Jepe

2Ty NWF%E 11 &

TR (2B 558 Y FD detachment

Lk 1B

Abstract This essay attempts to reveal how Joseph Conrad’s Victory
thematizes the physical and moral distance between the characters as well as
the narrator, focusing on the problem of the narrative transition from the first-
person narrative in Part I to the third-person omniscient account of Part II,
which is usually considered by critics to be the reflection of the narrator’s
detached attitude at best and just a technical failure at worst. The narrator
switches to the third-person omniscient narrative in Part II and later, after
presenting the account of affective physical relationships among the
protagonist, Axel Heyst, other characters, and the narrator himself in the first-
person narrative of Part I, thus inaugurating the foray into the psychological
makeup of Heyst and his internal conflicts. However, I will argue, the close
reading of Heyst’s sympathetic characterization puts in question the
omniscience of the third-person narrative and brings into sharp relief the
narrator’s wavering between commitment and detachment, whereas the
narrative also registers Heyst’s vacillation between sympathetic and detached
attitudes. Therefore, the narrative shift in question gestures toward one of the
novel’s thematic concerns, that is, distance.

FL&IZ
TBERID (1915) 1IZZ2DOEENR I Lo CEEYa T - ar Ty FE
FBWREHEENP OO LR, Fv R - £ —F—%FEHICZ DIERIC
BEMZLFME G2 DMEH V7L< W, 1 7o b 2 1TF—Y —1F Joseph
Conrad: Achievement and Decline \ZRB W T, a7 v ROBYIERIZOWT
i C. TR ORPICNW DN ALZREELEIARBDLE LD DL, 2K
LTI TR 2&3 D% OERICK L TEmWE iz 5 2 Tuhgn,
FRA Fazxx—13 [Fvo 2l & [BEFI] % “transitional” 72 {Efh & %
Z. BIHIES &R UAZ2 LA+ 5 L FRFICR AL REIT U o, milEES
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12 RS 7= £ 72 “tension” % “novelistically unprofitable” 72 {1 5 CHEH L
TLE-oTWVDETD (172), LL, WEHIZEELTBEZVWOIX, 7
NN— kT — Rk D THEFI] O“technical”7z REIZ B3 2 LA F O a4
72,

Victory begins with an unidentified crude jocular narrator who presently calls
in the no less commonplace Davidson. The narrative difficulties, once Heyst
reaches his island, are theoretically insoluble. For the protagonists are secluded
on that island, hundreds of miles from the narrator, and with Davidson as the
only possible intermediary. He calls by the island every twenty-three days in
his steamer, but does not stop unless signaled. It would be harder to imagine
Conrad carrying further than this his habitual evasion of the immediate and
dramatic. But this is only in theory, and the pretense of a narrator is soon
dropped. The limited view gives way abruptly to standard omniscient narrative
with Heyst as the usual post of observation. (273)

T —ROEMTLE O THBAI] O R, ZLD—AHOEY FL L
THND A, Partll OEH TRFBICEFASEHATONE, PR TEANLRDOT
TN enA AP ERERANN LT D ZAFFOEMOFEY ~ L9V IR 5,
O Y B2 AR Y T “abruptly” |2 72 STV D D & H D dEE Fﬂ@%iﬂzz‘»
BOMN, 7= FRICEniZ, 2o X525 OF— FOBITIZIL “the
immediate and dramatic”Z#ET 2 2T v OB EZRH LI 260
0>\ fROEZAH ar Ty NIZRMOEY ZRAT 52 L THEVICRITS
BREOWNNEFT D2 Lo (273),

HT7F « VT 4T A=V H 0, ZOLIRFEYDOE— ROBIT
D, HAT e R R Tl < T L ATESRICZISIT 5 “the basic dynamism” % [ B
LTS EEZTND (182), LT LiLE, Partll [ZFBF 2 LHMODFED
DIEAITIL. “the projections of the protagonist’s frame of mind, the fault-lines
within his consciousness” & 5 x b5 XX ThHY (182), & HiZld“a
transition to a different premise, or at least an attempt to suspend the radical,
essentially modern scepticism of the first-person narrator which is but a reflection of
the Heystian frame of mind” & U CER I 15 (182-3), LA LZ2RH, ZDO X
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O REBNIT RN D, EWO Db BB BEANAASA R N OEEER - IR
R B MG L TV D EEX DL, B FROE D OBRIGEAY
ELTHREIZB AL TN D ERENPRGDRNNDLT, Part | OFIH B
HIZBWT, 3V FITA DN BALE Z“out there” EIFEFY, ~A A M EDDH
W H BIEBEE R 508, O X S ICHEHHCERIN R T, — 5y

ZHINCOESOHRR, DLV OBHEAME LTRSS D (7). sk D
BAT & ~A A P ORI 2 ARCRBE O TR H 2o WE T 1ZET L

TLEIDIX, FBYVFOBRBAME L TOHEEKEIY LKL TWD

ELTA V= FT 0 RE, R OBATH Part 11 ([ZEWTAA X O
WHATEN D AR LA SN STV KB E —H L TWnD &b T
WO, RV EAT 4 F R =T 7 H LR FEY RIS
RO TR (59), T A 7 7V —=—I%, BV OBITE~( X |
DOLHRREICE T L THIAT 2T 4 T A M= 7 L 1T X D idin &
F. ZhEAAAMIONTY a = AN"—IREZHLT Ty THPEIC
MEA DL D72D D, FED FIT K D “an act of detachment that
curiously replicates on a formal level the very existential detachment sought by
Heyst”& L TRl L, #F & U TEE Y F23“splendid extra-diegetic isolation” &
721X “perspective of non-intrusive omniscience” ~& #%ik3 5 Lim U T\ 5 (43),
Z07 ) —=—0FIL. “an act of detachment” &\ 9 FEDOBIRN LD
i5K\%U?%U&@@ﬁ%k%kbf@@ﬁof%éﬁf@%ﬁwo:
DA FEY OBATIZ, ~A A b @Eﬁﬁ‘%fﬁ%“replicate”L“Cb‘é@f“ %)
B, HIZZONBE LTEHBEINDOTIERL T, 5B FOREBIITA L L
TAA A NORDIENEWATRRICH D b D LEZOBND, LiTVA, 7Y

