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Abstract Under Western Eyes (1911) is a unique novel which depicts
Russia in its last years of Czarism. Conrad criticizes the Russian autocracy,
which brought about a cruel and barren situation that depressed the people in
Russia including the protagonist, Razumov, who is an orphan and a solitary
student in St. Petersburg. This novel also includes a description of the rather
complicated mental situation of the protagonist, that is, the collapse of his old
identity as a Russian only based on his social background and the birth of his
new identity as a humanistic individual. Moreover, the author uses impressive
depictions of the earth in this story. At first, the earth is covered with snow and
ice, which represents the frozen and bleak mental state of the protagonist and
the people, caused by the Russian autocracy. At the beginning of the story,
Razamov is a loyal student on the side of the establishment, however, a serious
case of terrorism changes his life and thinking suddenly. These situations are
reflected in changing views of the earth as well. Some characters who
symbolize paternal affection in Russia and maternal or feminine affection in
Geneva also influence Razumov’s identity. Through these influences, he gains
his new humane identity, but, at the same time, he loses his social status and
support related to the establishment. Conrad emphasizes the restoration of
humanity both in people and in a nation through the recovery of the young
man’s humanistic identity.
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ROHEEH DE/NRE LTEERERTHLH DI EZDO_OOERNH N
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Being nobody’s child he feels rather more keenly than another would that he
is a Russian—or he is nothing. He is perfectly right in looking on all Russia
as his heritage. The sanguinary futility of the crimes and the sacrifices seething
in that amorphous mass envelops and crushes him.  (“Author’s Note,” ix
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HLFE, FEWERRAICMBORHIE 52 Tn5b, e xidar Al
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M, BLOFICMY BINTEAMOT ATy T AT 4 — 5B SHD
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HEBINEETHAMEELORMEEZRL TS, bHEAAMEOERIC
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<IELNTPL, THRRATHV A XU AANTHEHDLEMT TFL (“T)n%H
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B LT, ofEdE o8 L CARTHIEEE B 240 & v 2 EA
#&JKM REV2ERTHD A I —+ 75 AH—] (“Amy Foster,” 1901)
ICBWTHTA T —(Amy)D K¥ > 22— (Yanko) % HRK H & D & 7t 53 A B
BREHLELTEBL.THORIOZ VY (Kurt2) b _XAX—AHD0W T 7T
VANLBLEM T/ AP e —F]IZBVWTHLEARTA XU TRBRO
BEL W EAICL, EARALEBIE, o X0 EHGTITRIT WA TIEAR
WDTHD, JUREFANE LT, W T AT T 47 4 —BARHABEZA
M- Hn, e NEORWIICE LIZBIC, 0L ) R ABHREEBSE
bz ELETONENDEN, ERICE > TEREARMBELATIERD >0
MEZEZIEOND, EARTLLOELIRRDT ATV T 4T 4 — %5
KW, WOOREREHZDHZ Eichd, ZOL)exTemEs ) EHR%E
i< Todlzix, L L7 R &L MR A L ETH o 72 ITiE W, 3

ZOMEEORBIL, MEV be v T OFHIBUAREE L H TR e Lk
}\bwi{ﬁ&%@ﬂi%ﬂﬂﬂ HixHLTCWHIRTHD, TOERIZHD
WEKE 7 R A e it b i B ST Wb, £OZ LICL v AR HMET
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BY ANGNTHWEDTHD, TLTC_>OXHOHEBELEE 2T L
AL A, RTFNVATNT LT ax—TLWIRREN, Bipd XH O L
HfFroth 72y, T A—TT7OLHEBREOELER LT Z LIS,
ZOEROFHERMIT R D EFZORGIHENICKEET 20 Tidkl, HE
TH R RE LG E LTORBICHES N TVWDIETH S, &
DIERMTHEBDT AT T 4T 4 —IIx T AMEE AL W) A £
TFEANAOERZHL ZLICXY, TOEEIZ L6 Liza v 7RGl O
HEZIT->TVWDHIDTH 5,

TOREBIZBVTIE, EARTA—ETR, BB CEBREL TR
BoOBEE - Uiy B4R - MifERIcEE T Z sick by, —EREDOT A
FUTAT 4 —DOREERE, TR TAT T 4T 4 —DHRBIZIEORR
BESWT 5, FTNICKHE L THIZ N2 2MA 72 Ko B4 LT,
EZNEBATHE L E A2 TEEAROREMIERE SO TERT D,

2. ANHEfRE TEHER)

T A —F 7 OLHEIREIE, ERCIERIOBTICESZICEFR LTS 2
ENL0 D, ETAEFRIE, BRI 5 .0BEE 2 KOS KX 8T
WhHEBWNWR D, BETIIFSA—E7HER R TOFTHY, $-us
TRBTHDEVIEEITW, it a7 W EFBEE KR 7
HOELTHELTWS,

He was as lonely in the world as a man swimming in the deep sea. The word
Razumov was the mere label of a solitary individuality. There were no
Razumovs belonging to him anywhere. His closest parentage was defined in
the statement that he was a Russian. (10-11 1 & U v 7 53%)

EZRZEERNEBORNRZDZSOH D2 1T 7 X—F 7 HEC I W,
ZOWNIM DD I, hF L HEHET L &b TETIHEBID THRVE
ZIk<H L, T2 A O T <) [Zi@E R0 &V BETHEI L TW
5, TOZEIZEVIE, BOBHOIF-&xV ELEEBRE DAY TIE
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B, vy T VWS EFERRNORTEES, HDHVIEE S LEEHcER
IEFICIMMARFELZREL, FELEMLTVWEDOTH S,

FTUERIIC 3BT 2 BB ETIEI OO MR RBTHABEE L L>T WD,
LALIRA—E7NEICIIRTH D Z LI EDL Y IEev, i3 E FTHE
oY T7OHTTr Y XAIZHEBT S E TR E TOHHE & BREITE L Tidfs
WM ZE b O TIE R o, 2Ty RBEBROFEXT, vy 7 2k
THLO R DT, HEO I TFEFEA] (“amorphous mass™) &R~ T
WaH oI, ZAXA—ET7HK, BYNLE D OMEBRIZOARE bt T
Z<§E/\iﬁéFftaaﬁk0>J:i)iﬁ?‘{E7F&b<>fto L7eho TRl o cEb iz
HOEX T NEBLC %%%Olkﬁﬁ#ot®fké LnLT
7Y AR NLT 4 /(Haldm)bliﬁi@ﬁ”é Z LTk, BEOMER & NAE
BlIZ éﬁl&ﬁﬁéo%Lfﬁ%ﬁﬁk%ibémf%éoTﬁbB%
DOMEBL~EFER LIED 2D TH D, TF IFFH Ik L TREDOFHEN
2L EBORNS, FRA—F7OEMEDINKRELSELLL TP Z &
WCERTAHOTHS,

