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Abstract  Conrad’s works feature a variety of interesting characters, and
some of them include unique exaggerations used in depicting characters. In
particular, a typical tendency is that the author uses “caricature” in order to
depict the characters he wants to criticize or satirize. The “Author’s Note” in
The Secret Agent (1907) refers to the author’s conversation with his friend, and
it criticizes anarchists and terrorism. In the “Note,” there are words that
strongly criticize terrorism, such as “the contemptible aspect of the half-crazy
pose.” Moreover, Conrad’s strong criticism of anarchism appears clearly in
“The Informer” (1906), and which evolves further in The Secret Agent and
Under Western Eyes (1911) through the use of strong expressions of
“caricature.”

This essay aims to analyze the characters of typical terrorists depicted by
Conrad, focusing on the common terrorism-related elements among the above
three works, and also to confirm the terrorist images in the works. Conrad’s
excellent caricature includes not only a satire of individual terrorists, but also
a three-dimensional depiction of terrorism’s folly by making various characters
appear duplicitous and having characters emphasize each other’s stupidity.
Another focus of this research is a betrayal by a double spy, and the
ruthlessness of terrorism that makes the protagonists change their thinking
against it. These elements are skillfully combined to build a comprehensive
cynical world based upon caricature.

1. IZCHIC

The Secret Agent (1907)D ¥ 3 TlX, 7 #+ — K (Ford Madox Ford, 1873 —1939)
EEZBZONDKNEDEFTEPBA S, 7T —F A MIET DA R~
LTS, ZDOHF THHEIIER O R — XD H L X | (“the contemptible aspect
of the half-crazy pose”) & W o 72BN HEET L2 FEN N TV D, =2
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Z v FIZ L 2R 7T 7 —F 2 M bHIIE“The Informer” (1906)7> & B ff
WZBLIOIL., The Secret Agent I[ZH - T & HIZHE L, Under Western Eyes (1911)
CELETEORN [ HYBIF a7 (FE{L)] (“caricature”) & W 7= H#i 5
EGATHD, !

OB NTIE, & UTBIENEW LR o =1F i O BRI 12
AN, BV AFaT%2LCaroy RA#CT o) X hoEM %45y
Fri, fERICB T 2200 R B E2EBLET D,

2. W) AFa7exr3948—
The Secret Agent D+ XL TYEFIIHESBRF 287 7 v iFEICKR L T8V L
OB ZRIT TS

I remember, however, remarking on the criminal futility of the whole thing,
doctrine, action, mentality; and on the contemptible aspect of the half-crazy
pose as of a brazen cheat exploiting the poignant miseries and passionate
credulities of a mankind always so tragically eager for self-destruction. That
was what made for me its philosophical pretences so unpardonable. Presently,
passing to particular instances, we recalled the already old story of the attempt
to blow up the Greenwich Observatorys;....

(“Author’s Note” ix-x, 4 % U v 7 %H)

ERIZZ O XSl zinz., 7V =y VRLBBHRE L WD WFEO-E
*/T’EHXDJ:??‘:H‘X#\E IOWVWTEMRLTYL, 2Ty FIZBE L TIEAEKRD
—iMRELT, #HESRFEAEALDIEBRALWVWINIBE LA LLTVD
_&ﬁEMTﬁécit\w¢f1ﬁ®mawgbfﬁﬁkmv7ﬁw\
HDHNTr T TR ERE B B AR EN TN D

a7y RESIZIE. TU)X]\’&E.&)“C%f?fcﬁﬁt#le%&f&é)\%#
BT D, T LUTERICE A OFiEL LT, LIXUIZHER RS E
BGURAIVNF 2T 2#RAVIHEENREL DD, BUWRHIO B 726X
1897 4 F& 3K O FifF “An Outpost of Progress”IZB 5T 2 Z AOTKRA, A

Y —/L(Kayerts) & /LY = (Carlier) Th» 9, WEEDO BN L BHIFZAMIC
B L CHIERIE oS REBIRE D ) B TF 2 7 ER BT 5,

