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Abstract It has been widely recognised since the time of early criticism that
Conrad’s Nostromo shows a certain kind of strangeness as a novel, and F. R.
Leavis’s diagnosis that we can discern something hollow about its
reverberation has been inspiring, despite its sheer intuitiveness, generations of
Conrad scholars. Some critics have attributed that ‘hollowness’ to Conrad’s
repression of politics which derives from his need to criticise imperialism, an
ideology which he inwardly endorses. Partly agreeing with those critics, this
paper proposes that Conrad’s repression of politics in Nostromo should be
considered within another context—that is, the need to protect the novel’s
tragic impact from being spoilt by the novel’s own nihilistic vision. In order to
meet this necessity, the novel employs two strategies: firstly to eliminate
Decoud, who represents the nihilistic view of Costaguana’s politics in the
novel, after he fulfills his role to deepen the political analysis, and secondly to
make Nostromo the scapegoat for the loss which international capitalism
inflicts on Costaguana’s people and society, and thereby to provide a kind of
consolation for the novel’s nihilistic denouement. The novel exhibits self-
contradiction in that it needed to repress its own political insights to protect its
cathartic effect, and this, together with the ineffectualness of the above
strategies, explains what Leavis diagnosed as Nostromo’s ‘hollowness’.
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