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Abstract In Conrad’s political stories, the author tries to emphasize several
common elements in order to express irony and criticism. Conrad published two
short terrorism-related stories, ‘An Anarchist’ (1906) and ‘The Informer’ (1906),
in Harper's Magazine, and these short stories were later included in 4 Set of Six
(1908). These were the first of his short stories to include anarchism or terrorism
as main themes. These stories had a deep influence on the following long
political stories, The Secret Agent (1907) and Under Western Eyes (1911). First
of all, the main character Paul in ‘An Anarchist’ reminds readers of Razumov in
Under Western Eyes, if we compare their fate and the structures of the stories.
Moreover, in the case of ‘The Informer’, the protagonist, Sevrin, also shares
some common characteristics with Razumov concerning his way of life and
thinking. In addition, these short stories show some elements of caricature which
Conrad often invokes when he uses irony and criticism to show his feelings of
hostility and hatred. In the case of Razumov, however, there is almost no
caricature, and, on the contrary, a strong tragic personality is realized in him.
The focus of this paper is a comparative analysis of the short stories and Under
Western Eyes, including their protagonists and plot composition. Special
emphasis will be placed on the influence of the short stories on the latter story,
and how the elements of caricature are transformed in tragic ways; especially in
regard to Razumovw.
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(Under Western Eyes, 1911) (LAt [PERR] & BEF0) (St | FARIES [1E
BT FEFE | (‘An Anarchist’, 1906) & [#%53 | (‘The Informer’, 1906)%
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Set of Six IS LI T2, [HEER] 12817 5 FEAAT X —F 7 (Razumov)
WWHEBALTAD &, TRBUFERE ] ICBET 28— L (Paul)it, DA
FOWFIZE LT, FX—F742MihsE28 000, o b0
X, 2RI AYS EYREORBICA ) BT 27 20 S5 EHE
LbEENTWAZ RN D, iz EEHR] TG T 5T Y (Sevrin)
EHbWL OB RNH Y, ETFESHOBREHEFEICEALTHEES
HERRHEND, Zo@mETIE, ERROER TEBUF S8 & THEEH].
WOz [HEKR] & &gt L, RiEOANDHiE & 7 ey MERR, %E
WEDLIRETTF—T LR VEBEEEZTWDLION, £ BFaTH
EENED LS ICEBIOMKICER I N TNDEDONE NI JIZDONT, 7
R—=FT7 L WNH Y FEPDICERZT D,

2. (FROBLMLEE

MERFERE ) & [BEE CEHLTEa Yy Ty RAWOTT T %2
FEWSTERTHD.ZLTCIOHLIELL LTHESN=ERIEME]
(The Secret Agent,1907) & [VEER] 12H 7% 2 RRBLG T 5208, EFLO
ERNZTOWEE XY 77 2 —HBRICEEEZE X TVWDL I EEENTH
Do !

BRcABVER T 2R TlEk] 1L TiE, EART X—F 7 DAIEIC
bleoT, ZODFERDOENL, £T TEBUFERE) TBET LR -
LRI TEEE] ICBET YU URKRELSEE LTV AN RS
By TOMICEALTHLLER LTWARITIHENRONLRVD T, R—
NeEETV U, FLTTRA—=F 70X v 77 X =050 & 542175 2
LIIFERTOHDLLEEBEZIOND,

EFTZO0EROTr Y NEERT D, [BBUFERE ) IEZNPID T
TFXFALEWSTAERMTHY . BMABEITEXROIFHIMBETL 77 A
X =7 (Guyane) Th 5, £ Ik 7 7 v AONHM L L THbA T
HETH D, NVICELRR—L (Paul) & \WIHLDOERH T A
TR, BOOHRAERNR—T 4 —DOHRFIZLVA T U TREZEL L, EE
HEZRBEICHEDNEH SND Z IR D, ZTOFANIT EELE D,
KEOT FFA MBS S22/ WEEICHkD Z & 1Ckh b, &
2


https://en.wikipedia.org/wiki/The_Secret_Agent
https://ja.wikipedia.org/wiki/1907%E5%B9%B4

ZODEmRNPORD T A= TDX Y T 7 X —5H

DO OIEE L W) ELDE L ITHRITIIEE T LT LE Y, HEICHM
HMOX=TIZW|WEINDOTH LN, BABEREOF T, LRTOT FF A Mi
M. ¥F> (Simon) &~ 7 4 /v (Mafile) ITMBRHEL bITZLichbd, W
— Lo TTFHXFARAMET IR LT, BHOANAEZZ A IZLEZHD L
WHOIRA LMW, ZELEFRBLADETCWEZE R MUVT T AZE LU
HADOMZENRE, HEIITFTHFXLEVIEMOTENLEND X 5 ITHhEE
ERELTCLEY, LNLEILSZEIICEY P> TEBWMICHR DT,
L OESZOEBANY — « — (Harry Gee) (I v, TORET
DoZD ERNDEHIICANEEZBS STVHEVIWETH D,