46



a7y ROV HFaTIZRDZT e ) A NORER

There were two white men in charge of the trading station. Kayerts, the chief,
was short and fat; Carlier, the assistant, was tall, with a large head and a very
broad trunk perched upon a long pair of thin legs. (86, A % U v 7 %3

TI7V A EEEE LR EERHOEENARSEND ZOEHOH T,
TANOHEBE RN T VARG U AR L O FICERINLTWS Z
ERbNnDd

HAFXT—WMZEHLTE, TERELSTHOED ERSTWD ) KT, 77
U OBRMIZE THAAOER TN IR S, Av ) (B LTk, TH
CEVWHNZ, T FEERFSD-TND] AL LTHIE SN
TW5, ZIEHALICER AN EL, ANFAROFTMR &tz
FHSE D R T2 ARSI T 5 RARNAD LTV
Lﬁ@ij&ﬁﬁ%a@f\3/7w%iﬁ#kﬁ@®ﬁ%%%%%&
MR A > CHHT 2 FE, TRbb AV D F 27 OFEEZRHOTHNT
WHI ERDbMND, 2

3. %DUXF#B@EW
BEETOMMOEY, #HHOKMBETHHT Y A MNIHTEH I AF =
TiE, 7T *ﬂﬂ;ﬁ@f?uu WCREZ I 55, “The Informer” i, BFHL a2
Z v FAYES O H TrE“An Anarchist” (1906) & W A THRAUNCT 7 U A b 3%
BT 2EMTHD, BENEZ THDIFEVIEO TR (I, EAEDLY 7
W E B ORN (TR bBERIZ WbotA%t%%%%fwékﬁﬁT
HRN) b, BABREBBENEREO KW ESbNS XK (Mr. X) Z#7
ENb, XKiF. vy FChHBBED A [ h—~ A 4 =] (“Hermione
Street”) TR Z -7z, 570UV A MobOoFEHE [FL] IKFEDH Z &I
2o
XKiFEa—m oy CELR D WMEF LR OMMBEERTERLI KWLV D
RETHDLN, RAESIFTEFHLOFHENERLE VI ZLIIR->TBY, F
EHEMERCET I ERREE VI IED b o TS, HORFHETLIT Y
ALOFERB, ZE TELERICRN TR EZ AT, X K26 ENE
IZEEHENND LHIET D,
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ZOEMIIEAOTa ) A MRBE TS, TuofRENRSIHBICH -
72— (Horne) & W 2 HEMFIX, LTOLIHEIN TS

He used to say that the bourgeois, the smug, overfed lot, had killed them. That
was his real belief. He still worked at his art and led a double life. He was tall,
gaunt, and swarthy, with a long, brown beard and deep-set eyes. You must have
seen him. His name was Horne. (83, 1 # U v 7 Z&3)

D r Ao b LItDEBVWE T, FAVWEREEZRESMIZL, HHEA
FIRZ LTz EAROWENRREINTHDEN, ar Ty FEHTIE
BT e U A MR EER, HDOWIFERD LR WETHMIND Z &
NDE, BEEHNSIRART v U2 MBBEETHH51T. & 2T 85
REMRBEEINRTWS  F—2RNR5N5,

ZOMESIZBI LTI, #EIC X RIT— RERR & LIEZIRAZARIE L %D
BFEWEREMEOAE LTI TS, LLEThbrd ko, #%
OBRBERGERT 7 ) ALARLEEFERICK L TEBEIUTHRSSHATHY |
?mUxF@W%%@LTwééﬁ%@<\it&%%ﬁ%#éiwva

T ER AR T ARBENHA I NG,

Thbb, X Ko\l BN, #icrel) A e LTO
Y. BOVIIABEMBRL CVWDIZENBMTES, 7 A boREL
WO AT, ZOX S ICHECEEEFAT, HEEARE L WD HFEET
HHEVIFERBRSE L ONEIRELR->TNDE, ZLTT7rl A%
BV, BTXATWEBUNEEORIZE L TH, X K%, HICHSUERN
7R EARRIEENICB b o T, RN R T 7 v v a VEFICET TV HICEE
RWEELTWD,

