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— [EE] 12k 2 HBRy e ik—
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Abstract In its apparently faithful, at times even grotesque, reproduction
of London in the late Victorian period, The Secret Agent makes us see the social
reality of the metropolis. However, in the geography of Conrad’s monstrous
town, sometimes suddenly spaces opens up that resist the reader’s attempted
mapping. These ‘topographical mysteries’ undermine the sense of historical
referentiality that the novel otherwise seems to explore in its naturalistic
engagement with the landscape of the city. Considering the story’s ambiguous
historicity less in terms of the author’s misremembrance than in terms of a
mnemonic ‘black hole’, which is a question of traumatic memory, this essay
suggests that the occasional difficulty of anchoring the text to a particular
space and time, in part, renders the novel all the more open to new readings,
thereby enabling it to return again and again as ‘the true classic of terrorism’.

911 7 AU BFKELRT v, Tr Y X2/ E LT [HE] (The
Secret Agent)(1907) D T S BB I 1X, FFIZHKOFEFE KRR T 4 7 OB
Rl EMT T &=, TR Y] (‘Heart of Darkness’) (1899)23 & & = X LD [ R
AT HEEICT B NI DS OHRESR 2R E LT [HE]
AR [T7r Y X20dll) 1 IZMFEND L5220, ORI RN
OO TEREINTWVWS, 2 LML, 1940 FROKDY o ThHR o
LV —v ¢ A(FR. Leavis)?s [#E) © [ =A4 7 AETH Th D LI
WIF AT A ThbHD T 4P ar A\MEEAHERE L2 VT 604
RiZe U A - 2 Z—(Hillis Miller)72e ERX Z OERMOHfFS 2 E X =2 MY
BRI & LCHIMET 52 E T4 [BEIoEMR T my NoX A L7 b,
AN O EBRITHR Y R — O HE 21T & A CBFEINT, 5 Z ORUE
LA, fERICE S BWERER & BB B RIFmE 2 EZES T 21300
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7Eotz, 1880 FEA L S 20T, 1881 AFICITn v T BT L7 $ v Ry kR
B TR I, BN THEBEFESMANTREZY =k U X T )
FAPMIETLIERUDIELSAFY ZOEZITHMINTEY, TFHFX A
T Tt RDO—2DBAREZOMYE L LT, A7 4—7 Y (R L
Stevenson), ¥ - /L K(O.Wilde), ¥ = 7 (G.B.Shaw), ¥ =1 A X (H.James) &
Wo I ERZE 0B N R A L ESEIBE -7, T L L, TFHFF X R
HOREHIXAE 0 TTHS LVTEIGE Z S, B E b MR
DEBEFEIZL > TREICKRDY | ERTMOLHELE - S FRBRO F K
DAIMEETHE] B, AKOHRTINODRRHROIER L0 17 7/
(A AR NN e A Rl S

BFEMECTHY R OZOR/NHRMEREZRD D, AL HL1H
WAL Ty —nr v 7 (Merloc)ix, 7 KoY —ik—(Soho)ih X TR /L
JEBVOFTEELED Wb LWER ZWHOBLFRIEZ#EX.
TIZELWHEAOE, ZLTHEED LTS, VY —Ah—IFmkrEIT LB
BT, EBET 7y —a v 7 OE LRI LD RIENS LV L bR
Sty Fl. V—F—IEERIB T RAERY XL ST OWDIE
M ThHY, SEIERABOBRBEL TV, BF 7 LA 7 (William
Blake)lZ Z Z THL T )L 2 H e M BlO b L 1Z 1758 T A2 F 47z L, 1850 41X
Ik~ 17 A (Karl Marx) b #E & 7t Ll & HICZ ZICEA TV, v L7 R
B2 ORHIREREFHE BN TEAMIZ L LT 2FE T L<mentnsd,
BREORSTFHRFERKRATOAFGE 77 v 70y X -~ h VU]
(Blackwood's Magazine)iZ L uiE, 77 F A b= bITER OB N2 ER O
TY—Fh—THEEHRICI 7= 772 T EL L, ZOMNT
Vry—uay s EOFIZED ML OB EIXYEEO T S X A Mo b okk
TEIFEFEREBZTNDEL LW, £, Y =R —IXBOH TIE KRN T,
HCHERICA 2 Y TEEIEDR (1) 20, 8 BEREHEFOFET Y —F
—CENIR o CE AT Y N TV RY— FOBEHEE L, MRS O
WET, EI TREEHE 2EDLDETCVDIOER, Ur—av 7 DJED
WL D THEBE N 420 7EBEIEORE LT HEEN] 2RERICITES
TFIAATWD, ROBIRAICHD L HIT, £, VY—F—0OA %) TEZH
JEIE, ERARHOBFO WAL BEZD, [ TAT T 47 4 BR) OB
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DThD,