ZOWREIL I E I W OREIC T ORGITE TV TR (T) A3,
BEANCR—VOFEEZME, TNHOMICERIZES 2 & kc,tofmﬁﬁ)
ELNDOERE LS TS, LOLASKREETHDIEVIBALERD
NTOBR— L, PFBGED L H I Z &b, B TR ERE %2 1%
STWNDDTHD, BHo/hiRHZREE LIES TWiRhos o AR —n
BIRT FTHXALD N T TNVIZEZRAENANEOHEZ LD D ML, HE
SEBHF R R BEN THERIICBIT ST A= 7D NERHES ERESEE L0
B b,

ZOEH ABRICHESNZ Y O — o0 [BEH ) 1L, 580 o )
(T) B, KADSLTFHXFARD X KM X) RN END & A0 LMEE
WHED, XKITBEENEZFL LTELTHoR, ZOETIIMBE AL
DT FHAME LTERL, FEREEGAEHMICIT> T, £L
Ty Ry CRI T eHE 2K T &0 D, ik, "—~ A%
=1 (Hermione Street) & W IHIREO—ATRAELEZT v EMHIIELTD
B, TEDOREI, XKERAPPbolzT v H Nz & 28 < FHRNTELRMA
B o2 L2 &), NBICESEZED WD DO TIERWNERVBAE LT
BAEEHAT D, T TXKLEFMEOTFHFA MbEBEFICRST
WHDT Y M S L AL, BE VYO IERE E & W) Fik 4 EIT
THZEIWLRD, BIFEEOBRNRT XA RN bo/ha s Tn5
jaﬂijffg L FENCERFLOEBAN S v & L TBGET M EME]

CHHIETAEETH Y HF% (Professor) EMEEN AT ROZEALN

D O EERIE D 2 R0E, [EE] OF TR0 #i%  (Professor)
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EHIEH/EMTOENTVWAT oY R EHETEAMRE L R>T W5,
LL7 YR ROFTHLARESHZRIZLTWEET Y U2, kblE
HEINTWERZLBELLT, BUVEFOEEE THo & VIR, 1)
EOBEWRZEDTEZ T, o [HER] 2115 7 X—%7 &
BIELEENRNE TR D, MBORKEDF TET Y VIIADOFREHR
LRAMDTIC, BEERRE D LEEOASAL THDLHESO EEEBEE-
HICRBELTLEY, T LTHBb0EELEEDh, BHDIT4A1XE
BICESNTIT -2 b0 TH D) LEET S,

““‘Don't be a fool, Horne,” he began. ‘You know very well that I have done this
for none of the reasons you are throwing at me.” And in a moment he became
outwardly as steady as a rock under the other’s lurid stare. ‘I have been thwarting,
deceiving, and betraying you—from conviction.’

“He turned his back on Horne, and addressing the girl, repeated the words: ‘From
conviction.” (A Set of Six, 97 A X VU v 7 F5)

OIS B THEER] ofEix, 7 A—FE7RHRROFRTHZ Y —
(Nathalie)iZ B 25 HT HHMITTHA I,

Pardon my presumption. But there was that in your glances which seemed to tell
me that you . .. Your light! your truth! I felt that I must tell you that I had ended
by loving you. And to tell you that I must first confess. Confess, go out—and perish.
(UWE, 361)

U COERIE, BEORS~OHCHHEITKIEL TWVD L B,
FRA—FT7OHHRIT, TEV—~DEBLHELOMLEIEIToZY LEDD
DTHDH, VEFEITZOELOMPNE S OBEFTIC, B 2 Hma ] Tidi
WML DERRE G 2 M AGA A TWD Z ENEfiRTE D,
ZOZOoODEMIIWA SN EDOBRORR TEME] & Tlk] ioxt LT,
WS ONPDAHREE A M=V —EBRICEELHE X TS Z EXMEWR
WelEbins, LL, HLIMFLTADLE, ZOEEBOHFITH L)
WHER D D, T7200 [HE) ICBEL TIIERSEBR~ZEY | Bz L
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BN AN BG L, FoEO R M URBGT YR E. AW E
DO TIIHENICETFT — TR > TWVWDIEENKATE S, LT XX b
EHOMEFIZELTE, 27y FOBRSIIHRD O EN R & B
FTREMICHIS DV A F a7 REE O E, A—/UZR L Tiddfhica s
AENTZBBINLRER LN T BN, L LATRETLR T % 2 MIF|
AINHoBNEIRRFAINTND, £ [HHEH] OFEAATHHEX
DERLRNTrY RN N—n v 7 (Verloc) ICHREEER A Y I F 27 H
BLUbND, LEEBo THONZRAMOREICEAL X IEE] cEs
Bz, 7 FX AL EEBTHIEDICOIERIG AT HLOBNS 5T
I D, AV IFaT7E L TCOMEICRBENRAEES, 2