—=— DI+ TH DL LW IHIEIGRER A, TR LWvw otk
I TV D DIEAA A D ORRIEAYRRE D 2 70 &3 e g 1o < 3
BICHRT 2EETHLHLINH7E, 7 —=—DHimiLiE» &L ~1 X FOR
DEOOUATERZIRZ ODOH ~A b@?ﬂié%ﬁ%}: WO BEAFTEY O
RNTRRD D Z EIFR, FEY OF— FOBATIR, 20X 5 o RlEic

ST TEET T, £7251 fﬁﬁﬁf“ﬁ%ﬁ%“@% LDTEZRND, LWV H DR

AFfa D FREEROTH D,

RSO s NES ) R [HS] Lol 2 <CoEF—7 &2 H0
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LHOTN &L ANE AL DR EE WS BERPEENRERHEZRI-L DD
&ﬁﬁif<60mb@%wF@%ﬁ%AfxF@Eﬁmﬁ%ﬁﬁﬁéﬁ
FORDEB\NE R T EFTlE AL, THR] LW OERORICEZA
ﬂﬁﬁ%»ﬂﬁbé%ﬁﬁfh@%?w7@@ﬂLM%OTT%%L\A4
A RNDELENINET D FECHBELMHLEZHI< bD & LTHET S
TEBRTEDIEFTTH D,

fEmmA el Loo, #Ham o R KERR L THEI 9, ~ARTHE
b5 Partl IZBWTIE, I3 2R RS 23, [FEMEZ R
LoD NS bV HEN (WER) B X OB s
ELTEEMERZHF > T D, 2 Partll TOFEVOBRITIZIZ DL 57 T
S| OFEBNLEIY WEMIZLLEMICLANA A ML [HEE ) &
BT 25E FOHIEY E LTHMTEX R, O LX) RIEBINAERIZT D
EEIDOEN HA~A A NONEZDOFE ZHEEY FiX, BERNTH T T
HEOZAFBOEVICHEN RN ES &L, HES) L LTERSR
TP OEBEN LI ARES LR T LEI L) R FELHERT S, 20k
S EE) & TEE) ORUPED S DEHOT EIL. ~1 X FDRR
HARBENNDT 258 & OMEEFREZR L TWD, 53 iu, TR
EVIHITERBEINTVADIE, ~f A FMLEY FHUMENOEINDZ &%
B LoD, BRI FEDOTIZITHEVIRH-TLEIFEICHRD, TD L
PRAS AR -yt

TR NEDEIITANENEDHNWTEITHE T 2 BN - DEA R %
FELLTWDLDO0%, KREIETA T4 RV ~A AR V—FT D=
BT HEHE. ZABOFEV BT DEBHME, ~A 2 b~DFEY FORFW
—IMEICESZ Y T TEET D, HENICEARIZ. ZO/NHOFED T3, ~
AARMERUC LD ITE~DOIRD 2 ICHEEZ B Z L ITRKT D L O
R25b00, FEREICBNTTA U R VEERAME LTRSS
5T LT, BRARBUCHE E LT, ~A R b ~O A D 70 BRI B0
TRLETVWDZ & E#HET 5,

1. Fi&‘éJ EVWSERE
FEODE—ROBITE WA 72BIGIIBE LT, Part | ®— AFRDGE
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WCBWTED FRMNICHREHEIICNIEL TR Y, ~A A b LA CFEER
H7e AT IcdH 5 Z & iﬁi&‘ﬁ_‘foﬁb\o B OXMBR LD N b LR UL

WZFEET 5 2 Lk, WEnssE REEEZERE L, LENRT S 0L
Y 5%, — AFOFE i%@io&%%%-%%%%ﬁ"iéAﬁ@
Rz misib T 228, 5T, BBV FIFOEVOMAL LTRESNFE
HMLUMEB X, Z0O7=% Zangiacomo MMM S —F AN Tk
FH Liz~A A b D“clopement”IZ BT A ERDIF LA EEFEY FIXT A
a4 B UNODOEMICEKFEL TS, BA—=F ATV ZTA T o
RY UGl E S b THEZH S “reflector” ThH D LML 2@ U T
FATFIEINA AR EDPDDLOEEND (234), £1257 7 0 A THFI] ©
FEYFIL [F v 2] OFNIF Einquisitive” T b “sympathetic” TH 72 < |
FD XD BREENI~A A MCEAT LERBERE THDLTA U 1 RV I
INTWDETD (65), 78D FHARYIZ “sympathetic” TR D DNEAFE D
FLERMEOOE SR, S LSV BRATEEROIL, 5BV FHE
BT AU RV U EBELE TS A ]\@“elopement”@uﬁrfﬂi%%ﬂé &
ThoD, BROZLENL, BBV FRTA T4 RV v Lt OB
DHEER/DL ZENEDRIRE 78> TV 5, 359 FIXH b 23“agood, simple
fellow in his way” & FEORY, 3E& Y F72 ©“a hail-fellow-well-met crowd”® — 8 72
ERBRTTA T4 Ry EUTOXS BREFHEEZDT (25),

I asked him if he believed that [Heyst’s elopement] was such a great scandal
after all.