She went to a great length. She had acquired all the appropriate gestures of
revolutionary convictions—the gestures of pity, of anger, of indignation
against the anti-humanitarian vices of the social class to which she belonged
herself. All this sat on her striking personality as well as her slightly original
costumes. (81, A ¥ U v 7 ZE3H)
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ZOWFETIE, KNI BEEEZE T T o' T U 2 (Sevrin) 23
BoE, BEELEVIZLERDND, LEXBEOTIANICHS>TH,
FEOHNZHEANL OBEME, FEAFLNFEES T b > T flix, A
TOESEFEATE AR O o, L LAEBMRICH BN EE OB
B, BEEICHEITISNDGHICRD L, BT ASONGEZ ST, #Hb%
ZFOBMNOLEEEET I LT, RXKLOMPITIZTEY, FAE LT
OEMINRNTLE D,

U CE LT TO@EY ST

By and by a tall young man came in. He was clean-shaved with a strong bluish
jaw and something of the air of a taciturn actor or of a fanatical priest: the type
with thick black eyebrows—you know. But he was very presentable indeed. He
shook hands at once vigorously with each of us. The young lady came up to
me and murmured sweetly, ‘Comrade Sevrin.” (85, 4 ¥ U v 7 %E¥#)

DEIZAEGND E I, BIFEILIERLWHFFEE L THITNTEY, LE
UEIZZEOHAREERILER TS, LOLEIETrY A NE2ED 72 AY
ThdrZeaBENTIE bRV, T2bbK7Tr Y X MIDOAMRDOTH
Do

v UV UOFEEE, 2T v RO%OEWR Under Western Eyes D F N/
7 A—% 7 (Razumov) Z iffh & S L b OB HDH . ZOEMRICHB N T
EERIZEWEEO b BE T IH ETHERICESW T EZET 72 )
(“I have been thwarting, deceiving, and betraying you—from conviction”)(97) &
WRDHIZEEFE-TND,

ZOEMTIE, ZADTa Y X A—r &7 a7y —(Professor)il
%Lfi#%_ﬁﬁ%ﬁA%&bf%ﬁﬂTm b, ZOTnTxyH—IZ
DNTIX, # D EHE The Secret Agent |2 b [F14 TG 2 B BRLER N IF1E
9%, “The Informer’IZHB T H 7B 7 = v —OHBEIFILTOHEY THD,

There, surrounded by tins of Stone’s Dried Soup, a comrade, nick-named the
Professor (he was an ex-science student) was engaged in perfecting some new
detonators. He was an abstracted, self-confident, sallow little man, armed with
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large round spectacles, and we were afraid that under a mistaken impression
he would blow himself up and wreck the house about our ears.

(88, 4 ZV v 7%

INBTRER ER L RVIEEHNRAMORHE T 5, 20 AW
Under Western Eyes \Z%Y59 % 7 A /37 (Laspara) & fifit & S & 2 RPHR
H5b,

At closer quarters the diminutive personage looked like a reduction of an
ordinary-sized man, with a lofty brow bared for a moment by the raising of the
hat, the great pepper-and-salt full beard spread over the proportionally broad
chest. (285)

ZOEMmIX, BOERIEMIZHAND EENIEFZEEOEEZ B TRV
SHEULbNE, LhALarTy FoTul 2 MEBIZET 286G -
TV LERENTVEENST IV, T U X MNbLAFRURIEEED LS
WZHEE R BITKIE T2 AT b o AR A O B W AT &) BREIT.
Tz COMEBERERMNTED-TH, DIBERTEZROT Y X
MEHOBRIZAD LN TVWD EZXLND, L ar Ty ROAY
HEIIEMREEZEATIIVDN, Tr U XA0Tr ) 2 N E#Hd 547
TR LTIy biER TE 2D Th 5,

XEOMBIZEI N E WD & HEMTRITRME IR EE LT
WO ->TWD, Ll T PEBICEEZHHILIZL ST, o Tv=
T X A (cynicism)BN & TCHHTZE 72 B TWNB R RBEEFR LN 5
—HTIRHT R Y XLOEE & ITEHAEE, FORVITEEELATHDS
Lo e kEthtE, FFRERE L THPEC R 7220 TV HEE S

(B 1T = AL ERBLTWDEN, 295 LIz AMO AR EL R
WTHZLICEY ERE T VX AL TR EE N 5D TH D,
WO X, “The Informer” D% T, [FA] BEADD X KITxE$ 5 &4
EEII, AR R EEEBRETL2EZATH D,

His enthusiasm grated upon my finer feelings. I told him curtly that the
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man’s cynicism was simply abominable.