But | must apologize for the digression. It proceeds from the consideration of
the course taken by the story of Mr. Razumov after his conservative
convictions, diluted in a vague liberalism natural to the ardour of his age, had
become crystallized by the shock of his contact with Haldin. (67 £ % U » 7
)

N KB 2 BT 0 TR LI LT o L IEkTF S22 RN T X—F 70
TrEEN, L Eo T ND X It L LIS IEE 2 mi#&n d
LT TR oTz, NVT 4 ORI, 2T X —F 7 & &
@ﬁk%%ﬁ%Abﬁfwéﬂu&mw ANTERERTH o=, LLTX
—ETIIWEFBEORE L, m T OEFIOF TAEERITR LRV EMEZE -
ka‘Eom#6ﬁﬁﬁ®ébk%kWﬁﬁé_ti@%f@&ﬁ?%
ST, TRLLEOMERBNSTE L, NLTF 4 L F—FHE WL AN
NMpTHY, FERELVBBICE LDEAEZLOHFELVZDIDITTH D,
D DT IINVT o Db EREK ] (“confidence”) (19) Z & U727 54
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DLEZAHTR-TERLLEEASNDIZETHD, HHFV L, £2{EH
TEDLRADPNRNWT XA—FT7|2EoT, AMBKRICET S HMEHEEK &
WO BEL, RLBEWVWTFETHSZITE VR, BRI HTENSNE
720 MEHERE) LW EREABNTHOLIRESEET S, Z0HAICHE
LT =z (Bruce M. Johnson) i%, [f# 03453 ] (The Secret Sharer,
1910) DX A LA~ b (Leggatt) &~ LT ¢ OITENCE L T, iR & T
A—F 7 O BITKT D30 & T 2,

Neither Razumov nor the captain in ‘The Secret Sharer’ can believe that a
murder, simply and without qualification, is a murder; any such
oversimplification kills the moral life of both stories. In both confrontations,
then, there is a marginally criminal act to be shared despite great dangers to
the captain and to Razumov. Interestingly, although the captain shares the
crime and Razumov refuses to, both decisions tend to evoke the same human
issues. (158 A ¥ U v 7 %34)

VHy MIZIFANONREN, ~"VT 4 VIZERINDOTHD, Lol
ZOOERMITITMEBE NI E A LA T 2720 TR BV DT ARME]
EHLZEWCESMERHDLENVI AvE—URADLEN TS L HIZ

Ezbhbd, MRV Y NORBEEZSFOHFLZAMLES &35, 2L
THREBEICIIAVOEBEKGES T2 L1k b, MBHICTX—F 70N
MERITE DO ANAEBEEZFLE LEMEIZESSbOTHY, EFERHE
FEOFMEZ T DI ENERBNTH o, HiT, AMBBRSKER
1R %6<%@T%5&w5%ﬁ%@bfﬁmbf\%@ii&%i
FNHDDMDEBENTITENR, ORI, —EIXToREOZIT A
NEEST LI, ZOSEIMEOKRRKRICEDLET, HOAHBEKRICHE
ERIFTZEICRD, EENZ O EHEE 2RI Lt)xf'ﬁ[%'éf—ﬁ%:*&)
DHM~ELZLIZLY, WESEHL T LB THLRE TRV
Th D,

3. AV 7O KR E R
VT 4 AKTEOFIT BEKEINZT XA—E 7%, —ElI VT 4
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VOB ERE, BCOFEMTETDHIXT O — I 7T U » F(Ziemianitch)
~OEEEBIEZITDH, EIAMEIE, V=TV v FANRBLTIRY A
ANTVWDOETEZEOY D IZLTEDLTRNEMNMATLE>OTH D, £
LTHOAEIZHT EFEERDEZRURB L LT 4 VOFDOFE~E
REMT D, ZTHTICHT R0 L0 L0, FHELRRRTAHY
DBVIAENT-FHE IR T 50 ThoT,

Razumov stamped his foot—and under the soft carpet of snow felt the hard
ground of Russia, inanimate, cold, inert, like a sullen and tragic mother hiding
her face under a winding-sheet—his native soil!—his very own—without a
fireside, without a heart! (32-33 - % U v 7 44

ZOWMETHL LN LI HITESZBWEED DR AE  AAEO T RKHL)
EEOREOHEWIL, BV ESDTHOTHD, it 701+ Tho
727Dl a5 EFTHEATELLOLZEDOELETHY ., F-thoiEMm &
BOEMHALIADLZOLEDRKMTH T,

RO L IITEMBEFE TR, TFRTOW@ e 7 DR &I
KAIN, EKORW, Bile<#nin, FAEHBTHE LWL S 2 (K
)| EHEFEENLZ2OTHD, AR~V —-T—RELELTOBENPIPARN
EHMTDIFEEESORTHOS KL LTRELTWD AT, F&iIcE
ANADIIEFERRGEINTWIE S THA D, FLIOHFEITIE, K
B TRN ORI, e Lz v 7 OBGREA LI WS ST
L2 E~OW/RLADLENTVWEIDOTH D, SEHICZORAEHANT D0
DESICTA—FE7IIHCORELZEX N H, B2 0 Hic k& X
72 % FLE USRI IE D .