“Heavens, no!” said that excellent man who, himself was incapable of any
impropriety of conduct. “But it isn’t a thing I would have done myself; I mean
even if | had not been married.”

There was no implied condemnation in the statement; rather something like
regret. Davidson shared my suspicion that this was in its essence the rescue of
a distressed human being. Not that we were two romantics, tinging the world
to the hue of our temperament, but that both of us had been acute enough to
discover a long time ago that Heyst was. (41)

TORFEFEYDFETA T 4 R COBRICBITAREN L EREE IR
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T35, Tbb, ~MANEWI AN~ T 4 v A LE BEWTZHEF
TR EHNRERS, 77 0 2% TR &0 o 1Rl i%wwfé&
ZACTA v =—RRHEENDELTWAR, LML, ZHNIFEREICHE
D FEAMF I LR EZ R THEIXIENTRNET), TV T A—T—D
Va—rAN—=FHEREE LCHERET A, FEY FEchiIHET M n=
—Dxtg L L T35 L, “Afool like [Schomberg] is unfathomable” & 7k =T
LB EFH Y N VRSO L O AR E L OHWEITE UHis T
5, ZOXIRBEIT, ~M A NERFEH AL LTHOSLGEY FETAT
4 RY U DOHWIETEER SN IZHAE OB EIIFRNE, ~A X Mo
TEL DFERPDBECE E WS 2T Y SNd e, LD ot
FEZE#HRL, LIFLIEwe” W) —~ ABREEIEZ IV 25E0 Fix. &z
THMTTA U Ry EMEGWN, HLOHWIEIZAA A NORE A
MR- bDOR DR R we”Z A L TWD, Partll LI, Z AHOFEY F
ELTREMRA DG EEZHETIED BIL, YROZ LR 61Er0f L
DX REMRIEICE S Z LT, Zo3IHERTIE. HE-oTHFET &
OWHEIRE S & ZNICHTRET 2 DERZE SN E bICEBLLL TS L
EzonbdlEA95,

COXDRYENRE ST, BICODENREISZES T T, HH)
MO E LTHEND, TmE 21X, TA T4 RYUBd~A AR L EBENR
WHZGDE DU TOL I RBETIX, SECHBIISVWET LD TE
RUVMER & L COBBIMERRTRILL TV 5B, 54 T NV iddh 5 HtlE
HICY > T TV EO RIS DN, A MO EEBMNT, EREMEZEALT
WDBDNEEZTR— &2 LMt 5,

Davidson . . . was strangely affected. It is to be noted that he knew very little
of Heyst. He was one of those whom Heyst’s finished courtesy of attitude and
intonation most strongly disconcerted. He himself was a fellow of fine feelings,
I think, though of course he had no more polish than the rest of us. . . .
Davidson’s fineness was real enough to alter the course of the streamer he
commanded. Instead of passing to the south of Samburan, he made it his
practice to take the passage along the north shore, within about a mile of the
wharf. (26)
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WIS % %) 7= (strangely affected) T4 7 4 KV »id, ~A A F EEA
EEbhE, SEERXDTOEAEMT 5 LILTET, x> THBD R
FTHREIELNZETE, LihrL, TORBIIEE~A R b2 b ST
5 EZ AN, “about a mile of the wharf” &\ 9 DT BT D FEEE A/ - 7=
PRI 7R BARIE A~ 2B N T D, £, FHEAYWEE L ToHEE WY
IWILTIERT A EE2BETNE, ADOLBLERELIHENCONTE b D
“finished”=°“polish” & VN 9 SIEE VA O W E A 722 B IR A W ITBLRZE W,
DX RFEHR T THERATLE N mhb e LToRliL, ~f A
heTA T4 R EDHNE, 2FVIEIZTNEERICBWWTERLTY
Lo TOD, HERIFROLIBBHETIX., T4 V4 KV TiERl4E
JEIIA~A A M, ZORIEF E LTAZFEMTR2VWEZLZLIZLD
POLTRLTHLLEMNEINTLEY, WERHEY TFA U0 RV
Btz mz b &b,

For the rest, Heyst was as polite as ever. He offered to pay for his passage; but
when Davidson refused to hear of it he seized him heartily by the hand, gave
one of his courtly bows, and declared that he was touched by his friendly
proceedings. “I am not alluding to this trifling amount which you decline to
take,” he went on, giving a shake to Davidson’s hand. “But I am touched by
your humanity.” Another shake. “Believe me, I am profoundly aware of having
been an object of it.” Final shake of the hand. (29)

TA T4 R THILEI S iz (“strangely affected”) @ &R U
EIolc, ~AM A2 Fb TEEHEY (“touched”) SHHILD, ~A A b DREENIM
DEEIZ LW HIRD TV &I R 2B B F O KEIZBS VTR
HT 207208, DEANZEZSZTREB LoD, FEhe ZDOREIZH LY
2T INARL LTS, 3B FliI~A XA NOHEEEZ NI DD E
BDITFA T4 RV Db EEHN, T4 T4 FYUTIEEAERESIN
LhIbIMBEERNTETC~A A MDOLEEFIND, TNHOZE Y —
FEZFEST TODOERME~DHEETH-> T, ZAHD=ZNFTES &0
DEEDO L L THEHBEN G D WITMBENIZHED S L,