3. TEBRWFERE] LORBRKRKE

Foaic] (B L Tid, EARTF A—E7ORE LM HIC, FELROER
DHIVHF 2T LT s, WA ERERREE20THD, £T
MEE E#RE ] OEAAR— VT LTI, SEIEERI L@ v Baaw
BRBLRERLBVWIKETAR/NTROBB L Th 72, ZOMHEN, #
AERERS TS NDMMERWZ =T 1 —CTLZEAMm-TLED, £
LTEZICWHDOETCEEMN EREORENRSIEICD > T HEBN LR
FOIk ! < TIEXNEARZ | (“Vive l'anarchie! Death to the capitalists!’) (4 Set
q&xmn&mg@fﬁéoMofﬁmﬁfﬁfw%:»ﬁviam_ﬁﬁ
ENDHH, EENC LIS EREORE LI L - TEBUN EFRE O R
uﬁ@if%hé;&uﬁéo%@iﬁﬂbf%ﬁ%@@ﬁkﬁb\ﬁ%
Ba e LIeAR— VITBBUF EZE MBI O S 252572 < 25,
ZOXORERIZ, FSCTA—ETOEMELES TVWDEF XD,
WDBFE I LB RIIR R0, NHRMNRETDOLEZRDDLE T D
P N XTIV T LT (St Petersburg) DFEATH o 72, & L TEUFHEEIZE
FHOMEREHOLEZES T YTV EIOTTRTLH o7,

Razumov was one of those men who, living in a period of mental and political
unrest, keep an instinctive hold on normal, practical, everyday life. He was aware

of the emotional tension of his time; he even responded to it in an indefinite way.
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But his main concern was with his work, his studies, and with his own future.
Officially and in fact without a family (for the daughter of the Archpriest had

long been dead), no home influences had shaped his opinions or his feelings. He

was as lonely in the world as a man swimming in the deep sea. The word Razumov

was the mere label of a solitary individuality. There were no Razumovs belonging
to him anywhere. (UWE, 10 A % U v 7 ZE3)

Y VHIOFFEEZ LoD LEBTL2ZLICEY, HAZDOENTY
SEZEDHRPFIN., TORELEOWRFEEZERTLH7 0y MZRoTVS, k-
W@ ZORPUT THBUFERE ] LHERDIDIFTHLN, T A—F7
DOHEGILE DY NI RIMEOTRFHIZ L TH ARITH N TV D, ZOfE
u:%wT:V7sz19ﬁﬁf@my7®$ﬁ£%%¢%bibkb
TWEDThD, EFZO EE] (‘Author’s Note’) 72 H D —HilZIZLL T O
LD D,

The various figures playing their partin the story also owe their existence to no
special experience but to the general knowledge of the condition of Russia and of
the moral and emotional reactions of the Russian temperament to the pressure of
tyrannical lawlessness, which, in general human terms, could be reduced to the
formula of senseless desperation provoked by senseless tyranny. What I was
concerned with mainly was the aspect, the character, and the fate of the individuals
as they appeared to the Western Eyes of the old teacher of languages. (‘Author’s
Note’ to UWE, viii)

WEFEREOMB E L E&NTET A —F 713, BINEE ONEE1T-1-
ANVT 4 Haldinil N EFo T ND LI ICHEN D, ZNAKLT LT
0 XLZEEAENEMETEDINDRmE 72D,

A—ZBLThH, Sb LsialskEsEc, Him B 2EENANELIE
DENDIEBIZFACTH D, L7 7 v AHE TR O KX 7 I
ENBHEVIEMELLEY, TA—FT7ORAFMHAER T HLY 2 X —
7 (Geneva)iZih < Z & :&é B L EFIIRRDN, T TR AICHED
. SEMICH LS A e R E o TBAE NN LS,

ﬁb?@FﬂJK KoL ER—MF, KFPRLBTORE T 2K
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THIFWFO L) IR SN BER SN TV, BEBERERICLDLI D
BHE LT MNP SLON, TR LTI A —E7O5AIIr T
DHEFIBIEDBEE L LT TS, WTFNICELmE & b ICBUARR
R EloBEEE THD Z LlTiEbA VR, KT 4 — (Rachel
Hollander) &7 X —E 7 DAWNEL L HERHSEZEZRZO —HEZ 2 D
M. FElEHNCR T 2R L A A e/ L T\ 5,

