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Abstract From the end of the 19"-century to the beginning of the 20™-century,
contradictions of modernization reached their limits, and authority disappears,
one after another. As revolutionary social phenomena became to be seen as the
movement of the times, Russia, in particular, on the eve of the Russian revolution
was a hotbed of terrorism. Violent confrontation was spreading between the
revolutionary forces and government authorities, a dictatorship, so the impact
this Russian revolution gave to Europe was immensely intense. It is no
exaggeration to say that the Russian revolution was a social phenomenon, one
that foretold the arrival an unprecedented world war. Joseph Conrad (1857-1924)
wrote Under Western Eyes (1911) which sublimated the world and historical
situation. This work has become a political novel that is closer to the empty
spiritual realities that both authoritarianism and utopian revolutionism
encompasses. Conrad found in Russia the source of incredible power that
expands, capturing both minds and souls in its ideas and vision. This article
describes how Conrad described the land of Russia as an image of an ape-like,
cannibal "monster,” one that symbolizes the times and reflects it in Under
Western Eyes. Conrad's viewpoint captured contemporary Russia as a kind of
Leviathan (Leviathan). Russia was one that reflected as changing the mood of the
era. While Russia was identified a destructive power, it was also seen as a
monster that fascinated those in the 20" century. In the Western world where
freedom of thought and beliefs along with political freedom were guaranteed, the
ideas of communism represented something entirely else. In this paper, the
present writer will demonstrate that Conrad has used Russia as a metaphor, one
that symbolizes an era through which the fate of Razumov of Under Western Eyes
is best understood as a topography. This map can help us to better visualize the
falsehood of the ideological struggle leading to the world war.
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Writing to William Blackwood on 31 May 1902, in a letter that presents a
detailed apology for his writing, Joseph Conrad insisted: ‘I am modern’. The
modernity of Under Western Eyes—published nine years after the letter to
Blackwood was written—can be illustrated in brief by means of a few cliché
of recent literary theory: the surveillance society; power-knowledge;
panopticism; the gaze. (Under Western Eyes, XXiX-xxx)
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Everyone literally becomes a fool. [...] The biggest fool of all is of course
Razumov himself, who must play out the game with deadly seriousness, while
realizing, as he communes with Rousseau, that he is dealing with dangling
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puppets in matters of life and death. This is the stuff of Conrad’s irony, and it
is attained here succinctly through a structural framework. (Karl 221-22)
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What is revolutionary about Conrad’s insight in this novel is the
understanding that in the modernity of the late nineteenth and early twentieth
centuries there is no longer a protected realm of the private, a place to which
the individual can retreat—whether this place is constituted topographically,
politically, ideologically, or psychologically. [...] But in the world of Under
Western Eyes there is, literally, no hiding place, whether in a great city or
even abroad. (Under Western Eyes, Xiv-xv)
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The nineteenth century began with wars which were the issue of a corrupted
revolution. It may be said that the twentieth begins with a war which is like
the explosive ferment of a moral grave, whence may yet emerge a new
political organism to take the place of a gigantic and dreaded phantom. (86)
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As if anything could be changed! In this world of men nothing can be
changed—neither happiness nor misery. They can only be displaced at the
cost of corrupted consciences and broken lives—a futile game for arrogant
philosophers and sanguinary triflers. (192)
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is like the explosive ferment of a moral grave, whence may yet emerge a new
political organism to take the place of a gigantic and dreaded phantom’ (1921:
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Razumov for a moment felt an unnamed and despairing dread, mingled with
an odious sense of humiliation. Was it possible that he no longer belonged to
himself? This was damnable. But why not simply keep on as before? (222)
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He felt pity for Ziemianitch, a large neutral pity, such as one may feel for an
unconscious multitude, a great people seen from above—Ilike a community of
crawling ants working out its destiny . . . . But there was no tragedy there.