S5z, ERoOBIHEFT T, ~A A k O“attitude” D 72 57 “intonation”
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BT AT 4 R VICHEBIICER LI W) FRITEERERE O, U
S IWVEEY FiX. ~A A | D“that finished courtesy of attitude, movement,
voice, which is his obvious characteristic”{Z 2O\ T TR D (11), REESY
72T TIER, "M AMDOIBEELL L2 LZLWFEEL EFHMEE
HoTWBHEZEEZRBLTNS, ZOFOEF—71F, Partl i1 T [
A ICHEEL COW DM RITS L) EEHESHICEY FIF22 &%
RBIZT 2, EWVWHDH, FERMOPLEHERETHLI~AA AT —F D
KNVTIHE L DFER~A A MW T T 505 72—“But her voice! It seduced
Heyst by its amazing quality. . . . Heyst drank in its charm as one listens to the
tone of some instrument without heeding the tune” (59-60), ~A A hZ & - T
HEROIBIHELOFTETARTIERL, FENLBEETH D, HIZT “the mere
vibrating, warm nobility of sound” 23 ~A A FDO.LIIES DOTHY , D X
9 7275 H% “our unexpressed longings” DI S 7= ADOWEIZJE < (60), -~
AANMIROL T HHEZOFICEEHNINTLESTEBREEZIMDE D 2D
& 9 IZ“delicate, polished playfulness”% & > T ZIZIH U225, 3 TICHEH
L7= &2 2 BEHERE W (delicate, polished) 782 Z THFHARDLILD D
X, V=T OFEREZEN LW RIS W TRICEE T2 2
EEBEBREHHENZDTEAS 60, h=—FF =XV —FTDFN
“effectively non-semantic” T& ¥ . & D “pure sound - the phonic extension of
corporeality” % i U CEEMAIER 2 LIXT O 72 & i L TWv5(133), ik
DFE DI FEINIRE X D “moral” Tl 72 < “physical”72“The indefinable emotion”
BENAANIANEDZ E2BEZDEE, TITEEELTHD L DR,
FOHENED D WVITWEME & BRI OCOWIZ BRI R EBETH Y |
FOHMEL DY ESTHDHZ EITH LN (144), ZF LT BV F
DUTFOLEIICWI L&, BWAHAFIET AV 4 R b 2 NDOHIRIZEE
WMe, ~A AN —FORFWEDHWFEICEEARE—MEZRETZ &
23T & 5 —“[Heyst] was touched by the sincere accent of [Lena’s] simple words”
(161)y TA T4 YU BAA A MILEINEN, ~A A MBTA T4 KV
CONBMHICEBI SELNTEDLERIT LT, ~A A MTY —FOFIZE
>T r‘ll‘ﬂf:ﬂ’béj (touched), EBMFERZNE Liz~A A kO IR
O OHWEEICBWT, WER, ODERE S S EEESE SRR T
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LHEBUIEFICRE RERME O TWD

& Z AT, “physical”’E W) BB W TCIEZ LT L HEEME L DX
<, LLAFRLEEMETHLILERLTWD, HEOWEN%
BT D& 77— NOLLTOERMIE, #o THR] &3 LEER 726
BlZb 22 0rb b3, JEFITRIER ToH 5 —"“The novel remains ambivalent or
perhaps only uncertain concerning a tenderness to be distinguished from love”
(274) “love”> 5 KB &4 9 D “tenderness” E WO EF—T7 R LI-E 2

LT FROBEBERNS D, Lo 0b, HiZ“tenderness” &\ 9 SEEMN

ngkbf%&k#@kéﬂé@#@%f\_@*%ﬁﬁbé@@%t
TR, RONEOWMEEELHNI DZNLTHYD, TOEKRT~A A
k O Y RE 73 “finished” & 7 “polish” & WA =S TERSIND Z L OEK
LW LRI NGTE, HIFX) —T EORWOHE, A D7l
tenderness” NP E L Z 2D E KL 5(66), ~A A MDOENIELEN D Fh
LEE, RARCENREROL>OTEK - WE L L TIHE OREBICHURT
HboHZ L, DEVDender” THDH I L ERL TWD, D “delicate” T
“finished”d % VM T “polished” SN 7= L Z X Z LENAZE ST B2 h
oI, D “tenderness”iL, A ME L DOEHICHITTE ST HT 2D

IS, MR E 2 A THAE & O e S D H KR - WHERY LS
ANEELAT TS, ZLTHOIEL ~"f A META T4 KV 0T
ZOES 7 TRUXT ) 28-FLT05, £ % b “The capacity for
sympathy” % f1 2. 57 A 7 4 R Y > & “temperamentally sympathetic” T & %
SAZ N EDOFHBPEIIHIONTER, TOL D RLEZZR L E2 S 51T
FENDUT D (35;56), PartIIZBWTFEY X, MaHFEDZ L T~A A b
DOFRBATEICERIZ B A AN T LESTOTIEHRVY R ERE b DT A U
4 K Rl edelicate” Th D0 & W3 5,

“I am certain you wouldn’t,” I assured [Davidson], concealing my amusement
at his wonderful delicacy. He was the most delicate man that ever took a small
steamer to and fro amongst the Islands. But his humanity, which was not less
strong and praiseworthy, had induced him to take him steamer past
Samburan wharf (at an average distance of a mile) every twenty-three days
—exactly. Davidson was delicate, humane and regular. (42)
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~A Ak ®“tenderness” E R L L H 2, T A 7« RV D“delicacy” L 23
HEOBEHNER~EHEIP L TVDEZEEZRLTWVWDS, 50O
“tenderness” & “delicacy” 1L HIZ 0 D L S 0kl & 12 D A BN & 41 1 7220
RE L LTHEEEZHORTEY, HoNMENSDIMEMRICE > TREH A
WA T (“strangely affected”), LEN> E 415 (“touched”) S 4L B FIREM: &
FMHSFTWDDE, T4 T4 K ) “an average distance of a mile” & U
O TEEN T OBEREZ RO DIIRBITIEN TR & v 5 R E XA
FNTWDLDE, —HIZBW TS 2 FOREBEHEORIET 5 HDOYW
HRmEIICRBEINDBERROTH Y, FomFIZBNTIE, HEINAR
DOENE ZEHOODLBIRITE~EESL, A& A& D“physical”72iT & 72
DEENVZ D,