Under the sumptuous immensity of the sky, the snow covered the endless
forests, the frozen rivers, the plains of an immense country, obliterating the
landmarks, the accidents of the ground, levelling everything under its uniform
whiteness, like a monstrous blank page awaiting the record of an inconceivable
history. (33 4 % U v 7 %)
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Kz BNOTEEIETERBAATLE) LI RIERS LTS &M
STHEOLBLBEBNSL T LI ThoTe, A~ ADEMEMPIAALTLE
IE~DORRIL, —ANOBREMZER LZERORLTHHY, 1220
BEIZRLTWDIEITLHL, BEERAEND L2 E-oTWVDHEK
A EWVWIHIREADLRINTNDEN, ZORFRTIXA—E7IEHET
bHABEBHLERO -HTHY, BHEZRY B BREAEPEZR2GL S
THLOENIEHEZFLMALTWARY, AoAFOHT., MALE WS b
DIZHK LRV T2, < ETHLHOPERERZ LMBO—HTH D
EWVWIHITIE Lol BONEBCBEEZBETFT LI ENERLB LA
ANTWEDT, "LT 4 v EBBICESETHARELETLHOTHD,

L2, WEERER I N T, RIZHCOFE BN, Itk s v o
HbOWICHZMIT R TIhe bl s, YREZTNET e FERRETH D
B, RERFBEBIBELTCHLONG EITE), AMEDOHTMEORREZ A 0B
0B ZRE LR TR b RWSIHA~EBVIAENRENLETHDL, 20
R DO L BB FmIs o RICBET 5B TiE <, Bk
Wil & OB DIz Z el s, TERARBRK) &) REIL, NI
BRI EDLREZEZERTISETIELIN, HAHFO—ADAME L
TOTATYT AT A= %RTHLOTHLHo=, T2bLMITE L TRE
L., HERFREOBERBEDLYV AV ERREZ LIZR2WVWT X—F 7 O A
H7e BEIE, M A Bl —FAE L L TESMIZR E R TH
ST WVWZDEDOTHD, TLTHHTHREVI LOERS BE#LBD T
Wik, ZOHBINA, ARTZE ST ABEOT AT T 47 4 —ICB LR
HAEEXIAATOL Z LT D,
UEDEITTA—=FTITL > TARBIRNDDY HVWRHT I D5
HEITAETH D2, F—HICB L THe— K AEPrinceK—) & DHAEWNRR
PEELEELHD L LTI TWS, HIZEL T A—FE 7R LT
BEBEWEITo TCODIEERE LTRIET N, 7 X—F7 L2 3ER
ERXTEH RN EE L TNWDLIDTHD, BT TOHELEDHEVRHE—F
A= 7N AMHRBL b ZRETBERL VI ZENTE D, 7A—F
TIXEHERREETHUAMNI—EL T RELZB LT K AL25WE0DH
>72,
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But the most amazing thing of all was to feel suddenly a distinct pressure of
the white shapely hand just before it was withdrawn: a light pressure like a
secret sign. The emotion of it was terrible. Razumov’s heart seemed to leap
into his throat. (12 1 # U v 7 %4)

KAD TAKTEORWE| EEFELERE [ X—700BITROHE L
O Tholo] EHMBFEENDL LT, FAX—FTIZLoTH L DHEITM
CFBIZOZAHDTHoT-, BVEINT-FFEOREEIL, HIZE > THD
TOARANLDFHERBETH - 21BN RV, KL ORI, 7 ot
WWEBRZAENDZEICEY SBITHMETRREN R D~LE(LL T,
SNIVFE 4 U EEBICEZ ) ERBELET AT 71T, BROOHEEMETFLE L
TKADHZEFINDD ThoTc, THROHBMIZFHRK TE HHEFENENE)
o0 Thd, 7A—FZITFTNIEEARBRAFETH > 7=,
KAEYRES D, B2 58K E2 L, THRE (General T—) O b LI
HNA TP, ZLTREICEDMEN T A—E 72 BELOBBEIZ —Y
v (Mikulin) ®FIC@ERDLIDTHDH, FRA—FETIEFIN NVT 4 VEEEL
ez, 7l X ML EORBRERDNS DO TRV EHEIC
BOZTWe, TNERAE»THLOLIIC, 37—V ET7 XA—F 7|24
—a BT LTe YR N L ERDLMTEAIKET L LR D,
TERZ OWMFEIXEESHMO [Fh) N7 X—T70OHEEDH EICHSD
DREELINRTHLIN, TR BB OEMNEIZWIED Z & Tk
<, HREXET OB MERZHAM L THDL LHEL TWD,

The task is not in truth the writing in the narrative form a precisé [italics in
original] of a strange human document, but the rendering—I perceive it now

clearly—of the moral conditions ruling over a large portion of this earth’s

surface; (67 1 % U v 7 %)

FLCur vy T2k 2BrBMEEzETSELLT [v=v X4
(“cynicism”) (67) 2B WY7/=5, FRX—FET7OHEILOANAEL, By L
DOEFTO = ALMTEBINFFINTZLENZDTHAH, IO KA
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EDOHBNIZEY, TRX—E 7 IH O TEKEME - AR L LT ok
ZE L, AR TH- =B OBMEOH S, el &b NEBREE L
WIHBDORZNENDZ &I D, WHDIEHIH TRIEE WS b DO ERER LT
DI THD, LIAVKERRI LT, HORXMEITE 2D D NHBERIZET
EZ R EAENNFRE TS DO Th o7, KANGIED, TIFHE, i
X7 =V b T RTHEBR VT 2 X HMBEOA L N—ThHoTz, Tk
EHMOEE L L TAEEL) L LT A —FETITLE ST, ZDOL I RFER
BAELLELTHEYARTH-T2, LL, BREOKS & AMOERE L ITAR
KDL DTHDILTROIEN, ZORIZEL T 2OERBFRONT
Wiz Z b, HICE o TRETHoT, ZOZERBRIHEDT AT T+
T4 BRI R LT I liC D,

KACRIEBEE{RTIA—ETLHFETIEICRoTI 7 — Y i, I
Bix g Z L EBVDT D, 27— 2%, EHALNEAAT 4 T
S LU TR TREFOPITEGA LA THY, FX—FET7DTFED
FEME LT T, FA—F7EToxVFERE L L TOZM 2%
TWDLEVWLEDO THLIN  FEMBOBRICEAL I NEHOAEEFX,
ESRZ2HE LHEmELET 5, BELAEELEEEZLEET 5.
BEBELEMEEET D, BHABE LMELEET L. i—Z2HEL
Sy B A S E T 51 (“History not Theory. Patriotism not Internationalism.
Evolution not Revolution. Direction not Destruction. Unity not Disruption.”) (66)
WH LTI =) VEERICEWT 2O TH L LMLz, 205D
DOXRLENE, ST RA—F 7 OO E 720 | RN LE &
WL Z LT D, TITITR—EZIFASBEDLN T D DEDHEID D
TEOIZEOHBEZRBEL LI L, 20X, 27— ETELBLIT
(“Where t0?”) EBIWNIT 2D THD, ZOMITESICT XA —E 7 DIRIE
ERRLBEETHoT,

