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Abstract By thinking the possible relationship between Conrad’s
Almayer’s Folly and Magritte’s philosophical painting, La folie Almayer, this
paper aims to reassess the meaning of the folly in Conrad’s first novel less in
terms of a foolish act of an individual person than in terms of a decision of
reconciliation between the Arabs and the Europeans, or what Jacques Derrida
calls a moment of madness (folie) that must move beyond rationality and
calculative reasoning. René Magritte’s 1951 painting borrows its title from
Conrad’s first novel Al/mayer’s Folly, based on a suggestion made by his
surrealist poet friend. The image of the ruined tower (or the uprooted tree) in
Magritte’s La folie Almayer is evocative of a grand mansion built by Almayer
who dreamt of a splendid future and a scene from the beginning of Conrad’s
novel in which the protagonist stands on the veranda of his decaying house
and looks at uprooted trees carried away to the ocean by torrents of muddy
water while meditating on his past failure. Similar representations of towers,
in fact, can be found in Magritte’s other works prior to La folie Almayer, and
Conrad and Magritte, as this paper hopes to demonstrate, have lots in
common in elusiveness and in their obsession with madness all through their
lives. Francophone Conrad might have imagined Almayer’s ‘folly’ as
something more than a foolish behaviour or a psychological malady of an
individual white man who is gone mad in a hostile environment far away
from home; something that is ‘une folie’ (madness), the instant of decision,
evoking a possibility of reconciliation between friend and foe.
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1. La folie Almayer (1951)
© ADAGP, Paris & JASPAR, Tokyo, 2019 G1722
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With regard to the titles, what do you think of ‘Fantazja Almayera’? That is
a possibility. In English the word Folly may also be used of a building. In
Polish the word obted cannot be used in the same way. ‘A’s Folly’ is a stupid

title which can’t exactly be translated into any other language.?

ATy RBRZIZITES>TWAD EHIZ, ‘Almayer’s Folly’ & W\ 9 JE5E D Z A

ML TR A=V AL Y=L, HDHWIT, HOETE TRFEE ]

EEWT L, AV RRUTHERMTOLT 2 DT A 73725 T JeE ] O s
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ATy ROWHES EICHPNTZONE NI INEIEAIZEEDIT DO
Thb,

EZAN, HFarIg v RO [F—nNAAY—1 OF 7 X MZIFRSE &
MEG o ZHRPNWTEARNINZERT 25 IR E ZAEZAHEZENTE
D, ROEF—T1FZ2A NS OD [F— A A ¥ —] ZFHEROT
LAERIR D THD, Ll THR) TRiRY MBELE] L 1577 %]
EWVWIBFENR ATy FOX S REEMNE T AT T 47T 4 DRL %
W2 EREET DTS EV ITHLHEIZEI TV A= A1 v —]
IZBTDROEF =71, 20Ty FHRETIHEIAE TERINLTI Rn
ofc, FFE, BHOAAL RGN TR ITMENCZENIEZ E B2,
2L, N TH, 2Ty RO [A— VAL T¥—] BT HR%EEH T
TRVEHBE, RIS NTEARPEAK LN ZT ST GHEZ 2 <

55



avT .y FHFGE 510 =5 A &

DI ESbar Ty FVNROEE RNV AIITIARL T T 0T
A=V OEHEOLIDLIFRIETNDEEZONDINLE, 27 v R
EEAE. MBEY L LTOBESOEKERZBMICHEE-> TWD E-Bbhnb
7o BHLAN [N ALY —] ZIZ LD LT HHMIELREOELETHD
~U—EEC TEHOR) o7 7V B SIXEREESHTE RRIZFIh %
AT C. MR AEDOERBRIZE SN TFES TWND I STV ERY, UL,
BARERZELS LA T2 7y NIXFRIRIC R 2GR 2 it i - 72 |
TYREHREZBEL T T, [ ALY =] OR LA BRI
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Only the fire of dry branches lit outside the stockade of the Rajah’s
compound called fitfully into view the ragged trunks of the surrounding trees,
putting a stain of glowing red half-way across the river where the drifting
logs were hurrying towards the sea through the impenetrable gloom.!?