EUDICREENTZFEYVOE—RFOBITE W) BBEICRES 2 51X, 58
NIREW R — ABDEYNDL, EHOZAHOZN~EBITT 52 LI,
ANARARERCHEFICHFEELTWEGEY BB, 7Y —=—=2Rn5 L 250D
“extra-diegetic isolation”~ & ZIB L TWSIRDBWEZ L HMTE 5759,
MBI S OFRBMERE L, ZABOFEY ~EBITT5HZ LT, 8
FIEAA A L0 EHEZ bR TE 5, TOEMBIX, T4 U4
RY v d &9 7p“delicacy”lZRODHZ ENRTE LB LN L, HDHWNT
ZHELEBV I AT A n=—2FE T T, ~1 2 b ORKHEEAE
~OREIZRDDZ ENTEEZDLNARY, ELLICHLEY FREY
IZOWTHARTWARWELE, o4 HR2nns, HEROZ, BET 2
Y FOWRD BN, BIZAA R POBZEORMAIEILS LD D TIE AR
<, D ULAEMICEIET 2HEBZD O EEORNPTHEMFEEINI D END
L, N ARRTA T RY U OELRERIC, GED FOERDL BN
FLOMBELZVPCHRETONEVI BB LU VEES Z LT TE R, K
LTI, ZofEMIcB NGRS EES W) MERED X 5 ICREMT
00, ZFLTHEY FIXI I CTHEEINTZEHRE AL ITHEFTCETWDD
M EWVWORIZERL TMzEDRZ,

2. BfREEYF
AIETIEH, —ABDLDL ZABA~DOFEY DE—FOBITH, AEAEDODH
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WEIZHDHEBEE WD) EEORDIALEST B, BER - LB S
MHLORFEEE LTIRAOGNS D EER LT, ZAFROEY~EBDL L
THEY FIF—AHOGEDY LITR L 2WEEEBE L. ~ X FONEMEIZE
WLT-HMEMTD L1075, MEIX, ZOL5 RBER~A A MM D
ENWZEERRTz TS THHDN, LS ZETE,

TITEEOEBXLRDLIOE, VAU T AW R=—ICL DL T
72, MICEIE=ZAFFOFEY FIILT LLEEFOFED F& LTHIEL T
WAHDIT TR,

The third person narrative voice of Victory is usually an omniscient voice
which attacks one character after another with its ironic, perceptive analysis of
respective illusory causes of involvement; but it is not obtrusive, and enters
the novel in an ontologically definitive manner only occasionally. Moreover,
it is necessary to qualify the omniscience of the narrative voice . . . because
there are instances in Victory when this voice chooses to evade absolute
resolutions of characters’ motives. This occurs most markedly in relationship
to the topic of Heyst’s past. . .. (31-2)

AR=—NEEZMRLTWDOIE, BV BNRFMEEZR S| k)3 “strange” & I
SLUFTO o0 Tth s,

The elder Heyst had left behind him a little money and a certain quantity of
movable objects . . . which might have complained of heartless desertion after
many years of faithful service; for there is a soul in things. Heyst, our Heyst,
had often thought of them, reproachful and mute, shrouded and locked up in
those rooms, far away in London. . . . It seemed as if in his conception of a
world not worth touching, and perhaps not substantial enough to grasp, these
objects familiar to his childhood and his youth and associated with the memory
of an old man, were only realities, something having an absolute existence.

(135, 4%V v 75

The manager of The Tropical Belt Company, unpacking them on the verandah
in the shade besieged by a fierce sunshine, must have felt like a remorseful
apostate before these relics. He handled them tenderly; and it was perhaps their
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presence there which attached him to the island when he woke up to the failure

of his apostasy. (136, 1 % U v 7 5| H#)

HEHT XX, “It seemed as if” R°“must have felt”, “perhaps” & V> 72 F W
B LR HIBE S 72, 20895 22 BRI AW 0O N I B A4
ATV EABOFED IZITBP20b L, F=—FZINb6DBKR S
WHIZDWT, 2T > KA Part]l O~ AFRDFEY FLOHWIEIZFEL
ETESHERNTZDIZ, HZTELLOFED A A MOITHOBEEIZ OV
Teunclear”!lZ L TWA LML TWD (32), LML ZOEMRIIHE D HEN
TRV, LWV HDL, §ED FOAMRDELRDO L S oA L ¥ 2T —7/REfE
ERZDEBEVICENT, ZH X LBV OEAMEZRDDLZENRENIEZESR
Bl DOPgED LWL, Tt LAZ 2k, BERAHNT 0TI, 2
DX RBHRHEEZ RETIHIEY ENCTEWICERTAHRETERWVWEAS
D M,