Razumov’s resistance to Haldin’s specific request and his revolutionary cause
can be understood in light of Razumov’s fractured relationship to time and familial
origins. Having defined himself as the offspring of the nation, Razumov cannot
imagine a destiny that would pit individual freedom against society’s interest in
conformity. (Hollander, 7)

MFEORTT X—F 7%, HFVORWIVE, EFEE LS eunsgggd
ELTELETD, /2. R— b KABFEE VR WV Z2 F 4 L L THEN
nTwnd,

b —OOELAE LTI, ZALbEDONEGNLENL S LR
B DT D, R — VXTI O A A = 2 X (Cayenne) D> b FLAkEE X 12
N T 2 BT ERICBI EAATE AN ER— b TiET N, —AEHK
IZRVIRD BOIEKAICZZ bR b2V E WS LFIZHY . A%
EAMLVTHETEEVWIFEREZTZ S, £ L TRXOEE TMIMmARALNE
kDI LD,

Why could they not have left me alone after I came out of prison? I looked at them
and thought that while they lived I could never be free. Never. Neither I nor others
like me with warm hearts and weak heads. For I know I have not a strong head,
monsieur. A black rage came upon me—the rage of extreme intoxication—but not
against the injustice of society. Oh, no!

“‘I must be free!” I cried, furiously. (4 Set of Six, 158-59)

FH T A= T7OEAIT. EBRLBZEY . EHBIEOME D HENR D
7202, HERZDANRS, TholzZ t&EAL, TR R MOBENE%
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TR E RO REANZ D, T LTa YT O HETHIZREEE LR
TREZED LWV EBHEBREIND, B 1ET7 XA —ET70EARORMEE
WaeFHE U LMEEMFEDY 7 47 « 7~/ U7 (Sophia Antonovna) 7>
SHEHITZLIchD, LI A —F7ICHLT, BALORELXIZIST
T-OICBERRITEE Lo LT ADTH 5,

It was just when he believed himself safe and more—infinitely more—when the
possibility of being loved by that admirable girl first dawned upon him, that he
discovered that his bitterest railings, the worst wickedness, the devil work of his
hate and pride, could never cover up the ignominy of the existence before him.
There’s character in such a discovery. (UWE, 380)

WLV T T XA—F 7 OB S, R0 TR S i aic st o
BOKFIZ OB o LfEFwfTT 5, TS LT MEENERE] O
HBOBETIE TF BDAR—LDZ L E2HLETHLENREBEEE L L THIWV
T3,

Sometimes I think of him lying open-eyed on his horseman's gear in the low
shed full of tools and scraps of iron—the anarchist slave of the Maranon estate,
waiting with resignation for that sleep which "fled" from him, as he used to say, in

such an unaccountable manner. (4 Set of Six, 161)

R—VZZDOBN ISP XA OEMICHFINTZ, HDERTIIAEN
AV AT 2T L LTHINLTNDEDTHD,
ZoXSkTey hoRRIZ. BAOHNKFEIC XY EA %Ebént
AR, ZOBHE LY, REIctoicE 2 m i EXHIC
%%<tw5i@ﬁ%%bfwéoLWLk%m@ﬂiFﬁﬁWE%%J
OFTEFRaL Ty ROREIE, TFHFXLLT TR FEbIigk LT
MR CIREARIREZMIT TVWAZETH D, T ZITERBEOEEN S T
<V FEEARFR—MICEALTH, 7T7FX MFIHSNEEZNREE &
LTOHSRERASNTNES, 3 LL T A—F7 OBEAIIERNME 25
DEHEELTERE, BAR2HENEOTLRELTHIZ S E LTV D ERITFAY
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BLondZ &idzvy, DULAEROERITZ T v FHEBEEZEN T
Fus T OHEHRBEBEEY 7y — U XLATHY, TOBEEL LTI XA—%7
BN TEY, EFEREHEORESL 7 A—E7ITEPIND Z &2
b5, BRIV —IFTERLKRDOLHITHERFHL TS,

Under Western Eyes, published six years after “Autocracy and War,” is similarly
pessimistic about the potential for substantive political improvement in Russia.
Despite a brief moment of hope in response to the creation of the first parliament
in 1905, Conrad quickly reverted to his bleak assessment of Russia’s political
potential. The Author’s Note written for a new edition of the novel in 1920 confirms
that Conrad saw little hope for the 1917 revolution. (Hollander, 5)

