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F%(1) Session 1| (10:10-10:40)

Chi-sum Garfield Lau (The Open University of Hong Kong)
The Intersemiotic Translation of Heart of Darkness:
From Serialized Fiction to Contemporary Book Publication

“The Heart of Darkness” was first published in 1899 in the form of
serialized fiction in Blackwood’s Magazine. The publication of Heart of
Darkness in book form and under this present title appeared three years
later in the volume Youth, a Narrative, and Two Other Stories. To
understand how the phenomenal success of this masterpiece written by
Conrad interacts with its different modes of publication, this paper
begins with the publication story of this novella since the time of Conrad
till the very present day. It will then discuss how Marlow’s verbal
narration of his Congo adventure interacts with the visual domain of book
cover design. In Re-Covered Rose, Marco Sonzogni investigates how
book cover design is a form of intersemiotic translation. In explaining this
new paradigm of translation across genres and media, he mentions that
“When a reader picks up a book, another translation has already occurred:
the text has been visualized into a cover” (153). Being inspired by his
stance, this paper evaluates whether the multiple contemporary book
covers of Heart of Darkness enrich the interpretation of this novella and
respond to contemporary criticisms. To achieve this, the cover designs of
Heart of Darkness from Penguin Classics will serve as a case study in
understanding how a publisher addresses to the rise of new critiques. In
addition, 30 book cover designs of Heart of Darkness published since the
new millennium will be studied to investigate the intersemiotic
relationships between text and book covers.



%%(2) Session 2 (10:40-11:10)

Evelyn Chan (The Chinese University of Hong Kong)
Razumov’s and Heyst’s Irrevocable Inheritances

In Under Western Eyes and Victory, Razumov and Heyst no longer
face the mismatch between ability and aspirations that marked some
protagonists’ trajectories in earlier novels (for instance that of the
indolent Almayer, the dishonest Willems, the ambitious Jim or the
hardworking Professor). Neither protagonist overreaches. Both aim for a
run-of-the-mill existence, and both do well in this until they are faced with
their moral crisis: of how to negotiate obligations they come into by way
of being individuals-in-society, obligations which | call their irrevocable
inheritances. For Razumov, having been disinherited from rank by birth
because he is purportedly the illegitimate son of a Prince does not free
him up to define himself only by his hard work; nor does it liberate him
from the ties that bind him to the volatile political context of late Tsarist
Russia. Attempting to refuse the loyalties and duties which others impose,
he finds that there are allegiances that he mistook as volitional but whose
call on him he cannot opt out of, no matter how hard he tries. Similarly,
Heyst’s innate need for attachment and love despite the legacy of
detachment from his father culminates in Lena’s appeal which he also
cannot disregard.

Although Conrad’s portrayal of the two characters’ moral growth
resonates with Nietzsche’s description of self-making as a dynamic,
anti-teleological process which is open to surprise and even requires
“that you have not the slightest inkling what you are” (Ecce Homo, |l, 9),
Conrad’s two novels do not fully celebrate this process. To be allowed to
be complacent as in Razumov’s case, or drift unattached through life on a
private income as in Heyst’s case, remain attractive ideals to the two
protagonists even after their moral awakening. The two characters’
remaining reluctance, and indeed inability, to come fully to terms with
their irrevocable inheritances points to the limits to Nietzsche’s call to
affirm and appropriate one’s inheritances. My paper will explore the
implications of this Conradian insight for contemporary uses of Nietzsche
in moral and political philosophy.



#B#FF S Invited Guest Presentation| (11:10-12:10)

Richard Ambrosini (Roma Tre University)
Women ‘Martyrs’:
Rethinking Conrad Through His Female Figures

| will start my presentation by detailing the single most important
female figures in Conrad’s macrotext and outlining the continuities and
variations in the roles their author assigned to them throughout his
novelistic career.

Once | have clarified the overall picture, | will try to demonstrate
that from the very first Conrad constructed the meaning of his texts
around one or more women. | will do so by analyzing certain key texts, and
especially Chance, which presents both his most complex narrative
structure and his only female protagonist, Flora de Barral.

At that point | will explain why | call Conrad’s women “martyrs” (from
“martus,” “witness” in ancient Greek). The word is explicitly associated
with Adéle d’Armand, the female co-protagonist of Suspense, but she is
only the last of a succession of figures marginalized by the plot in spaces
made alive with their silent yet so eloquent testimony of the tragedy
inherent in the human condition. In this regard, great importance is
assigned to the terms Conrad chooses to explain in the “Author’s Note”
to The Secret Agent that he created Winnie with the aim of making her
“credible, [...] not so much as to her psychology but as to her humanity.”
My reading intentionally posits a difference between Conrad’s fiction and
the “realistic” psychological novel of his times.