[T]he Assistant Commissioner was already giving his order to a waiter in a
little Italian restaurant round the corner . . . without air, but with an atmosphere
of their own—an atmosphere of fraudulent cookery mocking an abject
mankind in the most pressing of its miserable necessities. In this immoral
atmosphere the Assistant Commissioner . . . seemed to lose some more of his
identity. He had a sense of loneliness, of evil freedom. It was rather pleasant.
When, after paying for his short meal, he stood up and waited for his change,
he saw himself in the sheet of glass, and was struck by his foreign appearance.
He contemplated his own image with a melancholy and inquisitive gaze, then
by sudden inspiration raised the collar of his jacket. (122)

On going out the Assistant Commissioner made to himself the observation that
the patrons of the place had lost in the frequentation of fraudulent cookery all
their national and private characteristics. And this was strange, since the Italian
restaurant is such a peculiarly British institution. But these people were as
denationalised as the dishes set before them with every circumstance of
unstamped respectability. Neither was their personality stamped in any way,
professionally, socially or racially. They seemed created for the Italian
restaurant, unless the Italian restaurant had been perchance created for them.
But that last hypothesis was unthinkable, since one could not place them
anywhere outside those special establishments. One never met these
enigmatical persons elsewhere. It was impossible to form a precise idea what
occupations they followed by day and where they went to bed at night. And he
himself had become unplaced. It would have been impossible for anybody to
guess his occupation. . . . (123)

ZOEINT, ANBRICGEEZEN T, TE L AL I T RG22
LT 72y —A—i3, B O bEERENE C. [HEE] JERITL D DbITE
SOESDOARNTIS A, HAEANE L TCOBNEEED TN Zary Ty F
N, Ur—myZ LW AMRT I UVAR_EANRNM O—F e FEEbESHIT
I DG E T e S 251259,

AT 4 — 1 4 —(Stevie) BT/ B2 K D IT T ¢ =— (Winnie) 23 D
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aA— FOUNGICEEIAATND RO, Ur—r vy 7 DIERH 501X
Brett Street 32 FHh7Z, & Z AN, YFH 4 E . Y — A —ITiX Brett Street &
WO EFTIE ARV 3 Ty ROMOER, Bl 2 1X[F ¥ » A J(Chance)(1912)
Dry RUTHBEMIIZEERICHFREN TV D2 O [EH] 0Fse. =

ARG Y RO/ O E W I BRI OFRN LR H1F & FITHBEN
WAREMTH 5, 1 s, WEEOH T BrettStreet (XY —F—IZH B Z &
I o>TWAHNR, 27w FHEIIAAIC Brett Street 3 Leicester Galleries
W23 D ATREME &R L TN T, 12 Brett Street 2 XK 5 DS HEIC — BN A
WZEmDH, INFETY 7y —ry 7 DJEOEMBERRBEONR LR D
ZEFIFEAE RS T, ¥ —TF, Patricia Pye I3, Brett Street 23 £ 505
BAED Irving Street(7>> T Green Street) FPE TIL 22\ 2 & W 5 R & 5T
TTIEWDA, FRFZZOROES H515 T\ b, 14 Leicester Square (21X
FEMCUBE 7 I A NI I 22T 4 B”hHo72b L, Ur—uav s b vy
=—HRLART T ARBRDT, TIVARANRALADERZOSH-D I
bolo b LTHRBERTIEAR Y, £HIZ, 23D TD GreenStreet [, 27
v RBRFEATWIZr Y b OFIEORBZRTHLTF Y 7 - 71 R
BT <, 1904 525 1906 4FFE TH—>x » b (Edward Garnett) F{# DB B
NEEATIH I TV /- Gerrard Street ¢ Mont Blanc Restaurant 7> 5 3 < 73
VY, 18 7272, Charing Cross Road & Leicester Square oD [ 0> A2 3@ £ O HE AN
H7aUN, 1890 425 1897 41T AT T, Green Street IFIEIR S RE Y & 72
D, Ur—avy 700X B LT R/NIREENOLOEE ) HEEY
TIEBRLS RO TLES I, 2T v FAFRHIEHTOHE A D < RED
BraEIRA LD & LI EHRT 2L THWEEOBITEIT 1887 4£), KA
IR AL 2~ 72 D% 1894 FE 72 D THRERNI IR 5, 1UIT B 12 1T Green
Street [>T Y —AHR—LFE L StAnne & V) EHEXNIZH 7203, V—F—
D—ETIETR N, V7