A= &I X—%7, ZANOEANLDOEZFHFIZIENY % OLERP A
Hah, EFOHER LIS ELEBERIEERDZ OO, BEWOANHBD
HEBMEARZERLIEIHMIIREN, Ll BENFERE] OBAED
CETHLTFFRLOERTHLDIK L, TTHER] TIXIEHDO ST e v
T OBEFBIRICET LN THNDIOTH D, T LTud 7 OBEHSHEICE
LTHERIZLERLZOLICHEENTH D,

4. TEREE) LOBEMN

WIZ M85 ) DT a7V, ZO/EMICEL TIE, 3B FORR,
EEEFRVESETFIHFAMO XKML, ZEDHEREM WO HE
L. A=V RSO S I 2/ R20ESN” D D, L LIAL
MOENTETFTHXFARNTHD XKOFHEIZLTH, bbb Ty K37
FHRA MK LTT 7 AV A EMIBIRAICHI T L TOWHEETIEH 62T
b5, ZOSIZEHLTIE TEME] OT7TFXFX MeboWBIEWEE A X
9,1

X KITHENPBE T, BRARE LIEETTHY RO T XA NORE
EWV o I EIEN Y OFEP DY . AERENER LIS T 22T 5
TIZANANSO VAT aTBHDEHRRLTHEXZRBRNTHAI,
XEKOERBES LEIKRT 2D [F LT, IET7 A b0



arZy FgE H9s B i

—XO&ELZTW o2 Z &3, EFASOEEICLIVEEDOT LY =
TlebhbBlbNlcbDELFiRT D, DEVRMEZRHETRL, BREICZH
X7 N avVEblITeRERNRELI L EHMHFLBELAICLTEDY,
PIZIEZDONRN IR ACRAE LT HEDENDS EHATLIOTH D,

Its own life being all a matter of pose and gesture, it is unable to realize the power
and the danger of a real movement and of words that have no sham meaning. It is
all fun and sentiment. It is sufficient, for instance, to point out the attitude of the
old French aristocracy towards the philosophers whose words were preparing the
Great Revolution. (4 Set of Six, 78)

TOEHICXKIF, 77 AEGROTOBBELE LR LIZEKIZLE R L,
MBMLTND, ZOFHEOMVITE T, BUFEE QBB /N1 ko T
T XA RNCHLOEERFENEIND, B RrON—v A F=HICh D
BREEORBTEDRLEPICL>TT TR b3 £bh, #5
DT elFERZHEE L COWIERENTELND, ZOELRD D 5 — DO,
ZTOEWVIREPLWRT Y AR, BUY U EDBERTH D, XKIT
S EWENTFXFA M EN FV, O BBICHEREZNTZD L
Trova VI IRV 2 AF Yy —Tho T 50THD, ik
HBUFEEORTHY 2R L, TROKEFTHY, 17 VOMETHS
LWV AT X —EIAICHIZETTBY, BEWEL TWARETH
LENWT 5,

She went to a great length. She had acquired all the appropriate gestures of
revolutionary convictions—the gestures of pity, of anger, of indignation against the
anti-humanitarian vices of the social class to which she belonged herself. (4 Set of
Six, 81)

ZOWORE L THEKIICEGET 5 LT 4 v OkF 2 ) — L3 i
WERRDEIICRZD, HEMZTZ ) — TP E T E LS LETH Y
BRI B L2 Em AN TIEW Yy, REOSHIZ/ 5 & HE
DO NVERZE R TIIWD A, TEBIEHELE WS L blES L
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ESEREHDTH D,

“I must own to you that I shall never give up looking forward to the day when all
discord shall be silenced. Try to imagine its dawn! The tempest of blows and of
execrations is over; all is still; the new sun is rising, and the weary men united at
last, taking count in their conscience of the ended contest, feel saddened by their
victory, because so many ideas have perished for the triumph of one, so many
beliefs have abandoned them without support. They feel alone on the earth and
gather close together. Yes, there must be many bitter hours! But at last the anguish
of hearts shall be extinguished in love.” (UWE, 376-77)

—J7. BUEEOBIIEAMZBIAESIC L 2 A mEDN . HiofTEHo
L LTI N TS, TLTEDOLIRITHZEOLONHA S OENIC
HNTAHDVZATF Yy —LLTELALBNTVWDAN, T4 U —Lixa ® i
STNDHENZDLDTH D,

ED XD BRIFERICLTHHIEDEERER IR ONDITTTH 528,
Mg LT, 7% A MCET2HERITEICEFICAZTL
N5, BIFEBORLILZERNBE, REEtzyFr7OoXRFEHIN
570 YA N, A—r (Horne) 2 E L0072 OFEDKELGND, £5 L
EHEWTH I N TF 2T LTOMTEBERLEGAE L, BEELHIGE L
T, PRS- AT m Yy P THRESHIGA R > TL 5,