When the storm reached the low point dividing the river, the house shook in
the wind, and the rain pattered loudly on the palm-leaf roof, the thunder
spoke in one prolonged roll, and the incessant lightning disclosed a turmoil of
leaping waters, driving logs, and the big trees bending before a brutal and

merciless force. (16)

TH— N ALY —] OBEBETHALIERLIXTD N Z AT OLEZE D
WY N— O EHa 75K - Babalatchi 28, B2 A — 2 THE/AK L) ZKWT
FED, MATHALT—ILAAL T —DR=—TFIC WZITZ 9 95714
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IZHERE LTV 5 X 95T (‘This is a great flood!” shouted Babalatchi into Dain’s
ear. ‘The river is very angry. Look! Look at the drifting logs! Can you go?’ [68]).
JINTEWE T 5 ALK TH 53TV 5 (‘The floating logs are many’ [69]),
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...he [Almayer] looked on the broad river. There was no tinge of gold on it
this evening, for it had been swollen by the rains, and rolled an angry and
muddy flood under his inattentive eyes, carrying small drift-wood and bid
dead-logs, and whole uprooted trees with branches and foliage, amongst
which the water swirled and roared angrily.

One of those drifting trees grounded on the shelving shore, just by the
house, and Almayer, neglecting his dream, watched it with languid interest.
The tree swung slowly round, amid the hiss and foam of the water, and soon
getting free of the obstruction began to move down stream again, rolling
slowly over, raising upwards a long, denuded branch, like a hand lifted in
mute appeal to heaven against the river’s brutal and unnecessary violence.
Almayer’s interest in the fate of that tree increased rapidly. He leaned over to
see if it would clear the low point below. It did; then he drew back, thinking
that now its course was free down to the sea, and he envied the lot of that
inanimate thing now growing small and indistinct in the deepening darkness.
As he lost sight of it altogether he began to wonder how far out to sea it
would drift. Would the current carry it north or south? South, probably, till it
drifted in sight of Celebes, as far as Macassar, perhaps! (4)

ZITEEFES AU THAR LY BENRON 2T 5 I RBBIEN D AM
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The news as to the identity of the body lying now in Almayer’s compound
spread rapidly over the settlement. During the forenoon most of the
inhabitants remained in the long street discussing the mysterious return and
the unexpected death of the man who had become known to them as the trader.
His arrival during the north-east monsoon, his long sojourn in their midst, his
sudden departure with his brig, and, above all, the mysterious appearance of
the body, said to be his [Dain’s], amongst the logs, were subjects to wonder at
and to talk over and over again with undiminished interest. Mahmat moved
from house to house and from group to group, always ready to repeat his tale:
how he saw the body caught by the sarong in a forked log .... (85)
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2. Personnage méditant sur la folie (Figure Brooding on Madness), 1928
© ADAGTP, Paris & JASPAR, Tokyo, 2019 G1722
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...from her [Taminah] springy step, erect figure, and face veiled over by the
everyday look of apathetic indifference, nobody could have guessed of the
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double load she carried under the visible burden of the tray piled up high with
cakes manufactured by the thrifty hands of Bulangi’s wives. In that supple
figure straight as an arrow, so graceful and free in its walk, behind those soft
eyes that spoke of nothing but of unconscious resignation, there slept all
feelings and all passions, all hopes and all fears, the curse of life and the
consolation of death. And she knew nothing of it all. She lived like the tall
palms amongst whom she was passing now, seeking the light, desiring the
sunshine, fearing the storm, unconscious of either. The slave had no hope, and
knew of no change. She knew of no other sky, no other water, no other forest,
no other world, no other life. She had no wish, no hope, no love, no fear
except of a blow.... (88-89).

[Z->®Fr] (‘the doubleload’) &%, BAD Lo THICH X Hmit) (BEX
) &, BICR2ZVWEY (T4 0~ 5B oz &% EkKk
THEA9, DL, BGREE L TCOEEDOZ EEETONE L,
L2 L, WTFRIZLTYH, ZOBGEROD LN ENTETDIETIDOL LIZED
LTWAn7el THIZH RS o0 o7z L, TbZ bbb &2 TH
EoEbLZemolZ CIFEICHRLIZEY THD, 2L, 5BV FL
X, THD, BV FLETII, FHTEITOEHELAPLLCHMBETET TS
MOEINZ, TTTERICHFVRY, HLZHF B O TWNRNGE LRI
DNWTHBLTWAD, ZO—HDOKDLD T, BE no BNEANT H XK 5T
Eb#iRENTNDEN, FOZ LKoo TWEOD L F-72 T
E LSRN ERRFA S TND, unwif_ T X TEzEDLNI
ﬁ@ﬁbﬁ%ﬂof%ék§bhiﬁwf%é
EWVWoTh, BV FENZ I TOM (BGERONLIGTHIL, XS TWD
<71/~1Elf“zl%>%L) [ZNo T, B aME LD XEL L7203 2l Z3E# L
TWAHEEBIELTWVDLDITTIERW, L LA ZZTHEEHLEZEWDIX
ZIFICLoT, T2 INHMGE TEERICHET~ X (95)(%
VWS L, LTIORTEIIC, I—ry AL —AIZHLED
DIZH AN NWZ I T oA E LT, ERCIIELROEZEL T,
A=V A A ¥ — D JEE IR ST OBl 7 —ooimicidE e LREZR
WAREBREMEZR IS ET5, A= N ALY —ORRH DV —T,