All the above is in preparation of my main point. Conrad’s female
characters have a particular function, that of endowing plots centered
around flawed male protagonists with the power required in order
to giverepresentation to “our common fate,” which as the story of Jewel’s
mother in Lord Jim reveals, “fastens upon the women with a peculiar
cruelty.”

The individuation of a tragic form hidden in early twentieth-century
novels is the ultimate horizon of my attempt to re-conceptualize Conrad's
texts through his female figures.



%%(3) Session 3 (13:20-13:50)

Sl RF (BREZEREKRE)
RROTE:
“Karain”lcHdIVSYvRDYIvIOUPYXILANFERELDEORESR

Kyoko Imagawa (Seinan Gakuin University)
Modern Ghosts: Exploring Conrad’s ‘Magic Realism Method’
and the Meaning of lllusion in “Karain”

VS v RORVDEIRIEGRE Tales of Unrest [CYNERSN7=“Karain: A
Memory” (1897)(3RMAE (& BOLIFITED DHNIEY L —A Karain '8k
HRYIDERDIERIC ROTEHNSHENSL S EEBRTILREEBOTIHTH D,
“Karain"@M@M Tld. EEPHEBREIE S CRET . £ENFT 1 F X LD—RE
EUTOEBT S, —BOWRMOWREYMRRE L THBETEINTWVWD, A0
BOEPL. TEDEE(CIEZ D Karain DEE, ROSEEBONE TBICR
ZIBWEFEZEL, BXABULWIEELCRL, &L, BALEDRIE—RTS
& REEMERMZECDOTO/INNAVF ELTHIFRL TR, BRz8REStE
%, ULH L. 2D Karain DERZZD. £EFED "FTHEDORIE) ZHEHIBLTL
BDTH Do HBDREDZIFERDO ULWHAEZREDR S EINSD Karain &£(F &£ &
FEDOARNZH TR L. RBZEBEDIFEE CHD. TOEHAZEE D> CEE
% Karain DEZ#BE TR ET. IV Y RIQERNICTHEETESDRE, DX
D& ERZEBFMEDRBOTRADDTERL, MIANBHDE UTRZADHA
FEOBEFHRICIEB D TULD, Karain H'583 illusion N"REEL TOKRILEEDHE
FHEZFDHDH mirage b, ZZICEZDTEFADZEN VD UHTENA
X=INEIYTRLTWVWL, AEEXRTEH, IVSYRDOYIvVvOUTPUIALD
FECEB U, AWML EM,. BREKBREWVWS AN MHNERZEFELD
D, ABEEDELBHER, ZODHDZE—DDFHME U TNREWVWSES
TEDKSICTRELLTNRZDHZERLTLL,



%3(4) Session 4 (13:50-14:20)

B0 S (FREKZR)
IVSYRBMELKTsPRARSIBR: PAT VT4 T1—DBEHEREK

Hiroshi Watanabe (Shujitsu University)
Conrad’s Diaspora Image: Multiplicity and Loss of Identity

Yat7-3v3v R (Joseph Conrad, 1857-1924) HM#E< ihsh(d, 7%
DESCEEIDRIHEICEWT, YL—, ZI2UH, STYPXUA, R, BR
BT D, ZUTEARLBHAEESBRXBPZPLE ULIEERE, BSH
BHIAALTH L EXLDRIZEEN BRI DREZET D, ISV RHIELIX
WY FE, BRIBRPERE S WVWSIIB TR, AEOXEICE S5SHNn.
XEHBI3REKTEHZDEGICEULOARRBDTH D, INEIS(CHEZRAR
BRBBECTRT DI EICLRB2IET 4« P ARSI TEETH S,

Y2y ROEXLICEET DEEERZDTIT DL Lord Jim (1900) .
Heart of Darkness(1899). Nostromo(1904). Under Western Eyes (1910)
BREDEAREF. HEOXUENRBR TP AT VT4 T4 —ZRFLDODH, K
ROICEEBOXLE DIREA(CHL. BSDBEBNIEZRIENZEILE Do