[B&EF) BT S [EKR] L oBEB AL, BixEbbd~z@my, 77
FA MM AEEGLZE T W) AL, BUNFEEORE OREE ., %
L CHREMICAD O ERPERR SN CHENOIEHSNART2E Y
DHRZEROT NS, LML HEEE] BV TIE, B eE7 %
Z MR Z B > 7200, TORMBITFFELNL TRV, 27808, [EAI
EONWTReo) EHBHTLIETTHD, HEFITEI D, BV &
IHFORE ORISR L TARAEEEZRE . i ho%E oY Ai)
BNV —LTHRBARN, THDLIIEEREBELTCLEY, ZO8EFT
Y — T DENLLADRARLTHLIEEEAL, AOLEFTEY)
LIEERBLETA—FET7ORELE LSBTV DIOTH D, MK
BT THFALZETLTOLSEEOREFTZ Y —F, EAAILE
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S TIHEFITHAM et LTI TWS, Z LTI A—ETIZASD
FEREZERFZELIERIC, TRUVA RO K ThHoTEEARBLEDO=F—%

(Nikita) IZHl#EZ T EZ R I ERICR D, ZOHEIT EBEE] Ok
BOFTETI OB, THXAMIBHFA -V ICHEEOSELZROE b,
R H2HmEICE L TWVD,

SDIWRENRTE S F. BT URAREST TV EWVWIHEETH D,
?ﬁUVﬁﬁm BT %, XKER—23®BT Y oo FREICEHESEND
FAEEZITO 2L D, TORICENTT CWZERERRLL, o EM
"y - M%%@ﬁL%ﬁwTékwﬁﬁﬁﬁ%WﬂTW5

We forced open a couple of drawers in the way of duty, and found a little useful
information. The most interesting part was his diary; for this man, engaged in such
deadly work, had the weakness to keep a record of the most damnatory kind. There

were his acts and also his thoughts laid bare to us. But the dead don't mind that.
They don’t mind anything. (4 Set of Six, 100 A 2 VU > 7 %3)

[PEER] (2B 2WFERBTIX, A XV AANDEFEMTHD [F) (‘D)
W, BN T 2 V) =B P27 A—F 7O ARICE ST, HICE

DB A k=Y —ZEBMICHES LV D HEX RS TS, LA T,
ME&F ) OBmEN (K] ICEEE 52 THWD 2 LT A TEAR
WHEBZABNLDTHD, LIPLHES ETH THEEE] O XKRETY
N Z D FHIIEFR L S BENTH D,

“‘From conviction.” Yes. A vague but ardent humanitarianism had urged him in his
first youth into the bitterest extremity of negation and revolt. Afterwards his
optimism flinched. He doubted and became lost. You have heard of converted
atheists. These turn often into dangerous fanatics, but the soul remains the same.
After he had got acquainted with the girl, there are to be met in that diary of his
very queer politico-amorous rhapsodies. (4 Set of Six, 100)

I Y ORI Thwaikz ko7, BUsE A= @Fﬁ%l (“very queer
politico-amorous rhapsodies’) M E LTV LWIRMIZFED D TH D,
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Lz bxEZ2EbEDE, SX—FET7LW0H ABOAIEICHZ->T
WX RO S oDERIEN R 0 BEICKREREEE 52 TN DEBEXTHE
Xz EEBbhnd, PMHRARET LDZBALTRPoLFEN, 71
ALDEMHFIEEZ AT, BRONERFEZEDEIND, £ 2 CTHEAICH
&N T, AA L LCOFEHEITV, BHENICEESEET TSR M
LEBEIDLDOTHDLN, KHEOEBIZLS>THASDRLICEHIED FH%
HEATDLIEVWIREEL, SR Zo0EmAENTRITLIIRERLEE X
B, [PARR] OF THE—3N DY B F 27 OxGLiao TnBLEE, V=
= TTr YR N bONN eV ERILS TWA <X A K-S (Madame
deS—) Thd,

For my own part, I was pleased to discover in it one more obstacle to intimacy with
Madame de S—. I had a positive abhorrence for the painted, bedizened, dead-faced,
glassy-eyed Egeria of Peter Ivanovitch. 1 do not know what was her attitude to the

unseen, but I know that in the affairs of this world she was avaricious, greedy, and
unscrupulous. (UWE, 161 A % 1 v 77 235

P 2T HFIC B o — b (Peter Ivanovitch) & DB b 0 NEL . M & HICH
CHBUREKOBENAERO 2D AE L THIPI N TWE EZ A2 R L, 2
Ty RICEDAV AT aTOBEREFENRT-ET EENINTND A
Weunz X o,

