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—Joseph Conrad & RIFFRAEFICA LMD A~V F— a3 »r—F

Abstract This essay is an attempt to explore relationships between sailing
ships and various senses of the ‘modern’ presented in late nineteenth- and early
twentieth-century fiction. I first discuss how in Joseph Conrad’s The Nigger of
the “Narcissus” (1897) the romanticized picture of sailing ships is constantly
overlaid with a realistic awareness that their existence is entirely governed by
the ruthless commercial principles of the modern world. I turn my attention,
then, to Bram Stoker’s Dracula (1897) and observe how it presents a similar,
though far more optimistic, idea of the modern dominating the past through
the introduction of the degenerate folkloric monster on an anachronistic sailing
ship. H. G. Wells’s Tono-Bungay (1909) also has embedded in it comparable
images of a degenerating past, inserted into the narrative by means, again, of
a sailing ship. Yet, the final insight attained at the novel’s close rather

1

resembles that of The Nigger of the “Narcissus,” since it offers a

disillusionment with the contemporary commercialized world, disclosed as
neither romantic nor consisting of courageous adventure. I conclude by
considering Conrad’s The Shadow-Line (1916) as a clue to understand how fin-
de-siécle British society faced the necessity to “grow” into the modern age,
and how these three novels manifest such growth by means of the double vision
generated through their representation of sailing ships.
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Joseph Conrad DR Y & L COREIL, HZ DA XV AMEZRZHDHF T
BrEOEEDOENTEL—D2OERRE, L2 bLT, 2Oy I 75
TR, B =ALLFORNEL LTOROREERGDIND Z &
EHEV R, FENIRETH 2L WV IBEN, DL L OIES DK
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ERLTWDLZ EIFRWERNRY, 7228, 121X “Modemnist fiction is
pioneered in England by James and Conrad” & 9 David Lodge @ EIEX° (45) |
“[flamiliar characteristics of Modernist texts are the sense of absurdity or
meaninglessness, of human isolation, and of the problematic nature of
communication” & 3% Cedric Watts @ Heart of Darkness i (52). & D&
[FI4%|Z Heart of Darkness |Z “characteristic peculiar to late nineteenth- and early
twentieth-century narrative—that which we characterize as modernist” % F 9"
Peter Brooks D #FEFmIZ 3T (261), Conrad @ THiNE] & OBIE N F K &
DT EITET R,

L2 L7235, Conrad Z/NiZE & LTOX v ) 75 AKX — b IH7-Hfd
TR D SCERTE & . AR TE TR O L 1T, EIXFEEREDY
EHLTVWD, IVERICEZX SHEX =207 1723 1Tk
WTRSND A O L3, YRFOWEIZIS WO TR S U~ DR
ZRLIEEEIRZROREDS, TOHRIIHLT 7/ n P —D3EE RS
Db DI DIZ, K TIX The Nigger of the “Narcissus . Bram Stoker, Dracula .
H. G. Wells, Tono-Bungay ZfFE L CEE LR L, RYO 7 47 a v
B, WMRICES2DLIAVR—va vz LT [EX ] OXRNEEIC
EHLTWo7e S mE R EMiET 5, RAEHICHE Conrad IZVZHIEY |
The Shadow-Line Z F-73700 & L2 b, bl 3 DOF 7 A R3, 19 il
B 20 HHE~OEBAICH > T, WA RO B2 5 LT
WZOWTHE T 2o 0 Th S,

2. The Nigger of the “Narcissus” (1897)—MMO AT L X E BMEMERE

A FVICHERLNIZRBAR " SOLFAD I LEO—D>THDHI LMD
H R THEND L 912, Narcissus 5 & W2 WU X, HR2MEOEETH D
EEBZ, ZoONBOEET —<vEFE ETOMO CEEREE E R
LTW5,