“Oh, abominable! abominable!” assented my friend, effusively. “And then,
you know, he likes to have his little joke sometimes,” he added in a confidential
tone.

I fail to understand the connection of this last remark. I have been utterly
unable to discover where in all this the joke comes in.

(101-02, 4 %V v 7 %34

[F) I X KRERBNLERANOBELEEMLTHY, FORRIIITUHKE
Sl &N L& TF IHET S, [ BAKANE X K&t
T D LR, TNNBBUFERICET 5 MM & BET S ~OHH
WZo7NY, FT =X LAOELIEZRHT DL LR D,

4. Under Western Eyes & TR YR bf=b

Under Western Eyes Tlid, AN & H2IE B OB S & 50 IH < Rz W
T, “TheInformer”®NE %, LV REIEELE LB 7oy AR
SINd, Yo7 bRTFATAVI OEERRTET X—E 7L, BUNEEL
Hinte P ENLF 4 v (Haldin)ic 7 2 U 2 MR & gL S TE - T<
NHEICHEND, YRBIIZOR LHEZWR LIS, JXA—F7IXZ0FE
HaEotic, 7r YA ML EOBBRERDND D TIERWNERE
W25, ZZTHPRTHLEDOHRANL 2> TWEZEKD K A (Prince K
DML H T, BUFEED I 7 — Y > Mikulin) b &5 Z &1Z72 5, LL
WP 2aF—T~EBALTT e A NOBAEES A1 L LTOEHEE
KIES D Z ik b,

ZOWETHLEL DT u YA RZHENBRL L TWVER, WEOEORW
W, Tar U XAHHENS XL, 2Ty RBKERNTW e T O
HHIERLY 7 — U XA T 2B THLZ L EH LN TH D,

ZOZEFE, NVT 4 BERERBREICER D o T, Ao 0E
BICBERZAL LTHIANR T DHSR0, F2BICY 23— T TRET
L ORE & ko) # Y —(Nathalie)?d, O ES Z2E U5 HEm A RFEK
ELTHIPN TV AN bbb D,

FHV =L T A= T L EE DR ELBEREE D ORENH 2T
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WA, BT OFEFEENIZSIBH2 S 7T Y X~ EZORFREOFITIE
HEMICHIN T DLIEHE B ND, VaXx—UTHRETOILMEEMEY 7 4
7 « 7 v b/ —1vF(Sophia Antonovna)72 £, MEEICERICHW T HEE T
DR STV D,

EERTr Y X7 a Y 2 MIxtLTED L ) 2B 2 CHIG % VT
W, BN D T EERFET D 2 SIXEREY, RER LI, FhEhO
THRYRNMIHTHIHGEICRELRBVRAZIT NI NETH D,

ATy R T7Tr U XA MIBELTIE, W20 7'm N A T RE
MATL D, ETHOCHETROMILTHL L) BRE—F— - AT ) EYF
(Peter Ivanovich) 3857 5, HITHEr 7 ZBbivicd L i,
HOORELZ BRICENTHEAIC R Tr Y A FELTERET S, Ly
L. BEOTFTTCIEfbNTELM™T 7 7 (Tekla)ick>T, 7=I=XF|
WO ROBEICR SN, KEEZRIICLRW, EFABCENTHE S
WCIERDHDED LA E W) EERBRFEIND, EEERTELZTY
L~ Re+SMadamde S—) &, 7R U X RO/ by &) ST
HOBRMEMEZRE TWDLETORKE AR LML LT T 5,

“From time to time Madame de S— extended a claw-like hand, glittering with
costly rings, towards the paper of cakes, took up one and devoured it,
displaying her big false teeth ghoulishly.” (217, 4 % U v 7 %3#)

ZOXEIIEFOBENNMAONT-T v A M ebE 2R EIE
LI A= OfERNTI-& 0 LHE2 5,

INBCRMEXIIFREZERLATRDLTANRTOHECHMIND M ERET
LOHEEN T, FXA—FT7FIARL L L THELZEYVFIT CEl L%
E, KRRFZF LB =% — X (Nikita) IR A2 b, BAZEELS v o ik
Bl REDN D,

The revolutionist Nikita had pushed his way in front of Razumov, and faced
him with his big, livid cheeks, his heavy paunch, bull neck, and enormous
hands. Razumov looked at the famous slayer of gendarmes in silent disgust.