“Where to?” was the answer in the form of a gentle question to what we may
call Mr. Razumov's declaration of independence. The question was not
menacing in the least and, indeed, had the ring of innocent inquiry. Had it been
taken in a merely topographical sense, the only answer to it would have
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appeared sufficiently appalling to Mr Razumov. (293-94 1 % U v 7 %&3)

(EH5I2) EVWIBEEFT XA—F 7N FBLUIMNTIRDEFT N 20 E VD
Bl e~ CTldZe <, B ANEDOFH L ED LD~ EITIX
PP L TR ZENRne 7O TH < RHM, Hill| o EFEGNIF D
Lin7enWZ & a2 R L TWe, TRbOEDRBITMIZARNT L 2R
TWEDTH D, TOMMII 7 =Y iF T A—F7ICx L, BEsdIa
T OERZFEM ] (“Some of our greatest minds”) (295) & FIARIC &% ICIE
LTESTLSDEMETL2DTH D,

4. FrS=ALELZMEEEDERF

Vax—UTRT X—F 7 NEMEF /L Y — (Jean-Jacques Rousseau, 1712-
1778) OB EZMD LB LWE VIS T 2 GEA RS T 208, REEREM
DHFREBFEIREVapx—ULHHER2 7 LR EEROR
BIAHZ D5 F72Z OIS PERA D [FL ) B & 58 217 9 3R E 1,
FXLLARMMO S AR EGEREa v 72 BETHREE L TIx AR
REEEALDELBELROIMBIIn S TBRILbDaAI 227 4 —,
FERHHROL ) Ze—EHTHD, BRHTHINDZIZ, LR AWT-H T
bSI T\, &9 LM b E i 2 A LE T 23 BICiEx T a R
I VHEER A et e 7200 Tl < SUERI R B M 6TV D Z ERE R D,
FRA—ETINANRAEEIDIZDICBAT DI LIV 2 X — U T,
Bz Ll VT o OB ESkDF % —1U 7 (Nathalie)2d, VT o
VOFRIZE > THRICEMLTWEDTHD, 20OV 23x—TOHTHES
B ToHD [F) IXTF—V TICEEEBADZ LI, BRI LIS
FA—ETZ7OHREHENY, BHENICWEEZEIREL > TN,

FH =) TIF MRz Te T OBRE L & RE A L, TR X
FOGMEITD, YVaFr—vUld, REMITIZREMITORBE L THED
NTWD, FMRPRORLRERLEBELTAI AWZLRRAL,
FIIWZHESI TR Y RN BB ERE 2L ORGR P WIER O EET %
BT sz ks,

UL, FAX—E7BRx BRIZHRD VY —AROHNGIEHE VD
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<L TIH W AR,

On setting his foot on it Razumov became aware that, except for the woman in
charge of the refreshment chalet, he would be alone on the island. There was
something of naive, odious, and inane simplicity about that unfrequented tiny
crumb of earth named after Jean Jacques Rousseau. Something pretentious
and shabby, too.... If solitude could ever be secured in the open air in the
middle of a town, he would have it there on this absurd island, together with
the faculty of watching the only approach. (290 o % U v 7 4%)

L EE2ME L ALV T A—F 70N, ZOMOFRHR LI EKE
7R BMEE TV TRE 2 D, S bICAALT, BEMRD
DOIALH 72 b DIXTTROEFTICKMEINTHD TMEHL b0 LD, 4
WAL DICEEXHBX D LR EBMERTHD VI BRLEXHHIET
bd D, TIOWMBILBWTHUIERIZZORW—EZ —D>ORMIA 2 [+
M) &bz, ELTOMPBEERIC NEERE] LHREALTNDLIDOT
Hb, 8

BAUBRICBRSE T A ZOMY 2 x— U T, 7 X—F 7 OMER & A
EBLORE BRI ND Z L2 b, FIZZ OB W TZ L EDTE
BAFERIN, FAXA—F7IFENOLHTHE DALY HVOF TLEER
Ebo TP, ERHITHBIEDOERIGAWT-HILE = — kL (Peter lvanovitch)
ZIXULO/NEOBRE T A 8T (Laspara) . #% LB D =% — & (Nikita) £,
B EWT 2 U X NRIEBZENFLERD, 1FEAE R OHERE- &
IRANEZSZHRNTHD, ZOMIZEBNTELS2BMERED &R
LT b OIEEAR STV S,

[ % 18 ] (The Secret Agent, 1907)<°4th o> %5 [ %5 %5 # | (“The Informer”, 1906)
RETHINTVWD LS, 2Ty Rid7 e X Mebioxh LTIk
LCREMCIEZRwy, T L THOBRFZET OISR L TiE—E L Tl
MTHoD, LoLME—a 7 OEHERICKTHHEEERS, 7 aiGghici
L CHEFABERICHE N T Dy bR INDIDTH D, FIZIENVT 4~
DT B FLIZ L THLT LHIHICH VTV DI Ty, LA
A—FZIZHCAHABOEoNT 252 2F L L TR IETWND, £72
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VaRX—UDN AT 4 VIR ETFERDOEREFELTCVWLIOTHD, X
LITIXZOHIZE S EmFE b H, BTN LTS, ZEEHRDO Y 7
47 « T ./ —1F(Sophia Antonovna)Zs KMl R G EAHORE D I &
LTHEMIHE» N TWEES b H 5,

Tax—UOHIIBWT, TA—T 73 TERLEORB AL L
RO LR D, FLTZOHMT, WHENRFLERDIEMEZRT LV A
IZRWT, xHRMZRREIRE & 22 5 AR BET 5, TR EERN 26
FIRT7zImAPELTHMON W a— L AT 7 ) U4 FTH
D, Bk, RAZIIEDZREET DL RARBEARL CTREL1TED
Xoz & iToTCWz, LML ETHWZEnHHT VT
(Tekla)iz L2 &, AOOBEMOT=DICIEMIE L TLEL ZEH5 LATY
ROAHE L TR, T Z— ) TR LTHE 3 — hIZESH
BDEIITEETHIOTH T,

ZOLED e R b OANDERLIEL LIk, BT =
=X AEWIHT D EE BT, EFIR, BRICLEORE L IEREHART
LZRNEZDOV2ax—TOHIZERT 2O THL, ZOEa—hLEn)
LB L THY 77—V XADOfEE, B E a— b (Pyotr | Alekseevich,
1672-1725) # WS T2 OB H Y | A EMKT D5 AW EIMIRT 2R E &
Wz b, rYTOT7T Y A MIKEHERE Lo THMEMN THENT
HHLEVWIREAREARNELENDIDTH D,