Brett Street L E LK D WVWTWHDON, ¥y —u v 7 NEILEEEO M
BEZTHNERMEHEOHIHTE, H—HTOTVy—n v 7 ODOXORM Bk
WT, BIETE, Vr—my I BZORTIES LWEZH THA~ L AN
TV B2/ D, ROBIAICH D X 512, #%1F Knightsbridge o T
TEHL, THEL EOF) 200 L b8 T L HIAERMEMHEICTZEDEL,
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Before reaching Knightsbridge, Mr Verloc took a turn to the left out of the
busy main thoroughfare, uproarious with the traffic of swaying omnibuses and
trotting vans, in the almost silent, swift flow of hansoms. Under his hat, worn
with a slight backward tilt, his hair had been carefully brushed into respectful
sleekness; for his business was with an Embassy. ... With a turn to the left Mr
Verloc pursued his way along a narrow street by the side of a yellow wall which,
for some inscrutable reason, had No. 1 Chesham Square written on it in black
letters. Chesham Square was at least sixty yards away, and Mr Verloc,
cosmopolitan enough not to be deceived by London’s topographical mysteries,
held on steadily, without a sign of surprise or indignation. At last, with
business-like persistency, he reached the Square, and made diagonally for the
number 10. This belonged to an imposing carriage gate in a high, clean wall
between two houses, of which one rationally enough bore the number 9 and
the other was numbered 37; but the fact that this last belonged to Porthill Street,
a street well known in the neighbourhood, was proclaimed by an inscription
placed above the ground-floor windows by whatever highly efficient authority
is charged with the duty of keeping track of London’s strayed houses. (13)

BE v 7 KX, 4 E KL O 75 Kensington Palace Gardens (&
HDHN, Yo T KEEEIX, ZO—HFilcH D Chesham Square Tl <
Z D3 <IE < @ Chesham Place & V9 i ¥ (2 L 7= Chesham House (2 & -
2o T DRFRIZIX Chesham Street, Chesham Mews, Chesham Close, & % \»
i% Belgravia Square /X & - T %, Chesham Square & FEIZAU 2 BETIE S KEE
SHRN B Z OO WK L E I BITEDD DI, NA FX—7 ZAbE L
Wk 2N HHNTW Uy —a vy 7 OFEEOEAD {5 & idxt BT,
W DR — G LN 72, ROBIAICH D K HIT, v 7 KIEHH
EHRICLEYy—uy 73, 5 TE0H ] TIHROREIZFE> THNLH
~EENTZ] 20X ST, —BRICLTWODFII)H Y —FR—0AEICEHE
LTW5s,

Mr Verloc retraced the path of his morning’s pilgrimage as if in a dream—an
angry dream. This detachment from the material world was so complete that,
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though the mortal envelope of Mr Verloc had not hastened unduly along the
streets, that part of him to which it would be unwarrantably rude to refuse
immortality, found itself at the shop door all at once, as if borne from west to
east on the wings of a great wind. He walked straight behind the counter, and
sat down on a wooden chair that stood there. (31)

Ty =y NFERE MBS TIEE AR T . KT IS ISR E
LTW5, %@ﬁ>’”‘%aﬂ%?iiﬁ"t WHiPNTWD L, B E s ST

WWHENTE T 7 —a vy 7 BBDREE 572652526 TEZ 0B L
n&wobw VIBDOWERRNZ LITAT, ZO—ETENEDL T
BB CTHL LT (726 ELJEORTETREED DWW Z &k, EVF
MDZZTHRILLTVWD EIIC, KoleUryr—my 7 BHD [WER»LHHE
Bt Z#EbE572F TR, REFHIZIMNSBPTEFT LYy —r v
B, Blend WER EITRRTCOMTITHNIAALTEDLO X 5 &R %
BE2IWEA I, T LTER, WOZEN WER LORRo TR
N E DR AR IRNTEAS S D,

EIEE-oTH. 2Ty FORKTIZ. 2T v FEBIRLHEL [HEME]
NET LN TS H.G. 7 = /L X (H. G. Wells)D B ¥k 5t & 13 8E 72, 1903 4
EMINZ T =V AOER, ‘The Magic Shop’ 21 2 B B2 72 5 )5
X, Y—h—0OvUy—na v 7 OlENEZEIIUE TV 720 Regent Street
WZH v, IEHFENRELEOZEMIZ, EYFo [F) X, H5RET Gip i
ERENT, MBLTFRFHKUIAHALT) WT I3 %D#t<hf§m$
WP TNBEIREEN L TWZEDJFIZA

