conrad is weighty enough to stand the citation.” The Letters of T.S. Eliot:
Vol. I: 1898-1922, ed. by Valerie Eliot and Hugh Haughton. Rev. ed. (Faber and
Faber, 2009), 625.

5 “Do you mean not use Conrad quot. or simply not put Conrad’s name to it? It is
much the most appropriate | can find, and somewhat elucidative.” lbid., 629. — U
v b O L7z ek E Valerie Eliot 23 D36t BBC TiE- 22T DS HL
BRI V(2 Nov. 1971), “Pound left the decision to him, so he omitted the passage,
a fact which he later regretted.” Ibid., 630.

6 TH DA AN~L] ORFFICHEZ BT —FT“A penny for the Old Guy”i%, 7' v
TABT A RALEERLETI2ERERAXY AOFKERTA T TR
D, AR RAEEORBE AL ES S D70 0F&ER T4 - 7
F—2 A T4 (11 A 5 RH) IZHEIPNLDAF., EDODO/PIENREDO
FETHIN, A= T LiF=V Ay bOFRORNTIEH, T
TORFREANM] 2ERTL20THA D,

7 On Poetry and Poets (Faber and Faber, 1957), 109.

8 Ibid., 108.

9 Ibid.

0 1bid., 110.

1 Eliot, op. cit., 112.

2 1bid., 116-17.

3 |bid., 117.

4 The Criterion: A Quarterly Review Vol. 111, No. 9. (October, 1924), 1.

5 [ye) 4117H.

KR TR oR] (=784, 2006 4F) ., 146.

17 Daniel McConnell, ““The Heart of Darkness’ in T.S. Eliot’s The Hollow Men” in
Texas Studies in Literature and Language, Vol. 4. No. 2 (Summer 1962).

18 1hid., 147.

9 Robert Crawford, The Savage and the City in the Work of T.S. Eliot (Clarendon
Press, 1987), 139.
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20 «“Evil is rare, bad is common. Evil cannot even be perceived but by a very few.” F.O.
Matthiessen, The Achievement of T.S. Eliot (Oxford University Press, 2" ed., 1947),
24.

21 “Real Evil is to Bad just as Saintliness and Heroism to Decent Behaviour.”
Crawford, 168.

22 After Strange Gods (Faber, 1934), 42.

2 «“The Contemporary Novel” in R. Schuchard et. al. eds., The Complete Prose of T.S.
Eliot 111 (Johns Hopkins University Press, 2015), 88.

% 1bid., 89.

% 1pid., 91.

26 J. Hillis Miller, Poets of Reality: Six Twentieth-Century Writers (The Belknap Press
of Harvard University Press, 1965).

2 1bid., 3-4.

2 1bid., 4.

2 1pid., 5.

%0 1bid., 6-7.

3 1bid., 7.

2 =V EWRETNEAMTIERL, E - BRAOERALFER LA EV IR
W CREMAIZ I35 R 78 Al Td 5., Cf. Elizabeth Daumer, “The Hollow
Men” in David Chinitz ed., A Companion to T.S. Eliot (Wiley-Blackwell, 2009), 171.
The theme of self-knowledge acquired through the unflinching confrontation with
the shadow that falls between ideal and reality is central to “The Hollow Men,”
whose speakers evade what Kurtz had the courage to face with “direct eyes”: the
truth about themselves. H ik 2 A L= — VX [H oA A x| Tlix7e<
D, TOZ L&l bad?E WO FEEE o TRETNIX, V—YVITHY
DO » A BERTZFTEN “Dad” S “evil” Th - 72 & W ) Bk ITE - TThe
horror! The horror!” &\ 5 W OVE B 1F 72 2 & 1272 5,

33 Miller, 7-8.

34 R.A. Gekoski, Conrad: the Moral World of the Novelist (Paul Elek, 1978). %34
TIRFELEFD, S TREBAZE S T HFEEL R0 BZEHAWT b
—nx oy ] (B)INERE, 2008 ) LEOFEETMONLIAME -
TW5,

% Ibid, 90.

36 You should have heard him say, ‘My ivory.” Oh yes, | heard him. ‘My Intended, my
ivory, my station, my river, my—’ everything belonged to him. (116)

37 Miller, 148.
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TUFy hO[U-ONEZR] O—>, “East Coker’® I IZR.x 5 E#, “The
only wisdom we can hope to acquire / Is the wisdom of humility: humility is
endless.”

ar Ty RRREDT TR 22T EM.7 4 — A X — 3 BRI 22
L TWD, MEETWLS ETREET 228462 LT, NZ=>0FfEICH
BT ENTELHIC MBI ELHLIE LD L2 LRV AL,
AT, B AT TEDRDOT 1 Vg o~ EfTEES AL, HEIT, &
LAFET DAL THD], 74 —AF—[ZREBHONENLE —D3HHITE L
RARZTAZ—=RT LA DX RMWHEIIE _ONBIIRT LT D,
ZFLTZ YAy MIFE=ZDOHFICANTWD, = U Ay ML REGFE]

DRTTBY, MERRDTNDHOIEFBRTIERSLZETHS] LbFiE L
TV, = U4y FPERICGECBRIS LEASITWHKT 206, [FE@EE] &
HiRTDOL, ZHUNBEK EWV D i Th D, Elizabeth Heine ed., Abinger
Harvest and England's Pleasant Land (André Deutsch, 1996), 90-91.

T A —AZ—iF3E eV Ay AL S DHHEEEHI OV T, He is difficult
because he has seen something terrible, and (underestimating, | think, the general
decency of his audience) has declined to say so plainly. [ XA ZA L D %
RCUE o7z OICHERR R O T b 5. (Fe 02 HIFE 2 38/ R AT L
DZEREEIN) ZTNEIEF-ZVEFIZLEEATVS] LML
2, ZOFEICXIT 2 Ay FORIEE 7+ —A X —BHIZH TREMIC
Fie Z LN TE B, Letters 1V, 572-73. To E. M. Forster (10 August 1929) ... |
liked the article [‘T.S. Eliot and his Difficulties’, Life & Letters 2: 12 (May 1929)]
very much. You are right about the ‘horror’; and may be interested to know that the
first quotation I chose for the Waste Land, before | hit on the more suitable one from
Trimalchio, was a sentence from the end of Heart of Darkness, which you may
remember, ending with Kurtz’s words ‘the horror...the horror’.

“Hollow Men”, IV.
[FE¥ U 2 P &) CEMELE, 2002 4£), 807

(DT FWE W KRFEHRE)
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