VaX—TICBWTEER LM LR BB TIREIX, FX—7CE
J BRI OMES., £ LML b BROFEAICE L TR i
BrhEEZ TP, a7 OHRTHOL KM THEAEZ b OITHER IR L/
OV RMENRETHDIN, TN HERERRIL TV 2 F— T E THED
WL Rolz, ZhEEHIC~Y— T—RL LTOEFLEL Y 2£
THRME L TRELZENEE L0 TH D, MEMICHE—Y T ixktiz
LOVURNVBRFEL LTI, ZX—E7I2L o THHEMNERL &
LTEBLZLBNDDOTHD, ZORIZEHLTY 17— (Anthony Winner)
i, 72—V 7T OMPBRMERD T A= T [FA] OLEE L2 DREE
BT 5., TRREKOICHENCEDLONIZ BN KRcEEE 5 2, &«
PR e EMIZORN b0 L LTHRRL TV 5,
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Nathalie'’s purity has from the beginning commanded her brother s, Razumov's
and the narrator's profound allegiance. Now matured and strengthened, she
speaks for the redemptive power of the crucial Conradian virtues that Sophia
Antonovna proclaims to Razumov: for the saving instincts, faith, devotion, and
action that forbid irony. Nathalie’s valedictory is the prelude to the revolution
that with Tekla and others like her she is about to undertake. She will bear a
self resistant to irony, a life of feminine feeling tempered to the pitch of
masculine action, into the homeland of irony. The teacher, with his decent
sentiments and his empathy for the culture women incarnate, is the necessary
spokesman for Nathalie's mission to men's earth. (119-20 A % U v 7 Z3%)

Fltka oA TOT RV A NBIIHE) Z &I DT A—FT7 TiED
0, IR bBIGH B E 5 X KEIXY 74T - T ) —UFT
DY, WkiIva— MRy MR EaE BRI LS L
THIDPN T WD, FEZHONEFDOL Tk & DOEFEELD By i
TWHN, BT HITT X—F 7 DB T T AR HIIE RS O i 8 & KA o
MEBOSONDENTH Y, EO X 5 RRRETH LNt dHEIC PR L
TEENENIZOLELRBENIND, BROZ LWL T X —F 7 |3
7T B U A NDT =I5 LTI Y R & 0 % M TV 728,
MEIZ A DR L EMBEZELIH LI OO T HIEEZR 2 Vb
TWhdehote, Y7471 TERZRESORAN-E ) (“the great social
iniquity of the system”) (262)% W, > CTW/=D TH DA, Z MR EFED
FEANRMMEO KO SEfhioOF TAEAHEINTZHLDOTH D,

TRERIZB LD LM =Y — e LTHATERLT A —F7ITL
S TIE, MERAS LERICHECRROEREL NS bOIZEHL TIE, AL
EEMRBEAII 2 Do 72ICE N R, L LY 7 4 TOERKREZR Z L
WXV, OIS LEMESIFESSZ b, ZORS ETREDR
TLMRTWE»oTr Y 2 MIxt LT, IO TC—ROEEBEHR X 50
Th D, #ld THE L7 AR (“the mature personality”) (263) & #E 41T
WHR, TA—F7 L LTE, BHORRITFTWEL0E M LICRH LD
Thd, ZHIETMPIEEEZELT S —BREITHY, TLENEEH T L
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DRI EAMTH -7,

WIZ IHRDOMEB D ERO 7RI & > T T ¢ U RHB iﬁl‘iﬁ’]iﬁ
FORMERD, MBEBOKKTTIA—E TN T X — U TIIRLELEZD
DRBGTEN, FWCEEBEMLTICE > TEX B OLENTE é
NTW2, [RIZADOREML T, LRI RBEHLMLRNST-DT
3 ) (“Inever knew mine. I’ve never known any kind of love”) (360) & 7%
J AT E - T, BEZRITH T 2 E00 & e 893250 O B2 Ml 8 o H e
TholZ LiFpiko LB TH 5D,

FTE—IVTIETA—F T RME-BERE b OLMEL LTH#iAN TV D
WHITRANNVT 4 BFRRICT A= T D2 L ZHENICENTNZDT,
ROBKEBVIAL T, RV 2R —TIZRTWDHEEFICLZE
MITBIZEBI ELEDOTH D, R T X — U TIZE>TEROHRIZILLT
DES>ThoT,

He had responded, as no one could help responding, to the harmonious charm
of her whole person, its strength, its grace, its tranquil frankness—and then he
had turned his gaze away. He said to himself that all this was not for him; the
beauty of women and the friendship of men were not for him. (167 £ % U »

& =)

Wl DNEPDFEMD LI RERINIZELIICT XA —F7(F—H Tk
oML EIERD, FLEHONGEHEMR LD T XA —F 713, (LD
ELIL, BOKELBEZITIEBIIOROBRNBD] L LTHOH LI &L
oo BREZDO LD e ANFIBEGR EBB R WFEIL RS> T LESTONEH Y
WG aZ lizko, "ATF o icEbh TEEEK 2nwHrsbozk
HMLPICWIT L CELEIT. BORRITTOE AMBRIZE T 2RIFICK
St nwzx ko,
WEIZTA—FT7ORLEFTHX =T O EBE L THLNMZIENT
P, FRUED FE VISR R B DT, OB UH S e S R
2B, AR EORBEO R TAEE THRMIZE - T, FHERMAITH
T DA ORI EAECHIG B E DO REZ M BRE | HOHTHON TR FE
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LIZWREIZEERbDILED>TWoTe, SETHEMLIERTHS Z /-
DOEEDR S TN, WD THSORLEARLIZHE A IR /O
Th s,

Suddenly you stood before me! You alone in all the world to whom | must
confess. You fascinated me—you have freed me from the blindness of anger
and hate—the truth shining in you drew the truth out of me. Now | have done
it; and as | write here, | am in the depths of anguish, but there is air to breathe
at last—air! (361 1 % U v 7 %34