Wik O L W EICE SR S5 Narcissus 50 K& BB LiIcZ -7z
B, R=v 7 oo 7B 7z Hi%. “The masts! Cut! Cut!” (48) &5 mLy
LLbicho~2 2V EIZ S &35, LaL, RO Allistoun (&, Z
ORBIRREBICBNTRBOHIEZR/RLR2DL, HOLORFZHIET S, &
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DICHEEBENWTZEFEOM TV | Singleton O ZMHIRWVERFENTh A2 R L T, i
AN ZEDOERBERFLET O TH D (49-69), Narcissus 5 DHEERE LV
ME A2 B TE 7 Allistoun (X, ZOWMEZE L, VDo) “abrilliantly quick
passage” (I 97136 L < W22 M) 2 EB L TRA S L0 ) LA I
HTND (29), 29 LEMEPNMOEL EEX DA MESFY, SFE
FRREEZRVBRALBOMWBERBE S ED LV T ey MTIE, The
Mirror of the Sea |28\ T LIX LiX Conrad 23FEL T OHB L HET D
bOBH D,

The Mirror of the Sea C Conrad & KT 2 DI%, S F I 2FEEO MM
EEABRICHED IZROHILD LD “afineart” IZ2OWTTE, D75
ED DI “the knowledge of the general principles of sailing” X7 9
T72 <, “aparticular acquaintance with the character of the craft” 723727 #U1E
B (27), EW D DA Conrad D EIEEDN, TOHRITIIMAE L LT
WRBE S T BN BN EZ R T2 Z &N TEHEAS, Lol %
DFERP R OBZHOLDIZ, O [5G OFERICEL TLELE LK
MPEIZOWTEED L& TH B,

The genuine masters of their craft—I say this confidently from my own
experience of ships—have thought of nothing but of doing their very best by
the vessel under their charge. To forget one’s self, to surrender all personal
feeling in the service of that fine art, is the only way for a seaman to the faithful
discharge of his trust. (29-30)

ACZWAL, MARRERE 2T _T2o 1535 OERKRICHETS 2 L—
INZZENELORBABML CTHALZ LIZL Conrad 135 5 D7E, The
Nigger of the “Narcissus "\Z 33\ T Allistoun 23 T L 72 Ffi 72 H] <> Singleton
DR RFEREAE S BITHEINM R ERIZ T TR 29 LoHmBR
NZ LS TEBRINTZHDOTH D Z LT AWK, BAME Wait O D F
EROTHELEINEMEY 2B D “solidarity” 2. A D F THOIHE %@
LCHEE ST ZOWEEIZIBW T, Narcissus & & W9 LR TE, B Y
EHOROHVEEM )  HIFEORLOLG L L THELTWEDOTH S,

LML 5, The Mirror of the Sea \Z 3\ CRIBFICEE /2 DX, Conrad
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73 “the seamen of yesterday” & “the seamen of to-morrow” & OHIZH 5 |
TRbLbHLMMEEROME TS LV OME TS & ORI H DRt % i
FLTWBHENWI R THD, Conrad NENFE TiE-TE THIH REh
ZHEOMEBDORHOH Y F L IE, TNTRMORRICET 250 TH Y,
VRS BT 2RRICBWVWTIBITRHE L 2o 2 EDOEY T LR
WEWN D DT (30), FEEE ERMBEREMEBINOREL TR LT, 19
FLAR DIEE D EH TS TITWUAR 2 VU E - TR b ATz, 1880 4R
(CRFEHEH B FTA LTI & U Z 204 550 #l h > & 295 75
fill b 72072 D 1890 AEITITE AL UK 430 Tl > & 540 Tl b~
EHER L. WA OBMRIZNEET S (Hope307), 1878 4E, #1 TR - Tk/-
A XU A THLHS Skimmer of the Sea 5123 D # %, 1894 VMY Adowa =
Z B %ICHED BBV - Conrad 1%, Z OBITEIO -7 THEY L LTOF
¥ U T &, £ L THKATZ &2 25 D72 (Baines 60-61, 133),

ROz Enb bbb X 91T, Conrad H & IE, VM~ DFBERER 72
MoleblF TiERYy, KVIERIZE 5 & Skimmer of the Sea 7 LAREIZ 3 1)
MATE 15 EDOMD 5 5| Adowa 5% &1 4 BINVEM TH - 7= (Knowles and
Moore 346-51), L 2> L A4 Personal Record \Z3\ T ERBRIZEEA ZRBR %
%% Conrad (%, “Inever went into steam” (105) & E CTHE L2205, WAk
ol TEHOMEVIZL] ~LHLAEFETNWIHI LT D, bHAA
HIZHREIC B W TH b ORI EEZMA 2 DIE, Conrad IZR-722 &
TIERWEAY, 2B, 29T TEHB o0 A CHIL. The Nigger
of the “Narcissus " CHEPBAEY LI 7B, T7Rb I LICFFOEZ Sh
T EOREMHI AL BT VIREVIATLDOTH D,