I had not thought the place was there, to tell the truth—a modest-sized frontage
in Regent Street, between the picture shop and the place where the chicks run
about just out of patent incubators, but there it was sure enough. | had fancied
it was down nearer the Circus, or round the corner in Oxford Street, or even in
Holborn; always over the way and a little inaccessible it had been, with
something of the mirage in its position; but here it was now quite indisputably,
and the fat end of Gip’s pointing finger made a noise upon the glass.?°

Gip DENZELTWD L HIZ, ZOEE, I 4, 2218 FEELTW
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Bo ETAM, TR FHEVICEFERFMEZRFICHLIEWGD, JFB
DFELMTETOREZHELTCLESIZRE, DWIJFBIZE O35 9 T2
. F OB, #2005 72135 O Regent Street (2D H X 4v, G#@IT AT FE
Y5, ZZIE JFEOBIETHA TCLEIETORTR, (Hind
FADO—BE TR ERRSTETHE NI L o7 BT T, JETHALL
FraOBEEO I ERZ T - Tz,

‘Stop this folly!” I said. ‘“Where is my boy?’

“You see,” he[the shopman] said, still displaying the drum’s interior, ‘there is
no deception—’

I put out my hand to grip him, and he eluded me by a dexterous movement. |
snatched again, and he turned from me and pushed open a door to escape.
‘Stop!” I said, and he laughed, receding. I leapt after him—into utter darkness.

Thud!

‘Lor’ bless my ’eart! I didn’t see you coming, sir!’

I was in Regent Street, and | had collided with a decent-looking working
man; and a yard away, perhaps, and looking a little perplexed with himself,
was Gip. There was some sort of apology, and then Gip had turned and come
to me with a bright little smile, as though for a moment he had missed me.

And he was carrying four parcels in his arm!

He secured immediate possession of my finger.

For the second | was rather at a loss. | stared round to see the door of the
magic shop, and, behold, it was not there! There was no door, no shop, nothing,
only the common pilaster between the shop where they sell pictures and the
window with the chicks! . . . (435-436)

ZOZERHSTHD, EIT@EY NOERICEEMH L, TR B ELT 572
DKV LTHTHERYEESRN, Y=L T E -T2 OFHEREIL,
5., 22 vy Rrend TER] TIERNWEZDMNDOEFRIZH Y,
[—Bt] VAL L LThH, 226 HEOR Y PR TRDZ L
MNTEHRLGFOLITEN, 207y RKBWTEEROIX, Vr—a1 v/
DIEDHD Y —F—N, BROLITHY 2B6, I 4, 221 ©
REOREMAREMTLHD, 2FV, BRROL)> THDZLRHETH
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5 EWVS HTIERNWEA I, TOREWT, T Efiliiv7z Brett Street D3
Pra Ko ECTRERBFFETE RV E WS FHEIL, Martin Ray X Robert
Hampson 23 L CWA X 97, A oy RUATKHT 2 48E Nl o 5 &
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YTy RRPIHTHE Y AR TE DI 1876 £ D 195 DETZ AN,
77U MIZATL 1891 FFETr Y RUACER, EV = v — L HE o THE
HLTWDHarTy Nk, [#E] $UEERO 1906 FEHICIT T TIcr v R
ERAL TV, aryIy FEGbTZ v EAICEHENTNDLEY, 2 R
WHRENY OE, MY 5Vl FR—7 v FEROFFEILLL
— ABLL THiIM G oo "2 -FI0) Kour Frbnd 1K) &
SFELIVHNTEL L2 [HEME] OF LTI, TOEOAVMZ B 2 O En
HIZEB EhZ 512720 end s [HBE] &E iz &Rk ~Tu B (xxxviii), 2
1886 FICHERE ARG LIcb DD, 2T » RiX 1889 FETr v T [H
ERELTOEEPLBHMTIERL, [HBHE] OBEORIETH D 80 FR
D 1886 FEITIIARICEI DR =T F~OWEMHF AT 25572, 4
IF Chesham Place 2 -~ 7= v 7 KFEEEICE LIF < @bl bRnoiz,
Ray IX, Vryr—mo B FTAY T v POFRITHEZmMNBLE, Y RV
DE ST TRMELTARBIBWNWEL I av T OEENBIT S &
R, FEEOBAENEDLITIIEAL YT THLINDOLIITE L TWVD
DBRBELLLZEZE, av Ty Fick-T WER) LYIVEESN4D
LATE WS L0 IX, BOBHEENZEZIZEDIOIL, FHEWIFEEDEFT
RWBEDOLGFT TR WEA S D,