(B lzDF O EFEIT, ROEEREZSIEIPLTLEE o0 TY) &
HEALEZEND, HITASOEEZBRLHTHEE T — U 7TOPICAMH
L7 LffIRTc& b, ZOXI AR EEEDOHESNITEY | T A
BWT, BADOAKRMMEBRICEZEL 525K RE LT 2 &k D,

WICKREREBEBEHE 25 —AOLHiEra — it CnieT o
SThHA A9, iz~ 4 L+ K-S (Madamede S—) @R L /LEH (the Chateau
Borel) T 23 b a — ML OMERRER bR LTV,
FOELHOL LIZIEAMMICERS SN ERE L > Tz, WbiE &k
Mh)] ORBFE, WBRICHTI2EZFAOL I RERVROTHE, ~
A AOHTH R N a UREE B0, EMENTIEAMMNLRE 3
— ML OBT7 2 I =R LREMEREERTHOTHDL, ELTHE—
TRV ECTHE SR, BB ol Z L& ILT 4 VRS
ST N LEEIOREFELEZRETLHZ LI D,

W OEHAIE, FEAEHSEMCOBREZR L TR THo 12, £
DOEEHIZ LT AVT 4 OIEBIZEOEERITAICKR S T2 Th 5, #%
WCANLVT 4 v EBE LEERANITA—ET7E0M0 | EREEZ L -
TFEBTHLT 7T OFERER T HEERE, TREHS~U 7 A (“a good
Samaritan”) | (374) & LIEEN LD TH D, BOVEMT 2 VT 4 V2K
ol N\OMEEEZ T 277 71F, FETLH/T8ELoT0nDEBWVRD
N, LB HEMET ) XLOEREE LD D, TA—ET7DOHD L%
DI ETHMEELE LTORBLAENEZTREELDY, EIFLD1S
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W IR 2 et LTOERBEVAAD LN TWEZ EHEATH
Do

Vax—UOHIZBNWT, T X—F I3k R EMELEHE W, B
FTWEEEDEEE VI LEDEADYEZVICL, HEVITIHITEL S
MaE2D, TNHIEANAVT 0 CURIBORMEE EFZHEETH Y, AERE
THY ., EEMPHERELZHFZDL T b/ — U T OREMAEETH-
7o it7&7@ﬁ&%$%f%ot WhiE7T L2 —D X d kD

EZENERL Ry T X — HENRTWLEHWVWZ20THD,TEHERK
il S iéwﬁkbf@ﬁab#@ﬁot7x~%7@ ZoHTREL
AN, FICZMEEBIC L DB S, BREMICREREERALE L
DOWBNZEIRT D Z LD,

ENS AR ’@ﬂf@aﬁ %%%@Eﬁ% T7zI=AMTHD
Va— MEaBHBIEZ LI . BRI FE - H G BRI KT S
hEIT>TNDLDOTHD, %niﬁ ECEGFNZRT e Y X AT S
NTVWDZEIURTH D, T WFEOF T2 2O B2 X85 S,
POIZK U THEIER OO ERID 25X TV D ARHRATE D, 2
ILTERIMOHF T, BEDOT = I = X AL MMHIIAMR KD & Lo
EECEBFEVIDOERHM LI A TR TFRLABRVWI LE2FXT
W5, KOKRMDO I HICHEENZT XA—F 7 OKFFLOMEBRIT. 5
L7c et le b 0P [FF L BIFIC L > TENINTZDOTH 5,

YT ETVaRx—0 OIS B L STEIZ B U7z xR 7 i
EHEEZITABRL T EMNEE2 D, ST r Y A Mo bLOIREIO
T, BRI RA BT 25mAH D, ThUL TR BloEioE T ¥
— U T OMERVE LTHRTVEIRERECZ, 22CrrI A M bos
AENREPNTVWERE Tho7z, a— T b/ —UFhEDEHE
AUNR=bEEY HHBERRT YT OMKE LoD THEEZRH-> TV
DT CTHo T,

[FL) XISV TF > 7 G CRE ZRENREREO KR EZ MDD TH
LM, FOFHBENZDOERENTEDOE LRSI DTH S, HLEBHE W
=N, BV TORICHERS> TWDIHROF T, BEEEZOEL X
IS NS 2 57z (“the old, settled Europe had been given in my person

63



arTy FHgE 8 s M3 i

attending that Russian girl something like a glimpse behind the scenes”) (330)
EVOREENS, ZZTHHEME R YT LS ZoDHED RN ITDR
TW2, RTNAO—=/PHT Y X MebRFHHZ BT TW DG, 2
MBI TITEZA ) ETHEEZTHIELIHHTH LT —T LD
FlZe 7 OMRTZTNRESE S LR YT 5 Tz (“with the strongly
lighted map on the table”) (330) & H#E S, PR O AL7ZZ OHOE N,
FLEINNDEZIAI LT DIEERNRINTND, ZOFERIZTF—
TiE, BONTTRET Y N —TFIEFENTONDLEDOTHD, TH—
VT d 2 ohicidbo b RWRRE D Z L1225 TL X 9] (“You
may see better times”) (331) &£ WO BT RZI R RE BN LD,

5. ®U

FTE =V TERLTTr Y XLADOWEELETIERroTe, HLiZH ET
LR RF L TR YT OREPP LD 2 L ZHNMEE TV, 7X
—E7BRLOMBFICH AN T ¥ — U TICHEEZFT LT 72k THL
T ZOFE TN ERERZEDHDLITL L I D, LAIKD LD
1272 > Twp< K9 TF ) (“Itis impossible to be more unhappy....” The languid
whisper of her voice struck me with dismay. “It is impossible.... I feel my heart
becoming like ice.”) (356)Z Fék L. HZ DL HOELA D KHMO K 5 12
STLEIRFERET D, Thixbler bkl ERELZET —&R
REFLE, TRCHT LI TORRE LERERHLEIN T 0 L
STHhHD, L ELZOHELZR NN EWIERIRZE THELSZ L
I otz i, B boENBIS B oo Rl S HFofE
B | ZE~DHEFE T T,