IZH 2h > 59, The Nigger of the “Narcissus " & W9 7 7 A MX, kLT
ZOLEEREBEREFRIZZTOBU LN A TITERE L2V,
O ERPREIZR D DI, #EREB. Narcissus 5287 A X[~ A5 T
KBHETHD, 5F IICHILORMBEKZA LT DRMEEZH OIRATICH
ND0E, BRApEET CTEDBIES “the tall factory chimneys” &, £ 215
H-& H &2 “the black plummets of smoke” 72 (122), <23 THNIE., KBS
IZZ ORI ETED “soulless walls” <2, “eyes of overfed brutes” ® X 5 73
MM D ZE. “[a] noise of wheels rolling over stones” I(ZHE X LN 5, “a
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penetrating smell of perfumes and dirt, of spices and hides, of things costly and of
things filthy” OFNET 2 N 7 ~& AT 25 (123), 151A9 % Narcissus 5
AW AT O, KEHE L V) ERREEEZHEET 2L TEb LAV
PASEISEN /2, The Mirror of the Sea |23\ T Conrad 735 9 . “[almongst the
great commercial streams of these islands, the Thames is the only one I think open
to romantic feeling” (102) &\ 5 5% L (XEF I, The Nigger of the “Narcissus”
CBTFL2T AR, (e~ rT 4 v 7 R0 EIXEW O ¥RV FE
Lo THR SN TV D, WU EITIED B b iiz/h 723 LW THIR G
DOHFIL, rY RUBEE L & BT ERGIT L » TR Y SLOBR LSO
TR ARSI, ZOEENREE S HITHT DR,

Allan Simmons 1%, Z O O 5 A3 “neither entirely romantic, nor entirely
realistic” T D LB 6| B RO IFIC I 1T 2B AEN | HKFD
BFEDTIZ “palimpsest” D L IR INTWD LG LD (63-64) .1 i
FCORME-BICLAWOR~ L A FBRE#HRIC LT EEX I, 7H
¥ EFEN, Narcissus 5 OHIEZT TEHRL, TOHFEZDOLDITHR LT
“the sole rationale” Z Mt L TWAZ ENRHALMNICR D EVIDTH D

(64-65), Z @ Simmons DMtz T DL, T HLXLHEMTH D
Narcissus 5%, 2> B ¥ERN R LM FER B 2R b E20WH 0T
b, EDOZLIIT I AMMBIZELETHIZE I TWDENR, JIED
BOBHEZERT D &, HVAERZa~r 2ADOMFICIEH 5 FEOKE O
RATL %, RBiT, A M&WDZ & A22 U7 Allistoun O T4 HHH) (1213
RERBBEREATVWDH D7, R.D.Foulke IZ L2 &, W LWREIZ A E DN
ToWUR BB LI o 7236, ~ A METD L0 ) OIIMEEITEL,
BRBMWOMBILOREEHERT 2T DICHEREXETHY | YREO MR
Y27 VSRR ENTEEOFIETH o2& 5 (114), Allistoun D
HEEIMBAX L LT, nvr T 0y 7REREV D K0T LABIAA O

SABE AN BES %%ﬁéﬁé%@f%@ BOEHEOMERET DL O
BBV, WHhIE B LOMITE ) LEEERROMNRIERDOT-D
%éiVCwéaﬁ&Z

The Nigger of the “Narcissus "OFERMARR L TWDH DT, ALV E

ATl ST END . BRELREY R AL o TR SN D BLFE~
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ODHEDOWRE TH D, LT, BHBEOL 7 4 AR A2 NED LRLAT
ERHI Y ROBHBRTMETZLRRRT IR EEN S, FEDO
BRE—h2 572\ Watts DF 9 [EX=A FDT 7 A MIBIYA DR
M ——iF, TOHRDIZHHAHOEREZIRZ D, WMEZHE~LERA
NAWIA S =5 L ) X b MR ZEHEIZ, Z2OXHCES
U EDRAT B TBEDO R A I BICAETNDEDOTH D,