FEVICBIT 2B DHRATALD DI, B LM OFEY BUNE L
TOHHERI MR LENT, B~ AFROMNIE~ER>TLEIFEY F
DL, RY R« UANXZAF =L, FBVIZBIT D as il R“It seemed” &
ST EWE L &, B AW O“internal 722 8 0> B B “external ? 72 R 0 B
TONHOLEE < HE L L Tewords of estrangement” & e A T %
(85), THEFI] LW OERIZEBWVWTIX, ZRHDOFWVWEILIE, FEY 28 AN
M OEE S, ZTORmEFLERTHH IO /D@?ﬁﬂﬁ%T 235, O
EF0 EROFIHAGEFT T AIE, A A FEBHOERICKT HFED FORK
TH Y, Z4UE “ourHeyst” &\ 9 FHITIHMIC RN T — AHRDILL TH b
D, TOXRIRHT—EEIZAMHOFEY Oeh~EHZIZED FRHFOE
EREZELE, ZIICHAMON I DEEIT. VX TIHLENTHD
EWVIHIEDNZR, FED FiIAA A FONEEIZ DWW T DIRET 5 2 & 23
R EFRETHDIT b6 T, A AMTHIMEN D Z D &5l
L. ﬁﬂi@ﬂl&ﬁﬂﬂlob\fﬁ%ﬁﬁ"]ﬁ:k%m“\éﬁ‘ﬁuf“f:&)%b‘%ﬁﬁ\ EE
ZHWLTLEI N, ZOHBWE Part]l ICBWTHEY FRTA T
4 RY AR L TWiz & 9 7Z“wonderful delicacy”iZ HEL TR D | A3~
AANOIMERETDLIOEZZRNTZOLEFRLELDIC, EY FIEI~NA A
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WIEMEIZOW TN ZB L2 Z L ITREL THWLI01E L nWR 5, ZiE=
ANBOFEY R bTobdmI L, ZLTENDIICEHGBIND A A F~D
DB R S ERERD Holo b ZAITHREIZ R A 72t TO KD
K2,

PLLTHI EESOHFL WS B TREY FREETRT L E, 22U
KRHELTHDDIE, ~A A NDWZ DT FEITIEDR LR, ~A R T &
STENIE, EEHENERROFL TR FEZFHEALN O IV
“mournful detachment”®FJE & LTH D (135), N TV 07T 4 A%
NENRL & DOBRMEIZR T DA 2 S DIRARBIZRFJEIZ OV Tt TV D
(239; 53)s TN D L T2 b ZAFEMITE 5 K & DA I “plastic and
impressionable age”lZ & o 72 ~A A ks D[ IT“a profound mistrust of life” % 5%
L7 (73), RICL - Tl 2Rt BARZNEAEN, AEZTOLDOEKD
Lol ol~d XA ME, LL, ROFBIZHICH> TUTRZR S TITX
B (135), TA—R -V a vy Ui, KOBZIHE> THHETAE L
THAETHL LWV )~ A NORBFIZE T 5 “emotional quality”Z 54 L T
WAHRA61), FERDLEZAH, ~A A PZE>THEDTRTEZRY Z &1F.
WHHNCROZIRICHEE VT AZE LRLZOE, R 77 U BIC
BEVRITHZLEFMERTHIILAERT LN, ZZXIEERE VI
TREDDRPYNESNTEY, B8 MmE O#EMEB I T, ~of X
MIDHEMIZR O IZERIT TS, ihEFZRT2E 0 HEV L, R
DZFITFHFVRI LW FIRY ERE—EROBEBKEN>TEWY, ~f X}
DR D& fh & “tenderly” | O TITITWV BN ARV K 1T, RE DT I NEM
EVIMENR DI o THPRTWS Z LiX, HOHERTERE W
EEBELHV, 3 & OFEBBERO ATREME 2 SEEITITKIE LTI en
TEERLTND, ZLT, ROBHEMEEGINAANOFEELED &
X, B FE., ZABOEY OMHEE T, EBINTRAICTI~EED
MERICHL L2 B2 BRI 2 D72,

HREEZ# < ZoOFEOBEHITIE, Y FITLD A X b ~DE—1{k
WIS HEE R ZENTED, I 2iE. ~A AT —F &KL
FOLHLET X LIRESLZDRO L D REFT T, B0 2B 5
IR A~DOR— OB E L Thris{bd 5,
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“There must be a lot of the original Adam in me, after all.”

He reflected, too, with the sense of making a discovery, that this primeval
ancestor is not easily suppressed. The oldest voice in the world is just the one
that never ceases to speak. If anybody could have silenced its imperative
echoes, it should have been Heyst’s father, with his contemptuous, inflexible
negation of all effort; but apparently he could not. There was in the son a lot
of that first ancestor who, as soon as he could uplift his muddy frame from the
celestial mould, started inspecting and naming the animals of that paradise
which he was so soon to lose.

Action—the first thought, or perhaps the first impulse, on earth! The barbed
hook, baited with the illusions of progress, to bring out of the lightless void
the shoals of unnumbered generations!

And 1, the son of my father, have been caught too, like the silliest fish of
them all.” Heyst said to himself. (133, £ # U v 7 5| {1 #)

LED—EDOFRETIE, FLODOHRFITAA A L OLEIZ OV THEED
VR &, HHEEEEEIC L DR A T, BMEIICEEEED
BRINEBRBNICB Y ZEDo> T D, IFO7AR0iE, BHM#EFEEICE-T
PR SNBEEICB W, BV FOAA A MIRT 2 HFW R EEKRS, A
M FHEERRIEIC KL DRk & ZHIZHi <~ X P OBEFIT, “And”H7Rd &L 9
WCHNERICHBEMICH M ERNTHY . X TEHEELE X DLRMEL
L EHERY, EVHEINE, ZOoX 5o B mBERREICL D
FLRIE, 2R o CEEY FOFEEHATFOFERELMITESE S, 22 Tl
FEANAAAFORILEL LTESTWDE DTN, TOEIRFIEVICL -
THOLEZEZRETHOTHY, ZZTHEHFEY FXEHOFEVZEBE LU TAA R
MZ—RIELTWD D, 2Ty FEMRICKT S HHHEEFEO REIC
DNT, Y= b I —-7K Y Y —E“a contrast between professions and actuality”
ERTIEDIZar Ty RBRT A un=y 7 2 CHRMEREEZ MWD Z
ERFATEETRELTVDR, 2D XS RIMNT A v =—% UL PTICi
RHEERY (14), Fev=rF—krbariy FOXEEEZRL, H
HMBEFHEICL > THEYVFLEHFEADOFZHE RS T L2 LT
“indeterminacy”X°“distance” & W o TR R A EHMT LN TED LWMLET
WHR, YEEITIICBWCEY ERTO LD REMEZ A~ A N EDHWE
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ICERELTWD EITE X720 (173), 4L E ZAMNGED Bid, DEAIITIE
EAET A =—REEZENT. ~A A FOLEEMOTHNH 2L
FOFEFEFELTLELSTWVD, AHAFNRAELTVDLIOE, bl
FMOLIICHLDFEENA A DT NICEREGDE, TO L5 IChET
HEVHIBTHLZHIZHEE L, MENII~A A M —&ILT D580 FOL
o ZOXI — KT, ZAFAGEY OES EHE L TEEY FAVLEAIC
ANA AR EHESKBREMTHY, RLIFVEIMESICERD &V
HIROF EHIEE L L CHEHETEX 5,