(367, £ ¥V v %)
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=F—ZICHLTET e X MBI CTHRERFELELE L THLNA TV
B, BIFEHE ORI TENOFRRLE L TASL EZ LTV EXMBEAHN
5, AERLEYY, FLTRIMEL VRN ZRFRICEES LT
DB, ZH LTI UEER ST a VA NOERE L TEERLD LS
bbb,

5. The Secret Agent £ THY X b1=56

The Secret Agent (B L TlZ, v v 7 OB NPT L0 R0y —k
—(Soho)t X & TWEIZWFEITR SN, T2 TOTr Y R bH0HBEER
BRFBHIZOL R ENR D,

FAATY 7 —8 v 7 (Verloc)id (T 2 hb b o7 REEEET &k
T 5) ZHANAL THDH, SRITEMN TR L2 REBMEE L THIZ N
TWo, F72. L ZORE, HAYPRAETEALTHIHEIEDRKRT %
B b RTRVHER STV D,

It clattered; and at that signal, through the dusty glass door behind the painted
deal counter, Mr. Verloc would issue hastily from the parlour at the back. His
eyes were naturally heavy; he had an air of having wallowed, fully dressed, all
day on an unmade bed. Another man would have felt such an appearance a

distinct disadvantage. (4, A ¥ U v 7 %&3%)

Flr YT REEICHEAD LTWAE T y—a vy Z 2B L TE, ZHERAA
EET-DRIO XD ITE ATV DREMMED 212, HOBETE DIEBRFC
WHINTWD, TREMEIET L L1, Hofmflora ) 2 hMobic
b EEBIEBEEZITTE D LD e ATV, w4 & U X (Michaelis),
J1—)b « 2> h(Karl Yundt), A 7R > (Ossipon) & W9 = AD IR T 7 —
2y 7 ORICE BENPEHRT D,

Michaelis, the ticket-of-leave apostle, was speaking in an even voice, a voice
that wheezed as if deadened and oppressed by the layer of fat on his chest.

41, 4 2V v 7 %3E)
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On the other side of the fireplace, in the horse-hair armchair where Mrs
Verloc’s mother was generally privileged to sit, Karl Yundt giggled grimly, with
a faint black grimace of a toothless mouth. The terrorist, as he called himself,
was old and bald, with a narrow, snow-white wisp of a goatee hanging limply

from his chin. (42, A XV v 7 %)

Seated in front of the fireplace, Comrade Ossipon, ex-medical student, the
principal writer of the F. P. leaflets, stretched out his robust legs, keeping the
soles of his boots turned up to the glow in the grate. 4 bush of crinkly yellow
hair topped his red, freckled face, with a flattened nose and prominent mouth
cast in the rough mould of the negro type. (44, 4 ¥ U v 7 Z3%)

W 15 FERICENNTREFTRO~ A7) 23 TToE5D LR LT
FEETDHIZLEABALEHLVWEET D) HFRAEAWE LTHiNT
Wb, BETIZEFHLOERAIBDLNLTWVWDLEVWIRITHoT, £z
BT o U A ROEAT— - 22 bE TEDZZRICHEOZ2VOZ LY
Sr@EhnL, I<HEBRNARVWFEZREL, S EEXEFAT v XINEZ D]
EWVS IR BT A AT T W, b EEFEDOT VR G, RIFZREANE
DEZEZLOEHE L LTRET LN, EIPRRTHRENRFFESE oA
e LTHiPNTND, L TEENDEEEE LIFCAET 5 HEE R
HAHY, RBEICIEIRT 77—y 7 2% ELLEY 4 =—(Winnie) 2 H b
BEFELRS>THRETLH2OTH D,

FrUr—ny s NEHRSY T REHOELE YTV I — L
(Vladimin)/» 67 #iT&Zm U o BHREZKH L 27 7= v ¥ —%
“The Informer” DA L FERIC B /i £ 2F & L THRIET 5,

His struggles, his privations, his hard work to raise himself in the social scale,
had filled him with such an exalted conviction of his merits that it was
extremely difficult for the world to treat him with justice—the standard of that
notion depending so much upon the patience of the individual. The Professor

had genius, but lacked the great social virtue of resignation.