ZOLIT, ZBFEH/ETE RN, DX Ldbieln, BRNLIZLT
JBED &) EEPFFTRWARLIL, SUFEWREM O bR L2E 2121
STEWRZD06IE, £ ThT7U~We) (traumatic)R&7E, ThT
Uv] EEoTh, arIy REABERICHEE L bickdbnizay 7
DTN HTOERERZ Db DA EHEET DT THRITIT, Hx OFEPAY
DOEBERETHOITTHLRn, [ M U~f) L, TRL LARVRIIIAREI
HORFICHEDIL, I o7mHRFEZBEMLZITANDLZENTERNI &
BN, TOXIITEZLRG, THRE] IFICHL2E® [FT U~
OTHY 23Ty ROTFT 7 A ML, ZTOERTO NI U~
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HRFEIBEY IR LI TND LHRDZLERTED, FIAE TOR) T
=B Y DOEMPERNFEDO P TEARMDO L ICREH LN L HEHL.[7—
K- 4] (Lord Jim)(1900)D ¥ A M #EF i O FHIZH 3 TH RO 72
9 BT B B AR — MR D 7= BRI, (223228048 = 2 D78,
HETWBEBEZTHLMRENNRRAE ST L Dbk 9 2B
ThHd, 7 TAERFIZLIEX. T U~ORMICRVAENT & &,
NiE, BEPRBEDOFIZHLASTLS A LKL D] L, ZhiZ
Va\%% LATWAIETO N T U~ BEOHERAR], BWEDHORM %
L%%Lﬁ?é#%Jﬁkﬁwaémk???ﬁ%ﬂﬁ@o#nt
FIBEOAN A X2 DBORIMDZ GE2EZTDILENTER,
OiD\F7?7®$E IBEELATOSERNEZADLIE LTS
MEOEELHLNRNI L] T, NI USHBEEOKERE . BEOEIR &
O TBER ORI & 2 AIZ PTSD ORFRENRH 2 077 & THREIEE
7,8 o T, [EEIICBWT, BEEIMND LRAICe T2 T
DRSO, EHNERIZBER L TCLE)RITESIC T U~R) THY,
FEE] OEMRFMIEFOERME, 2E 0, B ORERCELR OO F
WO R EBHR O N ELIZ, EF =R LOEHE LTENY TR TS
U] FREE LTRSS 2 E B ABER DO TRV A S 2,
FIUSZDLDORAICRATLZD, bEbENTLELLEBEZNDLIREL
TWDON AR EZNRT —F Thhole D35 0) Z ik,
FELCr TSR T T IR—=NDEIC N T U~ERAST-ALE LD
i) O L TR L AR N [EHE] Thb Yy —r vy 7 OFEE
. b Eb=a2—2 b [#AAT ] (devoun)ESICT T v 7 B—LD LD
EGETE LTELEZAENTVWD, Ur—ry 7 ORI, Whibl
VNPE ft (‘shady wares’)(174) & I ~7- THER W) JEOFRICH- T, THo7
WHBH LIAE RN T &< 5 LWER) o F Izl T2 ([Tlhis [Verloc’s]
household, hidden in the shades of the sordid street seldom touched by the sun,
behind the dim shop with its wares of disreputable rubbish’ [32]), i D FRED F
DYOIZIERER R 72 H 2 9, Brett Street ZHA TNV DEGIZH 5 /37 D E
LEDL LZHNY TE %, Brett Street DIF S 2 — 92 O TlE2p < W
TV ThH B,
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The harshly festive, ill-omened glare of a large and prosperous public-house
faced the other end of Brett Street across a wide road. This barrier of blazing
lights, opposing the shadows gathered about the humble abode of Mr Verloc’s
domestic happiness, seemed to drive the obscurity of the street back upon itself,
make it more sullen, brooding, and sinister. (124)

HEAFE D B Brett Street (21X L TR EZBAANT ., 5 DIFOGE Y O ¢
Vr—uy 7 OEOF A ETIZENRV,