And on this last word of her wisdom, a word so sweet, so bitter, so cruel
sometimes, | said good-bye to Natalia Haldin. It is hard to think I shall never
look any more into the trustful eyes of that girl—wedded to an invincible belief
in the advent of loving concord springing like a heavenly flower from the soil
of men’s earth, soaked in blood, torn by struggles, watered with tears. (377
A5 v 7 HEE)
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ZOWFEIXEIZ ZODOHEDRXKLL SN BN ORI ND, a7 &K
EWVOIBRITZA FADLTHNEEAROZ ETHAIN, SDITEAAT
A= 7DOHFEOTHE., TRbbEFREHO—HE LTOAR LNRWF
HFE, TuFEfr2E onFICEHZICA T ABEICEbZERTH D, <
LTCIFEAELEERTH SO NBEICET I T AT 0 7 0 —1E, A
R T b OBFEORBEZ T, SRS T LIMEB N £ D
LD, Fle MEEE LW SEOEWEZE U 2ix. KD
BEWLEME L, WREY ST VT 4 VRFATE T —ATF ¢ (Kostia) 1Z%f
LTHBIEVWBEEDR A 2D THD, DWICHIZE S DOZEETE -7 A
DTAT T AT A —ICANEETLIREEEA LR TEOTH D, €
LTENICHBIT D LD, LG R R A LT RO RS 2%
B D, XTNTN TV arx—T ELTAEENEDA S LT 5MER
VT DA A—=UBRREE S, EAAOLEERKICKHITESR 22T, &
fle > 7 OFEEERBORR L2 < o< RHix, A2 WHEITH bz~
P e T—2A~OERE TEIEDLDTH D,

TA—ETIRBECEYIDEFOT Y A b, =F—F 2L - CEKEE
WONEEFICZY, o TOFBEECTT 7 IDOEREZIT PV
Z0E, L LLOFERERVRELENOLIICEST Z LR D, IV
T4 EREG SR, BYVEISOHIEEZTLIZLICED, TrY
RLDFep LE LEIES, T L THOBMEMSERY R 2 &3
IRINDDOTHD, WITHSNRIG TR TR, ARSI L 72
TATUT AT 4 —EBEEZFICTHIENTE T, TRICEVEORT
IXZDMMTHY, WHRODPLS LD TH > 7ZIZE N2,

P DHEWRARET, S EFEOONTRM & KRR R L hEE L W)
LONEDOBERE —EIFSIERE, BREICZEDO_FR—%2B-722L T
B, I ICEbES L, 9 LIEAMMICHTIHES L ARER T T
DORARZEZICER L TND ENWS Ll d, RERLEFRICE LR
DEHLEADHBEMEESN D ORERBHORALENLTHD, Ll
WY —OHRBRIOBBEFRLTZTF AN TS DI THLRNI T Y
RDEZIZIE, AOBMHEO AR EIZZ IBEICFICANLNDE O T
BRNENWIT A= R TENDIDTH D,
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ar Ty RIFHEHIEREZNICHIT 57 2 U XAIZE L TR0
EMZCTHRILOREERKATH S, TIUTMBCEFICET 22 LT, B
RGO ELTRIE LT ZIEIA X DLDOEHE L TED &) REREME
BRI LTWD, ¥R v TICRETRNL CWEEH ERZE T Y XADOHRK
OHT, RHERZOEHIBRBWENRD D Z L E2ERITENTNEDTH
%o ZOMEME, BROBBSICSIE SN —FFEOHERTAT T 4
T4 RO T e AERE LT, ABMEOEIE, % L TEIITES K
CEFOBLEEFZADWEL ST ND,

I

VTR oFFsiciE, 27y RMESO R THEFIC WZERDOBIE EORE
Ko DHEAHEIN TS

It must be admitted that by the mere force of circumstances “Under Western
Eyes” has become already sort of historical novel dealing with the past.

This reflection bears entirely upon the events of the tale; but being as a whole
an attempt to render not so much the political state as the psychology of Russia
itself, | venture to hope that it has not lost all its interest....I need not say that in
writing this novel | had no other object in view than to express imaginatively the
general truth which underlies its action, together with my honest convictions as to
the moral complexion of certain facts more or less known to the whole world.
(“Author’s Note,” vii A # U v 7 E3)

Lo HH AR L ST, BIERUU LI Ao L EZH < Z L 2 EH
L, FERLAELZRHAL LD LW IHIEROBVWERNPHZ D,

2 ~4 (Eloise Knapp Hey) 12 Z OESICBIT S a2 T v FOBIEHEDLY &0
DHAY TP, ﬁ@ﬂ+&m/7®Ab FIZIE T X —F 7 OER L OBfR
ERBELTWS, 27y NOBUR/NHGHT & LT, BUaREI A ERMEZ T
Y5 & R ii%&@bhég

Conrad’s last political novel was tribute to the father, but tribute also to the
common humanity and capacity for suffering of the Russian people. In Under
Western Eyes, as in The Secret Agent, Conrad’s last word on politics seems to be
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that political institutions form the national character of a people. Razumov is
human, but subjected as he is to autocratic despotism on one side and to
revolutionary despair on the other, his tragedy is, according to Conrad, peculiarly
Russian. (312-13 1 # U v 7 %3#)

BOB/NR ORI E LT, 7 X—F 7 OSLIGBREIH & FEa 5] & &)

n\%@hﬁﬂm/7ﬁﬁmﬁﬁ1&@\é%_m/Twﬁﬂmﬁéfbé
EWVIHIDITIEHABERENTHAY, LNPLIAXA—FTDTAT VT AT 4
— DALV D LD RESIFIR O TV,

1 A (StephenRoss) (X, =2 F > KO [/ A he—E] LT, #2IZH
THHEMEITo T D, WITMOMFRFOBEREZEZLE LN, 20T v R
K&of@@%g(%"k“@mﬂ)%%%LT@<: Mt K17 2
ETHY, ZORDIZEFHETHLIHACHIBIIH ETHLENEXXDE
%T%é&I%Téo_®_kiTEMJ;%éfiié_&f%éoit
FhP I, a7y FIFFFEOHIR E AR HOLELLN & OB%E
HHLTWEEHWVWZHDTHD

In recognition of this aspect of the novel, R. B. Cunnmghame Graham and Arnold
Bennett stated in letters to Conrad that they thought of the novel as being named
“Costaguana” and “Higuerota,” respectively, objecting to the narrow focus implied
by “Nostromo.” In making these suggestions, however, Cunninghame Graham and
Bennett failed to see that for Conrad, the fictional Republic of Costaguana, its
mountain Higuerota, South America, and even the atmosphere of incipient global
modernity were little more than setting if taken in isolation from their effects on
individuals. (114 1 Z U v 7 %)