This was a comedy of errors. It was as if the devil himself were playing a
game with all of them in turn. First with him[Razumov] then with
Ziemianitch, then with those revolutionists. The devil’s own game this. (209)
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But I[Razumov] protest against this comedy of persecution. The whole affair
is becoming too comical altogether for my taste. A comedy of errors,
phantoms, and suspicions. It’s positively indecent. . . . (73)
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Any subject could be treated in the right spirit, and for the ends of social
revolution....“We must educate, educate everybody—develop the great
thought of absolute liberty and of revolutionary justice.” (211)
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With what greater latitude, then, should we appraise the exact shade of mere
mortal man, with his many passions and his miserable ingenuity in error,
always dazzled by the base glitter of mixed motives, everlastingly betrayed
by a short-sighted wisdom. (224)
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And in the stir of vaguely seen monstrosities, in that momentary, mysterious
disturbance of muddy waters, Councillor Mikulin went under, dignified, with
only a calm, emphatic protest of his innocence—nothing more. No
disclosures damaging to a harassed autocracy, complete fidelity to the secrets
of the miserable arcana imperil deposited in his patriotic breast, a display of
bureaucratic stoicism in a Russian official’s ineradicable, almost sublime
contempt for truth; stoicism of silence understood only by the very few of the
initiated, and not without a certain cynical grandeur of self-sacrifice on the
part of a sybarite. For the terribly heavy sentence turned Councillor Mikulin
civilly into a corpse, and actually into something very much like a common
convict. (225)
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It seems that the savage autocracy, any more than the divine democracy, does
not limit its diet exclusively to the bodies of its enemies. It devours its friends
and servants as well. (225)
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The sanguinary futility of the crimes and the sacrifices seething in that
amorphous mass envelops and crushes him[Razumov]. But I don’t think that
in his distraction he is ever monstrous. Nobody is exhibited as a monster
here—neither the simple-minded Tekla, nor the wrong-headed Sophia
Antonovna. (282)
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The most terrifying reflection (I am speaking now for myself) is that all these
people are not the product of the exceptional but of the general—of the
normality of their place, and time, and race. The ferocity and imbecility of an
autocratic rule rejecting all legality and, in fact, basing itself upon complete
moral anarchism provokes the no less imbecile and atrocious answer of a
purely Utopian revolutionism encompassing destruction by the first means to
hand, in the strange conviction that a fundamental change of hearts must
follow the downfall of any given human institutions. These people are unable
to see that all they can effect is merely a change of names. The oppressors
and the oppressed are all Russians together; and the world is brought once
more face to face with the truth of the saying that the tiger cannot change his
stripes nor the leopard his spots. (282-83)
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TWEEDPRo 05, I bR Lo L 512, ‘Autocracy and War’ TIE—E L
Tnr 7 % ‘the ghost’, ‘aravenous ghoul’, ‘a blind Djinn’, ‘the Old Man of the
Sea’, ‘the monster’ &\ o724 A — U THYE L, ‘[t]his dreaded and strange
apparition’ (1921: 89)X°‘the Russian phantom, part Ghoul, part Djinn, part Old
Man of the Sea’ (113)72 & L RHBR L TW/==2 > 7 v RiX. Under Western Eyes
WCBNTH =AY AT 4y 7 RBUREH) TEY] L LTy T HREERS
W7, 1905 FEYEFIZ T T v R [i]t may be said that the twentieth
[century] begins with a war which is like the explosive ferment of a moral grave,
whence may yet emerge a new political organism to take the place of a gigantic
and dreaded phantom’ (1921: 86) & 'H& L T\ 7= X 91T, Under Western Eyes
X 20 R DHHRZEDOEL D TH D, £ LT, Under Western Eyes (2551 5%
MmELTor YT, RRKEIZEC DA 741 ¥ —MF0RHEEL v 4
PaTMETH IR T T 4 =L LTEBLTVWLIDTH S,

bz 3

LE R I—MFars vy RiteosToay72K0O K559 5, ‘Russia
represented to him[Conrad] the very violence and spiritual chaos which undermined
his sense of moral values or ethical procedures. Even Under Western Eyes had not
settled Conrad’s ambivalence, for his view of Russia there was finally resolved not
in the home country but in Geneva.” (F. R. Karl, 796).
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