XD REREOFEIL. WOBEICENDIKE & WD EF — 7 IS
fbnTns, BEBREWOIL, BV FA, ZOREE D < HRBFITBNT
ANAARNESEERIZL, HOLBITOWTERIR LR S, B D OAHEH
WramitiAEE TWnWDZ &2, UTORGETIL, V—F #iEL-HE
ANAANPELOARICEARENTHEIOTEHRYNEE X, BFO
“mask”IZOWTHEZET 5,

[Heyst] felt so strange that he could not resist the suspicion of his personal
appearance having changed during the night. What he saw in the glass,
however, was the man he knew before. It was almost a disappointment—a
belittling of his recent experience. And then he smiled at his naiveness; for
being over five and thirty years of age, he ought to have known that in most
cases the body is the unalterable mask of the soul, which even death itself
changes but little, till it is out of sight where no changes matter any more,
either to our friends or to our enemies.

Heyst was not conscious of either friends or enemies. It was the very essence
of his life to be a solitary achievement, . . . . (72)

i1 & DR ERTH SO RIZEBREL DO TIE RV, EEXTA
FDOFA =T &k ~AADMIKI, WITLNIXAEK & IE“the unalterable
mask of the soul”Z2e D TH U | ZHITIAN % DD HH X, “our friends”IT b
“our enemies”IZH &) TH LK >TLEI ETIE, FEICL-oTEZKRL
TEDDZ LN, ZITHEATAEIE, ZSHOBREDO —1TH T, Ml
EERFDOELL A, A NDEHRDOICH D EBRENTNDZ LT, “a
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solitary achievement”|Z Z EH D NEDOAKERH HLLE, oA X HHRT
W ERNE VI RANTIHE Y BEWRE RS2\, “our”& W5 — ABRD AT
BY, BERFOELLLEETRWEITE W) OIFFEY FTOEBZO RN
WCHHDTHY, B FIINA A NOERERE PO, HEMNICELOD
Ak rRELIED, ZITRIENTWDHOIF_FEEOHRRE, ~1 A
Mz & > THAA & W 9 “the unalterable mask” (X35 7 5 FE#E L 7= 42 & fIUM
DR E UTIEET D0, BV FIX. TOX D RIFEIERBERHEL DD
b, FFFICBChNBRT ThHOIMEFIZMIToNTZLEDTHDHZ EEIELL
LTS, tELOEMEZIRLHIEY ZN Ly, thE~DBEI%
EELTLEY EWVOHHEOMIIL, Y FICBWTIEEARROIED O
ERBHRMERCRH —LOESIZEL L V) ZLITksThREN TV, 3
DFILE>TAA A MORIE EIE, ZAFRDFEY ~EH%IBL DD, §Ed L
WHTTA%ZE L CTEMETIIEVONRZVEEOFER BRI O
Thb,

Ll ERBRIVEEZEL~ A 2 FOBKIZK LT, FoRE S —Hmik
@%@Tbﬂanﬁwwﬁ@%Ok%g%ﬁéﬁﬁ . “smile” TH 5,
Y —71Z“A smile is the best of masks” £ &5 &L 9 12, HOKEITH LA TIX
< AL EMBORBEERST D (70), ~A A b iL“delicate, polished
playfulness”Z 2 UEH, £ D X 5 KB A H & O“unfortunate manner” & 72
STLEoREBRRD (60), FfF& L THIE“an extraordinary detached grin”
EENPRIZTLEN, —HELTAA A MDRAITEIZLEL SRERLES
ZARRT DRERD THY . ZTOREZNTZE > TNDDIFANEZK O R
DEZTE (64) LML, TOREIZDWRUCHENCHIT OENTZHDOTH Y,
ZLTRMTD2LWVIITAHEZBL THDABREMSNATVD WD FRELE

ZEFTICEWLNRY, £HZHFEY FR~A A MIEFH L TERTY
7-“the body is the unalterable mask of the soul” &\ 5 Ay EITZ 4UIE E D7
HOTIERY, < B2 FiO ANBAETE XL LAF KA LIX LIXNmE %
FELTCLEIZEEZHATWA L, Bl L CEEBBEMRME. HiK
P E LCHREL A RN L2 LN LTINS, ZORKT, ®FED
BEHEBEETY) =T OT#HEZREDDPZTIA~A A NDEP 2 “a kindly,
playful smile”l%, b IXCRE T 2 K TIiL72V (306), HOKEEEZBVRE
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FETLHRMEIE, TOFRIZLVEOELAEHATORNIELBE L, &
REDOEDDRL LD, TIITE LTS A ML > TIREILZ O
ERWV, AREICL > TRILTWERERI ETIO _ENRHELTWDHO
72, BBV R OX ) Iond A NOFIFBICEHMNTZAIT WL, FER
PR AMERF Lt Dy, ETEBERLTE R, mIVESERDF
JEWASNAANEZLEY FPELELIIEATLEY, ZOEVERIE oL F
LHDHIENTE D,