FPERR] 2B W TH 7 X —F 7 NI > Th L ONnE WD KT, &
EORBEL TROREREEDO D LEZOLND, BRERLIEZTAMIC
FARABEHZIERF TV DLEE L EHEARERLTL-00RBEER TP
NHThD,

Ay VU T RA—ET7ORMICE LT, ELWEEOARF] (“violent
family quarrel”) & W9 Z Z AW T D03, ﬁiiéb<ﬁﬁk%n)xb
WCREFSNDIARMFOB T IN-BEETH D, T L THOE
SlEHND NEBMED E SICFBEIRN DL TETWHDIOTH D, %9Lt
BT IFHEOART] EnHrofridEbcdsreBZExonsd, £LTEHIZ
FOTa U A NDANCNEOANARETY 23— VICBIT 2 EMEZHICERY

HORNB, FA—ET7OELRLEBMICHFETIDITTHD, 67
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Now Razumov is indeed partly victimized by a ‘violent family quarrel’ which tears
apart the source of his identity. All the other Russians in the novel more or less
rely on the mystique of Holy Russia for their identity, but none so directly as
Razumov and none as a would-be man of reason tragically seeking support for that
ambition in a country and within an inherited psychology defined by mystical
irrationality. (159 7 % VU v 7 %3%)

av 7y FEMICIE, BUERBIRORENS ANMBERZSI R T oy b3
BEIZH DD, ZOEMIIENTY, ZOEEBENANR S 72 HITHH2A
FNTWHENZ LS,

NV =T a3 Ty Fe THK] ~DORBICONT, "= R2F A
(Stephen Bernstein) (% “Conrad and Rousseau: A Note on Under Western Eyes”®
FCTHELTWDID, ZOREBRROFMERET 2T LITEH LY, Ll
EF L MAOHEFBRZBET 28T, T2 0m) ofhicEx sEoh
DEOBEOND, TOFE K., FAREO—FHIZLLTOEHSNAHEE S,

[FEREDOEIREMPEL 2, EKEDTTOTRTEFT CRIif LIR#ET D5
FRERATLIZE, TLT, ZoOMERIE, TREBLTEARTATO
ANERBEODER2BG, LObHESHFICULREES, UAERT LS ICHA
REEFTOOLNDFETHDLZ L], TNZEWMANRMETHY | 2R HN
ERICHRE S 25, (27)

[PERR] 2B W T, Yax—YoHmEICE W T, MADY &N
EZFRMER SN THWDE LT EZbND, EBHITTICEFZ LAWK
BhE LTk, THEEK] 2B 2L, £ SICEFICYOLE BICHELRL
TR0l 7 A—E7DEBTH D, TONMmELTY2x—TDH
T DAMERL & DE R LT D 0%, B MARTIER<, AMOBHIZH
EITSELI ETEHEFOAERBERBE L LND,

VarduUid, argy KRR —F 2 FONMEREEHICEAL VY-S
EHOTCWEOTIZEHRT S, LALERALY—OFmB, 2T v R
DRBL, T XA—F 7 PEBRT D X 5 2o GBI C A rI R 722 &1 2 BRI
BETHZLICHLTIE, 2Ty REMERODLR PO TIEEHET S,

He may have been familiar in detail with Rousseau’s recommendations to the
government of Poland for a constitutional monarchy; but we may be sure that his
understanding of the Social Contract was vividly colored by Rousseau’s reputation

as the father of the French revolution and of political ‘freedom’ in general, and that
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he saw Rousseau as the son of Geneva, that dull, complacently rational denial of
all that was passionate and mystical in Conrad’s own, his father’s and Razumov’s
social experience. (164-65)

LR Ty —%2RaT 28T 0 AMBIZH LTI A= 7 RN HLN
G40 inol=Z 1%, EFEBH bV Y — ORI RICER L T

TT RN EERRLTWADTHD, 00TV RO E G & HER O IE

IR LB NS O H 5 RIIEZHH B U TWVITE N,
'7/H‘~l:t\ FA—FTZERKICT I T ET U N =TI LT, oMt
MEZBHT D722, MRV BELHE AN EINTHDLRIEHED TS, L
L, M s LT, AR FUH<M3%§MTV%§%%%
LTW5,

No less than Razumov, these women have been violated in the most vulnerable
truth of their natures. They have emerged intensified to the point of archetype.
Razumov vacillates in pain, a sport of horror susceptible to irony and moral
judgment. The women seem to emerge as specters from a realm beyond the reach
of irony and conventional standards. Yet part of what the narrator responds to
involves, not irony, but simple humanity. (110)

ZOWFETHIIND KD . HEOERZHEN AL b T Kl
LTO)#%@%?‘%LTU\@(DTZ@ 5y T LTCENREZ T OEEIIVLH
FAThy, 7X—F7OMEBEZEZXH-OICHLULERBER TH o712,

2y Ty FORIE, AMMEOEE R LI, R4 O LT OO 74 CHE
%%m%@EEﬁﬂ%f%ék%waéﬁﬁiﬁ%%uUfAtﬂLfﬁ
WIS ZTRLTWD, £H LEEWRT, 207 v FOBAITHEIZERR & o
VT EMHLTEY, FEELLIRATEATEZRL TS DITFTH2RN,

The ferocity and imbecility of an autocratic rule rejecting all legality and in fact
basing itself upon complete moral anarchism provokes the no less imbecile and
atrocious answer of a purely Utopian revolutionism encompassing destruction by
the first means to hand, in the strange conviction that a fundamental change of
hearts must follow the downfall of any given human institutions. These people are
unable to see that all they can effect is merely a change of names. The oppressors
and the oppressed are all Russians together; and the world is brought once more
face to face with the truth of the saying that the tiger cannot change his stripes nor
the leopard his spots. (“Author’s Note”, x)
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ATy FEEELRZNr 7 OXE - R - BUGR L LW o7 b D2
FIZHZH 2L LibIFThIN, B ETH [ER2LA¥M] (“absolute
fairness”) Z LN CTEEZLBA LI E Lz EBRTWD, L THHA XU
AL b eI T TERAZITANRLNIZE BIEXTWD, ZOHBE Z DA
FHEOBWEEEZTWEL I THEN, 25 LEBEKRT, FRICIEEL
FEELRADENIZEICELT, 65 MMEEZBR LZITE VRN,

NRTHDIUEIZ-E D & LEBURE T 5 Z LN HTIX AR5 I B,

ZOERIITEREHIGFEICET 22 OBV EPERADLNTND LWV
&9,
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