FPERR] B LTk, 9 X—F 73R LTCHY BF 27 OFRITIT R -
TWRY, TOEMBIE, 7r Y XLIHTLIERNZOELOT —~ T
BRNINHLTH D, HIFELBRTEY . ZoOELROERIT e T O E
HICHTAHERICHD, BmoBYMAEFR—T » FEBRE Lo o7 ioxt
THEZOPETIRBNLONDH DM, TOEHKOZDIC, T A—F 7T
EFEGIORBmEE ., BHOEARNIRLILERH 72O TH D,

5. U
‘Author’s Note’® 1T T v NI, WFE DA D5y % Biks L 7= KT
. " T 4 v, FRA—=FT7, 27—V (Mikulin) ®=AO A& LISk
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o &Y LRI TE TV Aol TWNE, S DF Y LT v
X7 FHFARTHY, FA—F7EFEAR, TLTI7—=V i Fuy 70
BERMHBOBEBE EVIBRETHD, ZONOEREEEZD . BURED
LT TR X LD L R D HEHR T A —F T OB, YN IEo &
DELTWE, b LIXENLIERIBUEOED FexsERT KT H Y
BRWZEPNHEMRTE S, TLTCEZOHEFBBEOEEES L 0y 7 OFRE &
LR EREEEAERT 510, (FRIERICEFLBEL, £
R ETARERENBETH -T2, T OREBFTHE 0, 72 Note’D
PR RS,

The course of action need not be explained. It has suggested itself more as a
matter of feeling than a matter of thinking. Itis the result not ofa special experience
but of general knowledge, fortified by earnest meditation. My greatest anxiety was
in being able to strike and sustain the note of scrupulous impartiality. The
obligation of absolute fairness was imposed on me historically and hereditarily, by
the peculiar experience of race and family, in addition to my primary conviction
that truth alone is the justification of any fiction which makes the least claim to the
quality of art or may hope to take its place in the culture of men and women of its
time. (‘Author’s Note’ to UWE, viii)

ZDOENADOERMZR \TH T2 > TUIMERE B> Tz — oD ER &
OO HHENELPATLE LTHREE TR, ThbbiHERET
F XX LOBITOWRERITH 5> EAAOENK EEBMECTH D, FLTHEHRE
HIzAEEXE ) 3 2MBAOEAETH-T X—F 7, HFEOEHCL D
BRRREOR > TWR, Ta ) XA NEEDALT ¢ ICHEE
BEVWEN AKEREZLLEEZN Eo TN L) ITREEND,
ZLTCTurU A MIED NEDOHRENEDbENDS, ZOFHEXIT EEAF
TEE] OR—VEMEIZIELER->TNDELEE2D, L LEIICI%Y
RKOFEOELEMBHEPN, BV I FaTOERIRLNRY, LA
EHBONHTHDHI 7=V 0, TA—FETOME—DHRAANTH Y ER
THHI LB TRINTVWDLEEEKE K 2B EICHERLERANHAVD
., — OBV AF 2T LREULNLDHGNFET D, ZoLo2cLT=
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Ty RIZEHST IMFERERICH L TCERCH I A F 2T OFEEZHANT
WBHZ ENBRTE D,

(BEE] CBWTIHEEAA®TT Y U, —EEZT7 X 0CHE2ET
RN D LR 2 BY S RICE - TREIFE E/H Ty, L
LIDTRA—F7DHI¥DEXFHIF., VY VOESNATOARWVETEES
HEIELILORHDH, TEL TV 2Xx— VLR TEXLT XA—F TN
TAYDRLWEFZ Y —EEARMESS 2 LIk AbLOMEEIC RN %
&, B HIRY AN RAEEZFICERDDEWVWIREEZT-ED, 2
NTET) UREEORICHEE SN TR LEZINT 2 72DICA SO ERE R
BLTCLEI 7y MNCERDZ LIRS, LELBSETHLTIA—F7
WAV BT 2T ORBITIT B0, R TIOLRER O EANT 2R
RAHIFE., WEARERERICKRNT- T 7 OEHIBOEICK T 5 OIS
RBEMLTHD, FEBLAXRTTFXFRAMRT Y XA LTHIET
BEMNRALY AR > TWD 2Ty FIZLTE, TR 20T,
BT LE T FTHFRAMebEBEENIIR > TNV RWDTH D, 72& 2IEX
WT XA MDY T 4T - T UL TR Y 2D
M) BEHABLLE LTHIIRTWAHmELH Y. ZOWFEICEBWVTIL,
TFRA N BIEIe T OEFIBIRICM LA BEAT N E XS5 TWY
L5D0ThHD, ZOLIZLTar Iy FOKBOMBIIHETHLR YT
DOBIEHEIIZBIT HNTNDZ ENF-o& Y LEETE B,