3. Dracula (1897)——Af} = 5& 5 Ik Ifl 52

Conrad DWMN LT E R EWEDLE EF/E TA XU RITHM D DK
L. [R4EICHIR & 7= Bram Stoker (1847-1912) 12 & % Dracula Tik, LR
TBEICEANTZIREOTCREEZFTETCA XTI ANLE ST D, ICLLA
MBERT DALy FE—DOMEICEREZB L —E0 R 7 —F —RR
Demeter 5%, BEHFIEE, ZIRORANEBEZEZAF, WO F ko~ L&
BRoIANTL D, AN EZBRIES T L0, ZORICHEY 1T T
RZ DR, HIRICEHEOZIIRL, EHIRbLMITEDEE—ZRIC
BOMo RN LZ0a Ty THROMETH D LT —0BIED L
TIZIZEEDHEVEL LY, £ LTKROBEM., EXRRICEEZE Z TR
MNHROH LT 5 D0 Dracula A (75-79), 3 TIZHEMMAHIHT 5t
OHF T, —~=T OEIRITETRINRIZ, HITCBHEOEDHELSZD
PLARICT > TED XD A XV AE TR T BHDTH D,

ZD/INRDOFEED—2 L LTET HALD DA, Dracula & OFNIZIBNT
FEANATBR & D IERENT 72, Wl R ORREIZ K SO 724 5 1%, Van Helsing
BIEOMEICESOCHET Z2HHLFCAR R E 2 EED, FRIIE
IR EBIEH A TTA Y =TGR L T— KT —F X—=2A%{EV LiF 5,
Z LT, NI X > T Dracula OFFRESCTHAZED HT Z LIZIIT 2
DTHDH, EBROWHOEMD Dracula O L Bbs 2 AR H ST
Db, TOMRRDO—27, T ORI L BKILT 2 FREINTIIZ A T T4
A =Dz L ¥E 57, Harker & Mina IZ X 5 H 0 F K ILE LI 2 H
WCEPNTZL O L, BHHEBEOERT Seward 12 X 52 AR5 HE X
EEWERAWEEFRLETH D,

LIRHZEA TTA X —OFEFAEIT I8 HAL L b 19 OB E B F
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DD M, PN FEENI RS % I 7= Remington 73 Z O #] 5% I H L
T2OM 1874 HT, 1890 HF TITIFA L —fFICE R L Tz (Cortada 15-
18), M OBEHRZDOLDE RV <, ¥U vy - v —~<RRUIZE THl
LN,V —F UV XLORMEL L BITASFHAIND LS Uiﬁof:amx 19
i ThHY, L &b ZONFHTITYIFORFHEM & VI NLES T TH
B4 % (Page97-98), FEHHEIZ OV TIi, 1877 4E1Z Edison 12 K » THRHI D
ETVRFEA I NI, 1888 MITAIEICHIGT 5 X 5 iE XD b DA%
Y. Dracula HIROBEEHNZIZ T CIZ &SN TR S 23 HE Y | Seward D
CEMMAZELEEROIBICAVLNZY TRk T
(Page98)o Dracula & OEEWIZE T 211X, O & 2 ICYRRFTOEHRT
Ik oThEbENELDOLEE->TLY, HMZHEED T/
L BF 72 RRBRAC SR OR R L 25T, 19 KL X, EE&F
RIRFHM A EEE RS2, 28T eV —0BRE 70 Th S,
TIX, TOE I REFHICELNTZA X U ATRHCEN O WAL % B> CT3F
VIAATET Dracula L1, Wo 2 WWWNRDFEERDIES S D, O
Fi& 5 Uiz Harker D HEEN D O —HiN, ZOEX ZROIRZBRFENNY
ZhHz T35,

His face was a strong—a very strong—aquiline, with high bridge of the thin
nose and peculiarly arched nostrils; with lofty domed forehead, and hair
growing scantily round the temples, but profusely elsewhere. His eyebrows
were very massive, almost meeting over the nose, and with bushy hair that
seemed to curl in its own profusion. The mouth, so far as I could see it under
the heavy moustache, was fixed and rather cruel-looking, with peculiarly sharp
white teeth; these protruded over the lips, whose remarkable ruddiness showed
astonishing vitality in a man of his years. For the rest, his ears were pale and
at the tops extremely pointed; the chin was broad and strong, and the cheeks
firm though thin. The general effect was one of extraordinary pallor. (17-18)