The newsboys never invaded Brett Street. It was not a street for their business.
And the echo of their cries drifting along the populous thoroughfares, expired
between the dirty brick walls without reaching the threshold of the shop. (167)

ar Iy Mk, Al oFxXch, THOWREZRWHFEOBL) (175)m
Y RUHWKRE —D2DOKERT T v 7 B —/1(‘a cruel devourer of the world’s
light )iz RAZCT T 5,

[T]he vision of an enormous town presented itself, of a monstrous town more
populous than some continents and in its man-made might as if indifferent to
heaven’s frowns and smiles; a cruel devourer of the world’s light. There was
room enough there to place any story, depth enough for any passion, variety
enough there for any setting, darkness enough to bury five millions of lives.
(xxxvii)

WEIIBNWR o REHR LTI, U =—IZROME A A (Ossipon)
T Z2RDDIND, AR T 7 —ay 72 Ll LaMoTa A TR x
W OBHEEEE LR Bk E: RIETD, E LI imns
WCHERITEZET S, 25L T, Ur—mry 7 —FKITBELRARICA-
U4 =—DREHELT 2R 758, RIUEBIARZEFEMF TSI
DEEL 5252 &< WTHHBH/ETOHNAHFERAKENLEON, KE
OB FHATER U L ICHEEL R FEARAXBRICHEREL TN Z &0y
FEORBTHRENTND, EVYEA—/L, v/ ZX(Silenus) TF' 17 = v ¥
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—(Professor) & i, AV R NIEROE Y Rr2hHThRa HEHT,

As on that night, more than a week ago, Comrade Ossipon walked without
looking where he put his feet, feeling no fatigue, feeling nothing, seeing
nothing, hearing not a sound. “An impenetrable mystery. . . .” He walked
disregarded. ... “This act of madness and despair.”

And the incorruptible Professor walked too, averting his eyes from the
odious multitude of mankind. He had no future. He disdained it. He was a force.
His thoughts caressed the images of ruin and destruction. He walked frail,
insignificant, shabby, miserable—and terrible in the simplicity of his idea
calling madness and despair to the regeneration of the world. Nobody looked
at him. He passed on unsuspected and deadly, like a pest in the street full of
men. (253-254)

FEIXZ O LT, XF@EYMo [HFmHE] (sense) b, 1o &0 L7z TE)
(sense) b /R S F, BMA R v MZABETHEOFITH LTV Fr Y
= v H—n [HEHFEH] (survivor) & LT DA A —D—BRET 1 AR gifh & v
I RTUSHIBRHRED EFE] ELTOA A=V —TKDD, 277 X
M, 20Ty —ry 7 OREO RT~ L&, REHESDORIvEN)
> ?|(domestic drama) & B 425 L O HiFE 2129 23,38 ‘Domestic tragedy’ &
i, —RZOELLLDEBIERTOEA S, HOWITENIL, WA
TOREAHIN 3 Fnedb, HEDLFESICEDN, FEOHKIC
bhTWwearZy FEFO—FROEBIZHETDRESL 502, % HDWIE,
M EZFRIBENC ST r VTR E WO BBl THEGFHE) ThDHarF
v ROH I —OOFK, 7ARa - aY x4 =7 A% —(Apollo Korzeniowski)
—ZHOEBIZRRLTWDLDED I D,

MO T A — 2L b (Terry Eagleton)i, T# ) OF 7 A MIEBEE LK
BEICOWTIE-Z Y LFELZLETET, EhxTryavind k)
AT AR — O IHEEE TR L TWDIET 2Lk~ 72,38 fFIz &
AR, Mgl 13, 20 NBMEZ BEAE L THUIWRWA, e s T
RO ME SRR TE T, R TBECMOMEL RS 5 Z L1
TETVWRNDELEWVS T ZDOERT, FES SADE LWTHFEEOH
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BT a2ii< [BE] ofiRIZ, "=V FroE5T7 v A0RME F ICE
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Va2 BLORELET bkt EEx 580 HEFE] ThorERxuE
WX, T8E) o= 0T 1 v T OEFEDOITS HT— 5] —»NE5TH
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I

*ARFmB 1L, 2015 4 12 A 6 HICKP T SZ R TRl S 7= 5 43 RIKBR SR
FRLFPRDOTVRTT L TALE AL ~DOIRZEL—19 A2 HE0 6 20
WD B> R ] TREREZLIZRMBICMEEELZE LD TH D,

! Tom Reiss, ‘The True Classic of Terrorism’, in The New York Times, Sept. 11, 2005.
<http://www.nytimes.com/2005/09/11/books/review/the-true-classic-of-
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