(75, 4 % U v 7 %3)
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WIXRRDOH B HRVINE T, BHOflifEAE CiAtehE D IC, HHNA
SICIES 2 E LT RN D k’ﬂlfﬂﬁﬁéﬁmvfwéoiﬂyﬁs/F
ﬁ>57fﬁ§5?‘\:’)%]\®%zﬁ T b HE AR 2R 480 &t 2Ry 2 E % o
TDDFEIT~ T HEMMEER T 2 AICB VT, HIZFLTHRAS
iz THRAEDNT @ 48] (philosophical pretence) DL E WX 2D TH D,

2Ty RIXZ ) LEEROFTTa U X LADBNS &0l LT bR
EEFALTWIERTIZHEY Aoy, L LANMNLREE LN D ARA
WERE ) —2DH VI FaTICHlTLHEFEL BN D, FRIT, L2
N7 YA RNOLEELESHEE LT, Y07z —0OAKERD AR
HWLTWizoTIEEEX RS, £ —2 /L b (Terry Eagleton) 1% Holy
Terror DFT, Va7 xv¥—% [4A1F DB (“TheLiving Dead”) &\ 5 4
HIZRTHANHMELTND,

The Professor differs from his anarchist colleagues in yearning for a
revolutionary act which would be utterly unblemished. As such, it would need
to be untainted by the interests and desires which drive on the other
revolutionaries in the novel. For these ‘pathological’ emotions leash you to the
very situation you hope to abolish. An entirely pure act would need to be
without motive altogether. Like God’s creation, it would have to be performed
just for the hell of it. Yet then there is no more reason to do it than not to do it.
This is why there must be an inevitable obscurity about the Professor, whose
will is so absolute that it is resolute for no reason at all. He, too, wants to
exterminate humanity, but he is neither illogical nor sentimental enough to
wish to do this in humanity’s name. (122, - ¥ U v 7 53)

e 7y —< BWHBICEMITHEART 2 AMIB LT, TA
HERDDVDZIZHT HLRNRVFIETH D, FIRIHH L 2D
THOLEMBIIZHRDZ LR WFETH D] ERmT s, Ll
DOANTHHarZy FiZttHicz T AL ARE LT, 5HHITH
VBF 2T ICHMBEANTNELNWZEDTHD, S
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6. U

Z D XK I = >DEM “The Informer”, Under Western Eyes . The Secret Agent
AR L CHDE, arTFy FoTr Y XLETal XA NMIETLHA A —
CEBXIFMHLNI D, ETENLOEME LTI,

) HL OB SR E LM EOR K~ LB T 2EZORDL TR
LERBGT 5, A—r, AT VA 2 ey Y— TANRT
Frvr—my st BLEXTIZS LEEEHEORLETH S,

2) HOBARROBN N e 2GS A e, TNICHED Z L2 IEY1k
THRIETCHIEBRAYZL, TRbObLE—F— AT /)y FO~vA7 Y
ARIMENBE L, Nbhrr LTEYF L R SHRETLND,

3) EHEE WD AL, T bbFR— X =F—FEOX YT I X
— LIRS N THD Z R b0 D,

4) ZTLTCETHEL, 7TrUV A MNba2B) EEFSL >R AW,
XKRI7 =V, vIVI—, FbrERTEEVI VRELZD
IO RMEIcmAsNETHA D,

L L, — DOHHBRIEHMAIAD 20T THERL, —ADABB LI
Wb 28EFEELOEALH ., FEZOEKOBB L URANDLI O TH
b, HEMRBEE LD, FRTT T —F X AT LI RTu T xy
F—DEd5 AL VT, FoMo haroBEERO LS REBIZHA
CTCWHHEOHEMEED T L& AWML L WD, F/HRNRAEREESF
27O, BAOERIZIETWELREW Y y—a v 70X 5 2R2E R AW D
BT 5,