TRA—FTENVI NG ESHLTHDLE, 2Ty FRKERD T
a v 7T OFEFEREOEREENE LEEREMHMCICHTE T, WERY
FROFENRZEZEZHLEZEBETH LD L, ZNLUMICT TR ANET
0y XN D D ZODERDO EANAR—NEE TV v DOFENPELS B
LT EHRTEZINFEMDEFRERY, FEHFRICOL2EREID
ThHhd, TLTCLROERCEL X, AHNTTFFA MO+ 5 K5
DFFTERETFTENTWNWBETZD, ZRICEDLEZ AWM= bEZh VBT a7 O
FERTDOHN, TA—F7I3HFRKOEROTEANAE LTI TWD,
ZFLCOL LA ERD BLENE ORI BT 2T RENATHDHO
Th b,
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7 & A(Addison Bross)i 4 Set of Six 12U LT WD FMR [ HA/S—)L - L
A A] (‘Gaspar Ruiz’, 1906) & [MEEFIF&RF | ZHEL T, T2 MK
OFTHFINDEANAZERL, ZORIWE [VEHER] O EBRTIER &AL
BT TV,

Like Gaspar Ruiz, the central character of ‘An Anarchist’ is forced into a role
foreign to his own nature by the adherents of two opposing fanaticisms equally
lacking in integrity. As such these two stories are forerunners of Conrad’s longer

study of the same situation in Under Western Eyes. (109)

UL MEEERE] O oy MNIZTOMED LREM. ZLTHR—1LOM
e HIZBWTERMIIZ THERK] It Ex2 L9,
(1Y HF 27 ] (‘caricature’) (ZEIT 5 — MR ERIILLTOEY TH D,

Caricature is the distorted presentation of a person, type or action. Commonly a
salient feature is seized upon and exaggerated, or features or members of animals,
birds or vegetables are substituted for parts of the human being, or analogy is made
to animal actions. Generally we think of caricature as being drawn inline and meant
for publication to people to whom the original is known; the personal traitis usually

present. (Encyclopedia Britannica)

NV AF 2T TIE, TAOERCREZBENL-E 27201 (LIFL
X7 a7 A7 7) HRCEMZ LI AR Th b Z EIZEMEWRY,
BFEC B OB R 240 > THIC AW OPERCRE M E BRI 728 5 5 & R
LTEWneEB2zoNn5, EEIRS EBEE) ICBIT27 2 ) A MIBEL TR
IaF Ay LN RENRY TUIELHTER 2 I, £ OREE THERR] 123
WTHENINTWD, 2Ty RBEI XA TOTr IR NOHENERLS
WIEZ 2 LEMER LIZFLIFAVWL LTV,

J1 As3— | »(Gibert M. Cuthbertson) X = > 7 v RESICHE 24 2 <absurdity’
ICHEBL, TOBERICI>TELET A v =—HHOIRZ RT3,

He destroys two convicts who escape with him, laughing absurdly as he draws his

revolver. He ends up on the great B. O. S. estancia where he vegetates in his absurd
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illusion of freedom. The Company spends nothing on him, but 50,000 pounds a
year on promotion of its products. Freedom leads to destruction of his fellow men
and dehumanization of himself. The type of freedom which Anarchist obtains is a

reduction to conceptual absurdity. (102-03)

R—=NDBLS &L TEH) PERBET B~ BLHZ L E2RLT
AT

HANR—=F YT EE TBER] BT XKOMEBEICEHLT, AL
WCHETAERZOBERMNABEERCHREND D Z 2R, WESFICHLZFOL
IRBRNFEMAET D L EIEHT D,

In the story there is a fine interplay of absurd character and situation. For example,
there is the unlikely connoisseur of bronzes and chinoiserie, who is also
purportedly the ‘greatest rebel (revolte) of modern times.” How can an anarchist be
anything but a proverbial bull in such a china shop? (102)

‘Author’s Note’ D1 C, fERITHA DO ZHEK AR T, LKW
FEREOMADBE NV LR - TELFEZLLTWD, TORNAER D LRI
D AEROREITIT L0 M) &SRB O S BLE O T LT E AR DO
FIZTETWZ &b,

As to the actual creation I may say that when I began to write I had a distinct
conception of the first part only, with the three figures of Haldin, Razumov, and
Councillor Mikulin, defined exactly in my mind. It was only after I had finished
writing the first part that the whole story revealed itself to me inits tragic character
and in the march of its events as unavoidable and sufficiently ample in its outline
to give free play to my creative instinct and to the dramatic possibilities of the
subject. (‘Author’s Note’ to UWE, vii)
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