62



aryIy ReE<=T Uy b [A—N ALY —DMEE]

TRV DRINFITHAED ERDB, MATZLRNZDORIEEZT A Db
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Db HEMEHHZEME L TEAICERSELY T 5,

In her impatience she [Taminah] left the path and ran towards Almayer’s
dwelling through the undergrowth between the palm trees. She came out at
the back of the house, where a narrow ditch, full of stagnant water that
overflowed from the river, separated Almayer’s campong from the rest of the
settlement. The thick bushes growing on the bank were hiding from her sight
the large courtyard with its cooking shed. Above them rose several thin
columns of smoke, and from behind the sound of strange voices informed
Taminah that the [Dutch] Men of the Sea belonging to the warship had
already landed and were camped between the ditch and the house. To the left
one of Almayer’s slave-girls came down to the ditch and bent over the shiny
water, washing a kettle. To the right the tops of the banana plantation, visible
above the bushes, swayed and shook under the touch of invisible hands
gathering the fruit. On the calm water several canoes moored to a heavy stake
were crowded together, nearly bridging the ditch just at the place where
Taminah stood.... From where she was, she could watch the movements of
white men, of Nina, of all Dain’s friends, and of all his enemies. Both were
hateful alike to her, for both would take him away beyond her reach. She hid
herself in the long grass to wait anxiously for the sunset that seemed so slow
to come. (94-95)

YYOROMZKRIT T, I FFA— N ALY —DFEDOEFIIHS, 2
T, T RII, =N AL P—ONN, BEXOMOE 5 58]0 B
SNTWNLZEH2FHLIZHET WD, A=V ALY —DOROHFREEX, 5>
ZH)E LT RANTEL TH I IR, Z0RAD [ EIZ) R
MNHEERSTWDEONRRZIHN, ZOMEIIMBEIZIZ TS HFENLAT
VENCOLEBEEF =N AL T —DFD [HIT) kL, BELifEo T
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65



avT .y FHFGE 510 =5 A &

TR, EZTFICBIEN., BALRVELS D, =V AL TY—%2FH
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Abdulla made a few paces forward and found himself for the last time
face to face with his old enemy [Almayer]. Whatever he might have been
once he was not dangerous now, lying stiff and lifeless in the tender light of
the early day. The only white man on the east coast was dead, and his soul,
delivered from the trammels of his earthly folly, stood now in the presence of
Infinite Wisdom. On the upturned face there was that serene look which
follows the sudden relief from anguish and pain, and it testified silently
before the cloudless heaven that the man lying there under the gaze of
indifferent eyes had been permitted to forget before he died.

Abdulla looked down sadly at this Infidel he had fought so long and had
bested so many times. Such was the reward of the Faithful! Yet in the Arab’s
old heart there was a feeling of regret for that thing gone out of his life. He
was leaving fast behind him friendships, and enmities, successes, and
disappointments—all that makes up a life; and before him was only the end.
Prayer would fill up the remainder of the days allotted to the True Believer!
He took in his hand the beads that hung at his waist.

‘I found him here, like this, in the morning,” said Ali, in a low and awed
voice.

Abdulla glanced coldly once more at the serene face.

‘Let us go,’” he said, addressing Reshid.

And as they passed through the crowd that fell back before them, the beads in
Abdulla’s hand clicked, while in a solemn whisper he breathed out piously the
name of Allah! The Merciful! The Compassionate! (164)

RERAETHBANERBAUTLIROEL D 24— A A T —FHOREEE TH S
TUENDZ LI TERWEMESF > Tz (145,150,151,152), LA L,
IO—FIBTAHED TENRERE L] (‘serene look) %, & A R34
RCEKLIEZZEEZRERLTWDEDEAS S, —J7, ERifko Ty 72-
T 7 Ry 7= E27EA90, T7 Ry 7—EZO>TOREREE, =+
— N AA Y —FBETDOEAID, T7 Ry 7—3A— N A%
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(Almayer’s Folly)& W9 ZE/] L EH2 W | W5E) & %] W) oD EK
ZlLoZE 0 &5 Z LIIWNEETH D | ‘Almayer’s Folly’ & W9 # A FLid
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o T AR DRI 12 IR OFFICAKBEH L T D, #

ZDOXEIIZZANDEINFEIZZEDFED W= A MV S D720 63716
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BLAER, BOEROZA PVIZEDZ LIE I DN 2D, EMFERLD B
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3 La Tentative de L’Impossible (Attempting the Impossible), 1928
© ADAGTP, Paris & JASPAR, Tokyo, 2019 G1722
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