HOHES BREOEWE, B FR—2RIZR>726, BWEE, Ko HAR
o, EEE) 2B b8 58MI%. YiEDIIEAIEFE Cesare Lombroso
NEELEVWDWWD TERIE ] ORFBICELILTWs, EFE Luomo
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delinquente (1876) IZ¥3\ T, Lombroso X, A& HKAY 72 J05RF DOF A “atavism”
(TEHEY |) LRI 2 BiEE RT B2, —HlE LTERAENRLITL
FIEEHO X 9 e, HmARH, RVWH, BELEZREZALTNVWDZ
EERZETT (244), % HIFROMANIEA T H Y Dracula &%, XH D
AL RIBZ o SR ZTERE LTYRED I —a v SRR I R
L7z, “degeneration” ([iEfL]) DOHALIZIEZA 72 B0, 4

Dracula \ZH8WT, BENBEIEOEFH 2 NICEE L, EETHETIC
V%, The Nigger of the “Narcissus” LRIk DX A F I 7 A& AN T T &N TE
&9, )i T, Stoker 23 & HIIEEITIZ, Conrad DZND L S RMEE D
JABENTT IV, EIILHDHDEFB LR —bb LWV e T IZAMERL
D—HOMERD LN ORZDLY 2 ROEEE L -HEOHRTHY |
TR BT L TIHEBBEIZS L LB b, 2 ORYI 2 K Ol % i@
LTL 19 RO AT 7 2 b 5 o0 BKHEE Bl S5, 2
B LT v A LR/ ICE AN RO BN, T 7 /7 a v —IZiEb
FEAHIC L s TEEIN T LW I HRMCOH Y 2, ZZic8h
5B DOFEFUIL, Narcissus 5 OB LR Em T HREERMRIE L1
BebbOTHnbdh, ZmMTEMER W< DB D/PMEIZE ST
EY EFOND2FELADE I —FX v O—HE & BICHKT 25D TH
%o MARBE O/NGHIZ LIE LIERGT200E, BEABRE~LEHE A
NHZ LI X-TAELLZ “ERHEZBEL T, 2 DT 7 2 bOFIZEHERR
HCHEZE 0 LT D TH 5,

4. Tono-Bungay (1909)—®@%( 0O > X Lk
ZOLIEZHEMREX OIS LIZHO—iE%Z, FEICIMERL TRL
T NDDH, H.G. Wells (1866-1946) (2 X % Tono-Bungay T 5, 71 |k
Y — N7 2 ®D Bladesover T < 2 8H D B 1 George Ponderevo |X., /£ ¥V
AEKDOBERHIE =T NVF— DI T, BIRL WD VAT ATKEDOA
DR C oA o FERZBE I, 228, fRELlrr FoIZ
HC & 721, % 272 Bladesover & 13 F o7 < 572 % 7). “great new forces,
blind forces of invasion, of growth” IZ X » Tifli7zS N TV B DIZK S <
(102), “Factory chimneys” 2>5H DL = A b I A F —TFfHE~ L H X
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NFbh ey o TEMBESLERRBITHRITIER LR LT = X b

T R~EBEHSTWL (102), ZL TV A R - =V RIZTHWNER

“moneylenders” X> “bold financial adventurers” 23 fE &, 732 T D H i &

“alien, unsympathetic and irresponsible elements” T X #t 2 T\ 2% D72
(103),

T DREE L A RA R D BURAER T IZ 3 T L George DAL A Edward I3,
FREFK & L CH5E Y L 7= Tono-Bungay T—U¥Y T, ERQAEEZELEL Z LI
KT 5, TOMMAARED KL 51T George IZEN->TE I DM, [FEon
TR WS EER,

‘The romance of modern commerce, George!” my uncle would say, rubbing his
hands together and drawing in air through his teeth. ‘The romance of modern
commerce, ¢h? Conquest. Province by province. Like sogers [soldiers].” (149)