IO LA BHIT LT, 27y NIZRERW, EWE2s U0
FaTZ2HNDLZEI2LY, BOERIZIToTWD EWNWR D, FIULHEIC
T XLORMRLERIEEZFHAHETTIEARL, ZOBLES LR LE
EHEALEELTVWDIOTHD,

Flo. ar 7y FOBBMRKMmE S Bbns2, vy OFFl FEEIC
B’H T D270V A et (BlZIEAINT R0V T 4T T b —TF
L) WE AV AT 2T ThAENREBENE XD, 29 LEERTHE
FORRNDOF IR ENH D DN EBERZ LN OHAMES Z &%, (FRE
FRACAZSL D,
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ATy ROBYIF 27 OF&EMET, HeroTal) 2z 572
FCIERL, BRa RO AN ELARICHIE, DRI EZMFAL T
WHRIZH D, Fl2T0Z LIk, TrY XADES I E LRIV
TW5, “HASLLLTORYV THD LM, LOREZLRTaY
ALK L TCROTZIRCTHEEZBW TR TWS L5 Zemlth, £95 L%
FERBHIZHEDLINTREWZD ) BT 2T OMRAEENTNDLDT
»H5,

ATy RIZESTHY BT 2T IERGO 5 & PO -0 D58 T 725
HTHD, FLTENIEL, ANDOWENLHRE LTIV D2, K&
HERCEE., CHOSHT EHLENZ D72 R o TND Z EREETE S, AV
AFaTIZHESWTHEEREDL IR A E-EREMZ S LTnEnt
WOHAIE, I Ty RIERICKWICET S Th DI,

x

FARRRIE, 2018 4E 10 A 27 A - 28 RICBAfE S Au7e TR ARSESC 2 v [ U E S
FILERE] (TR DM REREROFFRICMET ELIT>72bDTH D,

LFa YR NEAY BT 2T OBRREICOWTL T2 Ty RIFEIH 9 Zic
B LIHE [ Zo0ERENORDTA—E 70Xy 77 % —43r) 1-18 T
WLIZHAE L —HERLIMONH LD, FRITIAS 2Ty Fof#i<TrY
A NIRRT LD TH D,

2 Fleishman IX The Secret Agent DRMMI R FIEICE R AL TT, 70U X b

DITENE R T 2 EREREHNTHAEZToTVD, ZOREBHI I F=
T OB E ZEMNT D0 E IR TE D,
Several terms for distortion of perception operate in The Secret Agent as antitheses
of knowledge. They include ‘ignorance,” ‘fool,” and ‘madness.” That Conrad
characterizes the anarchists as madmen is not as much a political judgment as it is
an imaginative projection of their conduct. (15)
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The story remains a frightening if exaggerated compendium of culpable
manifestations of the phenomenon of belief: fanaticism, hypocrisy, self-delusion,
cynicism. It is full of witty absurdity—X the anarchist has a bombe glacée for
dessert; the radicals ship their explosives from the laboratory in tins containing the
innocuous Stone’s Dried Soup; the amateur anarchist’s brother, a young man in
knickerbockers with a vacuous stare and arched eyebrows, entertains the joyless
proletariat with comic songs—but the dominant tone is that of an extremely bitter
farce. (Bross 115)
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He thinks he has escaped from a hollow fanaticism in his apostasy from anarchism,
but he is really just as rabid in his present obsession. He has not turned to some
more substantial doctrine but has simply compounded anarchism’s basic error, its
belief in the efficacy of destruction. As once he believed it good to destroy society,
now he thinks it good to destroy anarchism. (113)
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Despite its ironic scepticism, The Secret Agent carries with it certain implications
for conduct. It does not amount to a political program, to be sure, any more than it
amounts to a moral code, but it suggests an ideal of social order by its very
representation of a world without order. Above all, it proposes the value of human

community. (29)
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