3. BHYIc

R#BIZ, WREORBTTA T4 RV ) ~ERERELZ L OEK
EREFLTBERLD, T4 Y 4 KBV OZERO TG IIEE % 7o fih o x4
Lo TEY ., 72& x1E5 T — RiX“The improbable appearance of Davidson
at the end could be accepted with amused tolerance had it granted Conrad the
detachment he needed. So far as the reader is concerned, there is no reason at all
for Davidson to appear” & I8 XTW25 (274), LI LT A V4 KV OHBEN
“the detachment”, > F D HEEIZ 0D HMEE LTRSS TWL R TH
T — FOBMIIEKARLE LTHRKE, L0 oob, B FELIALLETAY
4 RYCHEHTHY . ~A AP0 APORFEZILFELTND I &
EEZE. FSRXTATL RV OFBHBEEEOEAADE LToEAL
oA A MR R IRRHEZGEV ICEAL TWDH L EZ BN IND T,

FTFARE, ATy RRTA T4 FY U EFERICBNTHNSZET
EHNOFEY ZEL3 Z & 72 < “the ironies and sympathies of Part "% FEOVEL & §°
TERTEDLL, FlomAA—h - Ba—b 74 T4 FY U OHEBUL Part
I & [A U“sense of actuality”Zi8{k3 25 Lim L TWD (67; 17), EHIZ F R
V=04 2L, TAT 4 KV EEY V2 BbIiT“e sailors” D M [F AR & AF
ZRHBLTWDIN, 26Z 650 FLZ2OL I REHEAOMEY OD—BT
H5 (230), ~AFFOFEV I ONTBHEBOBRAEZTMLIZEY TR, &
ZTCHFEBDORHIEETA T4 R AT D D%, HOFENSA A M E
DORPY OFREEHEEZH S TNDHNGTE, 20 L5 erlgetkix, SRk
DL LTHFET D, R=—2 T 2L51C, 7474 FY i
“detachment” & “commitment” ® & V72 THEIL TV D (36), & DA ER L
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72 @ (%*“an average distance of a mile” &\ 9 DT HEEN T DOHEECTH - 7=,
TAT A4 RV NCHFSI EELETRER T, 3B FbELONTHENL T O
BEZBINL 72D N2 5,580 FITIRARE LTEAMOFEY 2l 2 28,
FIRFIZ, R AE LT, B LR UL 9IT~A A K %“a queer chap” & FF
574 '74’ RY v aRE (307), BLELL BV FIZESTTA T4 KV
FIA A DEHLZRBERICORS DT RVO L) REFEEROTHY | #
23EE 5 “nothing!” & W I FEFEITH R 2 B EMLE T 2T H DO TEAR N
@m%t&z%@a%@r?%@#m%xk@%ﬂfi&<%%&@t&
LTH, ZORERD—FE WZTDT A T4 RYIZFEDBNESILTD &
VORI, %@?759\42 MIla<EER R TR S, FiidmEs &l
SOHOLWIZETEN D 5, HmfA Rk,

pc 3
ARSI EAT Ty FHRE 4 BIRRITE T 2 REEFMRICKIE2NEELE %2
MLI=bDTHD,

'arZy FEFIEERICOVWTIERERBNIBAONTEY e xFF==1 -
R+ ¥ =2 ULV X Rereading Conrad \Z33\\\T b~ R « & —H —(Tx} LFEM 2K
EIT o> TWVD,

2AREVDYLT 7= b B A Y =PRI A TV D DI TRV,
B S WD O ERIZERIR ISR IT 5 NFEBET L L SBRICHE RS
EEZEZLNDOT, UTOLIREHRD S & THWD, The Affect Theory
Reader DIRETHDL 7Ly 7« AV P eIV —J- T T—ZALDE
Flz XX, ) & 13 “an impingement or extrusion of a momentary or sometimes
more sustained state of relation as well as the passage (and the duration of passage)
of forces and intensities” Cd ¥ (1, italics in original), 72 PMLA O FFE =
KBIToA v brZ s rarphT, Fxd Vo -Tr Vb
U7 AL+ T4 LA[X, “emotion” & “affect” &\ 9 — DD FHE A 1FIT AL

WHWR B XY uEHIIZ “emotion implies movement, a crossing between bodies,
subJects, locations—or a failed attempt to make that crossing” & &t L TV % (1253,
italics in original), b b7 7=/ bk - 4V —DERSHWEATHL AL
Yo [T=7 4 H] Cix, EEHFEB]EIEL, FERZOLODOEH A RS
VWD SERZY, HOHVIIMELEEY FMR 20T 5 L9 2 H KDL
LXOBETHY BE=ZELRZ). MoKRENS THIB 22175220k
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I MRERRBENDAMOHERERE L CdEIND (B A —), LT
Db Ry —XRBR5@EY ., FEH DRENS B DRE~DOBITH
MR & LCEfE SR TIIER B2 (183), WTNOERICB W THE
TR KRR - IRNBIRIEIC I W TER T 2 T OFHRIREETH v . AR
BONTHEEZROIL, HEN - WEMEORTICE T < /EH & LTS
NEFEHHETH D, RBARBOEME L2 DLRNL OO, EHEARL AT
[MEB L EX =T 4] DRNT, 7V Y w7 - V= A LY 2D The Political
Unconsciousness & The Antinomies of Realism & #2H L C, LordJim 72 & 2> 7
v FMEMO BRI G H oNHEEME, WEME. BEEEDO DD DIz DN T
WL T,
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