—RLTHEN 2 THROFEE] 2 Tavr ] EERDTF L0,
FDLTHAEBETHLIPOI ) RMEORBIT, LarL, PEFEHEZELT
EENFoTZMRER L, 2O E LoTWZ 5 &35 20 HidwyleE
DENTZHLOHY FE, RICHBIZEL TS EE2 L, TRLEEL ) M
W2 L ZRIE L T ERITKRZ 7203 6, Bdward I3 RFRICEB T 5B &
DOEhE, BEH TR~ T 4 v 7 RWFECEE ORLETOTH B,

LorL, 95 LIEEAAT S OMIAEENEER < 13wz, BEEICER
LT ST, HFEFOUETFCMA OGN X bR, 9N T
NFBAEDOWNZINL TS TLE I DR, B5LO—K L LT, Edward 1£7 7
UADED DB TWD LW “quap” & WD MW E 2 BT 5
ETEGEESL, GHEUVBRITES EEKRT S, ZZTT T U~
DOZGATE L LTHIE I 202, Maud Mary 5 &V ) [HEKO 7 U » 7 AR
72, FREA BT 5 Edward (2% L, George [ WLAR O HEMEIC &
35‘3-60

‘I wish I’d been in this before. We ought to have run out a steamer to Lagos or
one of those West Coast places and done it from there. Fancy a brig in the
Channel at this time of year, if it blows south-west!” (311)
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fERFLOERICE N T, VM TIER S, B EICEL S D WIS &
RS T ifoﬁ%foﬁb‘}:b‘ 5 Z & George I l[)ﬁﬂ“(iﬁ%foﬁb‘@to %
LC., Hi¥&H D Maud Mary 5 % #ij1Z L 7= George |£. Conrad & (FH. D
Wk EbIZmAREEkDd 5,

There’s no romance about the sea in a small sailing-ship as I saw it. The
romance is in the mind of the landsman dreamer. These brigs and schooners
and brigantines that still stand out from every little port are relics from an age
of petty trade, as rotten and obsolescent as a Georgian house that has sunken
into a slum. (324)

@ Fobbuv A FNMICRHTZEEZEHRL, bz TEA
E)K?E%Lf_fbj\ ThROLEACEEF -boMIZE Tav A Bbbd L
o TDIF % George 1%, £ % T The Nigger of the “Narcissus "D &5 0 FITxt
L C——& % M The Mirror of the Sea \Z 3315 % Conrad H HZxt L CT—7
CFTmRBEREDTTVDLINDEIICLRA DL, KK, 7T v
EREFIANTZEBAIE S Maud Mary F1E, IRIRIZEB W T—HH R 0 8T
Lo THEHRPFHHERTEHENHIET—RAKLLELTLE 5, MAT
< LT Edward & George @ [f¥D o~ A ZhilEOBE~LE X TL
ESPN2Y

LA, ZOMMOIMEZBO THBEONR, A XU R 2L Lz —
Y =T RAEYANE (321), HFEROHH T, HiEEZ AR THEO, SEFEMY
DI DHIFEEFET E WV OEDFEIL, FAeHIZH D N ERNEZ Sk
WIEAH S, £ S| HeikD Dracula BT, b ELL—v =T DEKRT
HY, FEEOFEMTEALIERY ObDRFELZFH L, T L TZOEFITIT2
FYNEBEIEIRHFERHH.8 20885 — A, HEROEBEOH T, 4%

IR b L, SMEGE Y OBGEEFE L. S DIZIEMMOMEEZH D=2
EDH BN EF ZIE, Conrad 72, 7 FIL, Tono-Bungay @ ENADHLHE
FE72. Conrad & HDIFEDORNBY HHRNTND, 77 7] ZRDTHIT
AD TS T 7Y BiiE, BYRRHEL, BIROER, S HITIFRAR L,
Heart of Darkness |2t s 2 T L IEFIC ISP NRmDBEY XD 6N
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TWBD7E, Dracula \[ZBWTIHEE~EFBERDIT LTV &5 L IREE
X, 2077 A NTRL LABEETEO LD L LTHND, THITHEE
HMEBICKRESKFETIERPEERRFE L L TND, HDHWVWITHEZHIT T
Wb, 77U IOWESTHREARBIZET, George IXF DBEIZ, 22D THEH
DO ZWED 723 B R DOERIZHIZ & & HHE Tz Marlow & [AEE,
B ERLE L STHET D, ZDORIZEWT Tono-Bungay BERT 5 E
2 DYIX, The Nigger of the “Narcissus "D Z it & L LTV D, WG % B
MELTTF 7 A MIBASHD ZERL, BREEERO S bxhbr~
VALEWOIEWEHRHERY , FORFHTEBDORNERER~NLETHDH
EENTWSDThD,