AVSYRDERICHFIIZDEBANND P AT ITAT14—DER, ZFD
BEEHRIEDTOCRZEMIT DI L. BELCT A PRARSELTOERZ
5Z2. DYy RIESERBOT « PRARSDOBERZTFEFEDICL. ZD
PATIT AT 14 —RROEBICEEEZEZDDTHD, IVIVYKRIEFEBES
TATPARSDPATITATA—ICEDT 4+ PRARSZREL. ZTDEW
FRICRELLEEER LS,
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VIRV S L Symposium| (14:40-16:10)

AVSyRERL
Conrad and lliness

&5
HEET (RREFENAD)

SH5 20 FELFL. E—ROIVS Y RAREBEHLEXR>T. DV S v R
BTRBEBOREY AN ?) EVWSREDABEINZEES, 20O 1 D&
Conrad’s health 725725 TH D, ZD#H. 2003 F(CZNICEHHE L= Martin
Bock DFFREHAE/ZA. TDVSy RERLY CATRIIvEA/D1 DE. TR
REEEEF. DVSYRDODEEZBLULTORTH 7y EWS 1 XTHBFED, £
oo VS v RAELE 5000 RBOFHDSE 850 BICHEVWTRINADEK
hHd. EWSITverbHH 3,

MYSyRERLN EWSEDAZETDICHIE>TIE. (1) VSV RBEE
EXUREDREICEHT DL &, (2) ERICHIFIRADIKEL. EWD 2AIE
EXBTBESH7ZTO-—FLPIVWTHSS,

CDIYVRI DA NNFPFE 17OV TFIEGRICEIFBRNEEE) (2015)
[CAERINTZEDTHD, JOVTERICEVWT TRLWEEE) EVLWSEDOAN
BWTHDR5. IVSy RDBEIF TR\ ElasdhEondF—7—K(E&E
fam ? EVWSHRINEERREIDSHEEB LT,

K VYRIDATE, £9. IVSy ROREBEZBE LT, JIIFKIC T
OVFIRICHL>TIVIY RMERICEVNED; BXVZDEZLLER - 2RV
<o #NERIF T, HFLEEEADIVSY RERKRPD RAL [CDWT, EFF
RO RENRIE - BHEZDXIRTIRET T Do BRIE. TRLWEHK ZIREBLD
D, I3 w RO Asian fiction [CHBDRRDIBE Z1R519 B,

REFBEUTR, BREXEDNFEHELSOMBEZIRRLU. SNEELBOFEEET
B2ZET, COREYIZHLSBIEEZERR UL,



N8R+ (BUiZEKE)
AVSyRINSRICBIFB3RVWEEE
—JOVFIMRICEBRLKIVSYRINRICIEHDHED

AFELRTE. XITOVTHKOERICE T BDRNORFHZBNL. TOVT
INGRICEB D VDY RNGRICERBRVWEDZERT . TODRRKDHDIL,
LEDEEE, QEZHSBRSIVTH D, RIC, TOVFTINGRICEZRWVL, D
VIV RNRICEHDEDERTYT Do BENICIE. BEEMAED/ISLIL, R
RO, IRNES - ERFIE. TROBEERETHD, RERIC. T7OVTM
SICEHDBIM VS Y RINERICEHDDDEVNDNMRETZET DERCOVT
WS OO DIEGRZERD EIFTERULIZW,

HEEE (MREELFKE)
HEDRRELTORA—IYS Y RERICHBDDIELY

VS y MERICRBBZAMDZ W, BDEZDAYE—REDEEEEL
THISETBIN. ZOAPPZOEMMNIERRICOVNTANERBEE, &
CCRBLBHFEREELEBRAGBLED, ZTNEESH VDD DI REZEIE TTEA
TR WRICED TEWDH, TUBHEDMERPIEB =LHb 7
FHEEDNSTH D, BS5D ER) . FENZTNOHKROURNRZRIEZYEE
BOEDEHBEADDTRBZND, IVIY FOERICEIDKSBHEDITH
SREBELTD RA) BEHIT D7 BEDERD 2 FRTRALT %,

JTEET (RREFERKE)
JIVSY FMERICH BRIV ER——RFR

AFKKTEF. IVS v RO Asian fiction DPICED K SBERAEIRL TL
BDHZEBE L. ZDEREOP TRENICIRONZAR - ERERTT D,
DE T, RIHIYEBEODPOEIREIZIFD The Shadow-Line (1917)ICE R %Y
T, ZZICHEINTcAF) ROBRBEH Y VY AR—ILEY v AEEBDOE/I Y
D ED/EEH S, RFDBICHIFDIEERY ND—DZGHES, Xfc. The
Rescue (1920) DT VR KICRZABNT IEZNERRE D, BENICHKRETT
Do