5. F&Hh— MERM EBRT

fieH< < W & LT, The Nigger of the “Narcissus D> 5 #) 20 4D I & %8 C
FD T2 The Shadow-Line (1916) ZWMEb 7273 & FIHIE & = X L WO /N
BPAEZEL CTEEHL TWEZLORMThHoland £ E&HTHRIZ,

ZONET, BB FEMNRD EAARME S LTRY MO BT,
—EMMELE LTRBEL TV ERRS L8 B RTY., BT
MEEZBEZTND E ZAITPIMOMERA FBENAALTLS 5 &0V D i
TN, ZOEANAY E72, The Mirror of the Sea ™ Conrad & [FI£E, WLARIZ
&L THBRENZRANTWD, FO 7o 2 & % “blind loyalty” % %
JAHIMELZNVES VT, 2D EVIAL I ETAHIRMOMNME “a
creature of high breed” 1ZM 2 72235, “aflow of joyous emotion” (25 % Zia
DEARNT. HEEPHIA~DOEBEND ZITHEMEFE L2 DO L H I8N D
(11-12,45), B TREE, EALE ZOWM~ & B EMNR IR, 7
FMAZEHNT NIV DIV BIERR DL LTRRIINLTWD T,
Z O RS WP IZ “some power higher than the prosaic agencies of the
commercial world” (2L > CEPNTEEEZXDLENADOU~YYT 4 v I 72
TG IE, PAEERICKEL SN D TE LT ORI~ a Bk L T <
(35),

720, W O v~ > ZRXFIEFIZ . Dracula @ Demeter 5 % X B3 5 O & [F
FOMe LI LY ADREICR>TWD, ZHUE—%fiiE L Burns O 1%
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BLTEALDIRANCE M T 2 RIAME DWW, 0k 8 & 20 431 Tk
WA SNERHEOMEN., £ROBEEZL > T ITE2HLZITTNDHEN
9 Burns O EBIE, BIE L TV BYR, ol FDF =—3 DO, £ L T x
IR B0 T HAODRWEE RO X, I)\é}@:u RIS &
MF TV, Z2HFLZOMBAEME -T2 61X, 29 LEMETHRE»D
TFELRZPoTRITE W RN, WO FICEZ LD D /2056 2
., FIICEFECHWARY B KA H LD, KEFRICNE S BE

TN XIIr~ T 4 v 7 R BFREZWRORIG L7205 HWMIE
FEWCRCEHIZE ST, HEHDA TR —va &b RELIHEN
DNTWNLHDTh D,

RILT, EARXEFTED B IWREBEETRINDZ &<, MITEX
IR REIRDTZJRUC T > T bk 8 E 20 4] &8 2 5, Burns OF5HIR
BHEE L. DWICHITEIREO TR ZIRV D Z L ITEIT 5 D7(99),
LU TBREE) iﬁ®%f®ﬁ%ﬁ&@ﬁ?< HOTIEZR, FlmD X 5 Iz
ZO/NFIZBIT MM, BREHRZBEE L~ T o y?@f’fﬁfﬂ%@
%itﬁ%bfwéo%5Lt%%%ﬁ%m%wrﬂﬁﬁjﬂﬁ%ﬂuv
VADKEELTELTHLOTHEH D, b EH The Shadow-Line [ 28T 5
L AR A3 Narcissus 5 & [AE— R 2 WHEHEEROIE TIZH D 2 L1,
“Time is money” & )9 FEX “Delay” & I FEA W R 208 HIRIEI
T HFHLHEREV ZRTEANRADRTFZRTWD EH LT (56), [HIE
Lk%ﬁfﬁ%ﬂ%ﬁ%#&wﬁ:&u‘?ﬁb%%%&bf@ﬁ%@&
ENCEYRT 5 2 LIZIENR S0, TEREE) &bilﬁlﬁ?%&:\ WiZ <27 4
yamﬁ@ﬁw5@@%L\iAﬁa%ﬁr%ﬁ%ﬁjf%é&bfﬁ?
FTREMROBLRICLEREOLEL T2 ERATHEH LD,

FLT, ZO7atvRAIMTTHELIZLEDOTEL2WVWHDOTHLH D, TD
BEEZRDUBICSVRLTNDLION, /ILOFX A MLIZHET LT
% [Fzf#2] (“shadow-line”) IZE - DHFEY FOS T,

One goes on recognising the landmarks of the predecessors, excited, amused,
taking the hard luck and the good luck together—the kicks and the halfpence
as the saying is—the picturesque common lot that holds so many possibilities
for the deserving or perhaps for the lucky. Yes. One goes on. And the time too
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goes on—till one perceives ahead a shadow-line warning one that the region
of early youth too must be left behind. (11)

FLNE D DWW oo, ANAEDK ETITE Y472, ZLTHLD
R Do Il —— T SO B L CTRICEALTH L edlc—iix T
W72 TR 7R B 7 WEBE RS TR 72 D72 & vy 5, “[T]hat twilight region
between youth and maturity” (28) &L EFWVWHZ LMD I DA X 7 7 —IL,
L L, B ’@)\@EEE«@%@,W:“H%% LTWB D TR, [HEATR
LOMBEERBOBRBHE~NEHEALTY] DRTAERLRVOIE, EAL
B, HDOWIIHEITKFEENL7Z Conrad HEBFEMA L L TEO—HE#H -5
7oy 19 AR LUBED A XV 2R ZO LD THLH DL DT,

TICHANTL 200, WU EHEMA A VIR L 2 s ot 3
RbbEETEREEE~LEMD D THEHOEE ICH-> T, IES ] 28T MK
By ~Lmnd WARMICER L CWeA ¥ RSO ETH D, The
Shadow-Line £\5 7 7 2 NSEIET 2 [piE) Lid, Tab b3t
HOERZTOLDEZS WX TH LW, 2 9 LA, [AFFZ, The Nigger
of the “Narcissus”. Dracula, Tono-Bungay &\ 9 FIHE X = X L D /NG
DR L TW e DD ERE BIR LTS D, T, BRI D
NPBEAIED S, BRI S | B, LS m, ZHHEC
LI BRSBTS T & DORAGEMTE, MR bz b3 ZER %
LT AR O T 7 A MIA 2 OIRANCL HIX N D EH o ~DIRL
Bl KEBATHWIDTHD,

—

BEE] ABFZEIE ISPS BLiF# JP18K00440 DB 2= 7-b D Th 5,

bz

TAREHE2ERAAT ST Yy FRREERE Y UR YT ATBIT 2 BRIFRIC
Kig72MEBEEEZBLIZbDTH D,

! The Nigger of the “Narcissus "\Z 383 /30 72 A FRFEVICHONTIE, &
51T Ito 8-11 Z M,

2 WLAR D & VIR A~ DIEHANINE L 7295 Tid, R 32 8B Bz 0 TR
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OFEH b B EMOERINEHR INZZ ENRIEND, E72, 1869 4
B8 L 7o A = XGER S VAR~ DR BRI — & B - TV 7z, Hope 298, 303
ZH,

BRI X THEEERR The Criminal Man: According to the Classification of Cesare
Lombroso 1233 <,

EBIZ/EF TH . Mina 75 Max Nordau & Lombroso DA RIZE K L7RN 6,
Dracula % “criminal type” & LT L TAHhE D (342), Daniel Pick 32D
/INFLAY “a vision of the bio-medical degeneration of the race in general and the
metropolitan population in particular” Z#ER L TW5 w5 (75)., £
Brandy Schillace I% Dracula & #i 5 & OB A2 IR S M OMH T L TV D,
Dracula \23J 5=07 (v 7 72 & EIZ-20 T, Ellmann vii-ix 2,
Dracula & =& ¥ A & OFEUZ-DOWTIX, Ellmann xviii 2,

Bernard Bergonzi % Maud Mary %5 D #iy R 0381320 Conrad & B 7 F Ll & 0 2
TWDHZEEERLZMNG, Conrad & Wells A3BRIE 272 o 7553 B9 72 JUA 23
COBEICH D EHERILTWD (98),
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